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[Loporue apy3bs!

B aTOM romy Bo Bcem Mupe oTmeyaetcs 250-1eTve co aHs
poxaeHus Jliopura BaH betxoBeHa. B yecTb obuneitHoi
natbl B Ekatepunbypre nog arngoii CBepanoBCKoi rocy-
LapCTBEHHOW GunapmMoHun nponget MexayHapoaHbIi
My3blkasibHbli decTuBan Be@thoven.

MocetnB decTrBanb, Bbl CMOXETE YCAbIWATL COYUMHEHNS
BEANKOrO0 KOMMNO3MTOpa B 3TAJOHHOM MCMONHEHWU.
My3blKaHTbl U3 Pa3HbIX CTPaH CbirPaloT aBTOPCKME BEPCUM
KNacCU4eCKnX NPOn3BedeHNA, NPexae peako 3By4YaBLLKX
B Poccun.

/3loMuHKa decTmBans — MHTEPHALUMOHANbHBIA MOOAEX-
Hblii YaliKOBCKMIA-0PKECTP, CO3M4aHHbI B pamkax cnewuu-
anbHON OPKECTPOBOI akagemmn npu Gunapmonni. tOHble
TanaHTbl NOA PYKOBOACTBOM BbILAIOLLErOCS AMPUXEpa
Tomaca Lletmanipa npencraBgT CBOK TPAKTOBKY TBOP-
yecTBa betxoseHa.

Ocoboro BHMMaHUSA Takxe 3acnyxusaeT o6pasopa-
TeNlbHas nporpamMma MeponpuaTus, B pamkax KOTopoii
NPOMAET LMKN NPOCBETUTENLCKNX NEKLMIA 1 Gecef ¢ Beay-
WMMK My3blkoBeaaMn, My3blkaHTamMu U KOMNO3UTOPaMK.

MpasutenbcTBo CBEPANOBCKOW 06M1AaCTN CYUTAET NPUO-
PUTETHLIMU KYNbTYPHbIE MPOEKTHI, HaNpPaBieHHble Ha
noaaepXKy MOOAbIX UCTIONHATENEN, COXPaHEeHUE 1 Npu-
YMHOXEHWE NY4LIMX aKkaseMUyeckux TpaguLmuii, npuene-
YeHue LWMPOKOIA ayamuTopuu K knaccuke. OCoBEHHO 3TO
BAXHO B Halle HeMpocToe BPeMms, BeAb XMBAs My3blika
obnagaeT nouctuHe uenebHblM BO3AeCTBMEM, AapUT
NOASM HaZeXay 1 BLOXHOBNSET Ha HOBblE CBEPLLEHNS.

Ot BCEro cepaua Xenato y4acTHUKam 1 roctam decTusans
CYacTbsl, PALOCTW U He3abLIBAEMbIX BNeYaTeHU OT
GonbLioro npasgHmkal

EBreHunit Kyiigalues,
ry6epHatop CBepmnoBckoi obnactu

L~

Dear Friends!

This year, the world is celebrating the 250™ anniversary of
Ludwig van Beethoven’s birth. In honor of this anniversary
date, the Be@thoven International Music Festival will take
place in Yekaterinburg under the auspices of the
Sverdlovsk Philharmonic.

At the Festival, you will have a chance to hear the reference
performance of the great composer’s works. Musicians
from different countries will present the author editions of
classical works that were rarely performed in Russia
before.

The highlight of the Festival is the Tchaikovsky Inter-
national Youth Orchestra, formed within the framework of
the dedicated orchestral academy at the Philharmonic.
The young talents led by the outstanding conductor
Thomas Zehetmair will present their interpretation of
Beethoven’s creative work.

The educational programme of the event is especially
noteworthy. It includes a series of lectures and
conversations with the leading musicologists, musicians
and composers.

The Government of the Sverdlovsk Region considers the
cultural projects aimed at supporting young performers,
preserving and enhancing the best academic traditions,
attracting a broad public to the classical music - a priority.
This is especially important in our difficult times, because
live music has a truly healing effect. It gives people hope
and inspires them for new achievements.

With all my heart, | wish the participants and guests of the

Festival happiness, joy and memorable impressions of this
great celebration!

Yevgeny Kuyvashev
Governor of Sverdlovsk Region



[Joporve apy3sbs!

Mysbika Jltogeura BaH BeTxoBeHa u ceityac, B rog
npasaHosaHus 250-neTHero bunes KOMNO3nTopa, He
TepsieT CBOEN NPUTAraTeNbHOCTW U Bbl3blBAET BOCTOPT
Y MHOMMX NI0Zei no Bcemy Mupy. MysbikanbHblil GecTrBanb
B ExaTepuHbypre, NOCBSILLEHHbI 3TOMY COBbITHIO, BO3AAET
[O/KHOE BbIAAIOLLEMYCS HEMELKKOMY KOMMO3UTOPY LIENoM
Yepenol NpekpacHbIX KOHLEPTOB. OpraHn3atopsl dpecTu-
Bang CBepanoBckas rocyiapCTBEHHas akafemuyeckas
cdunapmoHus 1 npoatocepckoe areHTcTBo «RCCR Projects
GmbH Berlin» npunoxwmnu 60bLUne yeuams K ToMy, Y4To0bl
B HbIHELLUHWX HEMPOCTHIX YCNOBUSX 3TO COBLITUE BCE-TaKM
COCTOSNOCh. 9 N03APAaBASHO BCEX Y4ACTHUKOB C 9TUM Bblfa-
fowmmes ycnexom!

@ectuBanb Be@thoven aBnseTcs BMECTE C TEM BaXHbIM
BKNagoM B NPOXOAswWMiA B HacTosdwee Bpemsa [of
lepmanun B Poccun. Bnnots no cepeamubl 2021 roga
B pamkax 3toro cobbitus mbl OyAeM npeactaBnsiTb
MHOXECTBO NPOEKTOB B CaMblX pPa3Hbix 001aCTAX, OHMU
npu3BaHbl NPUAATL HOBLIE MMMYNbChI OTHOLLIEHUSIM MeX.y
HalMMK cTpaHamy n conuauThb Halm Hapoabl. 9 pag
Y4aCTWIO B NPOEKTE BbIAAIOLLUXCH HEMELKNX 1 POCCUACKUX
MY3bIKAHTOB W Xenaro BCeM roctaMm GpecTuBans nonyyntb
HacnaxaeHue OT NpekpacHom My3blku!

Matwnac Kpyse,
reHepanbHbIi KOHCYN
®epepatusHoi Pecnybnukn Mepmarus B EkatepuHOypre

Be@thoven

Dear Friends,

The music of Ludwig van Beethoven, the composer whose
250™ anniversary of birth we celebrate this year, has not
lost any of its attractiveness and keeps delighting a great
number of people around the world. The Music Festival in
Yekaterinburg dedicated to this occasion pays tribute to
the outstanding German composer with a whole cavalcade
of extraordinary concerts. The organizers of the Festival,
the Sverdlovsk Philharmonic and the production agency
RCCR Projects GmbH Berlin, have made every possible
effort to ensure that this event still takes place in spite of
the current challenging environment. | congratulate all and
everyone whose input made this outstanding success
possible!

The Be@thoven Festival also makes an important
contribution to the ongoing Year of Germany in Russia. Up
to the middle of the year of 2021, within the framework of
this initiative, we will be presenting a multitude of projects
in a great variety of fields, which are designed to give a
new impetus to the relations between our countries and
bring our peoples closer together. | am looking forward to
the performances by the outstanding German and Russian
musicians, and, with all my heart, | wish all the guests of
the Festival an uplifting musical experience.

Mathias Kruse
Consul General
of the Federal Republic of Germany in Yekaterinburg



He MoxeT 6bITb NPOCTBIM COBMaAeHNeM TO, 4To 250-neTre
BetxoseHa npuxoantcs Ha 2020 kaneHAapHbIiA rof, Ha
KoTophIii Tak noBnusna nangemus COVID-19 Bo BceM
mupe. B koHue KoHLOB, Jlioasur BaH beTxoBeH, poams-
wwiics B boHHe B ekabpe 1770 roga, CBOMMMW NO3AHUMM
COYMHEHUSMU, CO3AAHHBIMM, HECMOTPS Ha rNYXOTY, ABASET
Ham 0Cco0bIii NpuMep TOro, Kak KynbTypa crnocobHa npeo-
[oneBaTb CoLManbHyio 13onaumio. uckyccus o Hacnemmnm
KOMMO3UTOPa CerofiHa kKak HUKOraa akTyanbHa. beTxoBeH
ObIN pafnKanbHbIM XyLOXHUKOM, KOTOPbIA BO MHOTUX
0bnacTax pacumpua 1 NepeocMbICaNA FPaHNLbI TOFO, YTO
Ka3anocb BO3MOXHbLIM B €ro Bpems. 10 ceil foeHb ero
MPOBWAYECKAs My3blKa, Er0 'yMaHUCTUYECKIE Naganbl, Ero
6uorpadus v cynbba TPOraioT, BAOXHOBASIOT N 06beau-
HAOT NtoJiei BCEX CTPaH U KOHTUHEHTOB.

1 04eHb paf y3HaTtb, 4To MexayHapoLHbIA My3blKasbHbI
dectvans Be@thoven coctouTcs B 310 TPyAHOE BpeMs,
HECMOTPS HU Ha 4T0. OH NPOTArMBaeT MOCT MeXay BOHHOM
1 ExaTepnHObYprom 1 BbI3bIBAET K XU3HW NPOM3BEAEHNS
1 MeyThl BetxoseHa. XXenaio dhecTBanio MHOr0 YCreLHbIX
KOHLUEPTOB U WHTEepecHblX BCTpedy. Xenaw BCeM
cnylaTenam 3apasuTbCs CTPACTbIO MY3bIKaHTOB.

9 6yny cyacTimB, ecnn Be@thoven 0TKpOET MHOTO HOBOTO
B BOCNpUSTUM BEeTx0BEHa, N Mbl CMOXEM B Bnvxaiilem
Oynyuiem BCcTpeyatb rocTeil pecTuBans Ha popauHe
komno3auTopa B BoHHe.

ManbTte Békep,
anpektop Joma-my3es betxoseHa B BoHHe,
XYLOXeCTBEHHbI pykoBoauTens npoekta BTHVN2020

It cannot be a coincidence that Beethoven’s 250" birthday
falls in the 2020 calendar year, which is affected by the
COVID-19 pandemic worldwide. After all, Ludwig van
Beethoven, who was born in Bonn in December 1770, with
the late works he left behind despite his deafness, is
a special example of how social isolation can be culturally
overcome. The discussion of Ludwig van Beethoven’s
legacy is more current today than ever. Beethoven was
a radical artist who expanded and redefined the limits of
what seemed possible in his day in many areas. To this
day, his visionary music, his humanistic ideals and his
biographical fate touch, inspire and connect people from
all countries and continents.

| am very happy to hear that the Be@thoven International
Music Festival will be held in this difficult time despite all
odds. It builds a bridge between Bonn and Yekaterinburg
and makes Beethoven’s works and visions come alive.
| wish Be@thoven many successful concerts and
numerous interesting encounters. | wish all listeners to be
infected by the passion of the musicians.

| would be very happy if the festival opens up many new
perspectives on Beethoven and we can welcome some of
the visitors to Beethoven’s birthplace in Bonn in the near
future.

Malte Boecker
Director, Beethoven-Haus Bonn
Artistic Director, BTHVN2020



YBaxaemble fambl 1 rocnoga, A4oporue cnywarenn!

B 3T0T HENPOCTON roA, Korga Becb MuUp CNOBHO nepe-
BEPHYJ/ICA 1 NOKaTWACS B HEU3BECTHOCTb, Mbl C 0COOLIM
BHVUMaHWEM COBMECTHO co CBEpPANOBCKOA GunapMoHuei
rotoBunm dectusanb Jliogsura BaH betxoseHa B Ekate-
puHbypre: GecTnBab HEMELKOro KOMNo3nTopa, KOTOpBIN,
KaK HUKTO APYroW, NOBAVSN HA Pa3BUTIE My3blk/ BO BCEM
munpe, n 250-neTne KOTOPOro 0TMEYaeT BCA MUPOBAs
My3blkaibHasi 06LLEeCTBEHHOCTb.

[MapafoKkcanbHO, HO UMEHHO B 3TOT IOOUNENHBIN rof, Ha MUp
06pyLmnock 60MbLIOE HECYACTbE — MAHAEMUS KOPOHa-
Bupyca. OT Bcex Hac TpebyeTcs OrpoMHas AUCUMNANHA,
CTOWKOCTb M YBEPEHHOCTb B TOM, YTO Mbl BCE BMECTE
npeoaoaeem 3Ty HanacTb.

BeTxoBeH, €ro TBOPYECTBO, €r0 My3blka y4aT 1 MOMOraioT
HaMm B 9TOM: KOMMO3UTOP, GOPIOLLNIACS CO CBOEI rIyXOTOM
1 HanucaBLLUWA MPWU 3TOM COYNHEHMS, KOTOPLIE MUAAN-
OHaMM NOTOMKOB CHMTAIOTCA 3TanoHamu. Kakoii xe cunoi
Zlyxa Hago 6bino 06naaaTh, YTOOLI HE CMUPUTLCS CO CBOEN
yyacTblo, a 60poTbCS, TBOPUTb NPEKPACHOE U CBOEI
My3blKO 00beAMHATL NIOAEN U HeCTU UM Bepy B cebs
1 B CBOW BO3MOXHOCTH.

Mbl Ha3Banm Haw dectmeans Be@thoven, caenas akueHT
Ha 3TOoVi 3araflodHoN n BonwebHoi bykBe @, koTopas
MOCPEACTBOM 3NEKTPOHHBIX NUCEM, NOCNAHWIA, BUPTY-
aNbHbIX KOHLEPTOB 00bEANHSANA HAC BCEX B 3TOT TPYAHbIA
rofl. 310 TOT 3HaK, KOTOPbIA MONOAEXb CErOAHSLLHEr0 AHS
MOHUMAET Kak COBCTBEHHOE JOCTUXEHNE, KaK 3HAK CBOEro
NOKONeHus.

A my3bika beTxoBeHa Bceraa 6bina Toi OTNPABHOI TOYKOIA
1 TeM GaKTOpoM, KOTOPbIN 06bEeANHAET BCE NOKONEHUS,
BCE Hapofbl 1 BO BCE BpemeHa!

C noxenaHusimu ycnexa GeCcTuBanio, 1 340POBbS BCEM
y4acTHuKam n caywartenam!!

TatbsHa Pekcpor,

reHepabHblii AMpekTop GUpMbI

«RCCR Projects GmbH Berlin»,

uneH EBpoOneinckoro KynbTypHOro napnameHTta

Be@thoven

Dear Ladies and Gentlemen, dear Listeners!

This difficult year, when the whole world seems to have
turned upside-down and rolled into obscurity, with a special
attention, together with the Sverdlovsk Philharmonic, we
prepared the Ludwig van Beethoven Festival in
Yekaterinburg - the Festival of the German composer who
influenced the development of music all over the world, like
no one else, and whose 250" anniversary of birth is being
celebrated by the entire world musical community.

Paradoxically, during this very anniversary year the world
was struck with a great disaster — the coronavirus pandemic.
It is required that all of us exert great discipline,
perseverance and confidence that together we will
overcome this misfortune.

Beethoven, his creative work, his music teach us and help
us in this: a composer who was struggling with his deafness,
at the same time, wrote compositions that became gold
standards for millions of his descendants. What kind of
strength of mind must he had possessed, so as not to come
to terms with his fate, but to fight, to create the beautiful
and to unite people with his music, encouraging their self-
confidence and belief in their capabilities.

We named our festival Be@thoven, focusing on this
mysterious and magical @ symbol which united us all during
this complicated year through emails, messages, and virtual
concerts. This is the sign that the young people of today
consider to be their own achievement, a sign of their
generation.

And the Beethoven’s music has always been the starting
point and the factor that unites all generations, all peoples
and at all times!

Best wishes of success to the Festival and good health to
all the participants and listeners!!
Yours,

Tatjana Rexroth
CEO, RCCR Projects GmbH Berlin
Member of the European Cultural Parliament



[loporne apy3bs!

1 He CKpbIBalo PALOCTY M FOPAOCTY 3a TO, YTO HaM YAANoCh
C HaWVMWU HEMELKKMMI NapTHepammn OCYLECTBUTb 3TOT
HEMBICNIMBI N0 HbIHELIHUM BpeMeHam NpoekT. Mbl He
MOT NI NPOTM MUMO TaKoW aThl, kak 250-neTune Bennyaii-
LWEero HEMELKKOro KoMnosutopa. lMpuHITO cynTath, YTO
PYCCKIME MY3bIKAHTbI SABMSOTCS NYHLLMMU UCTIONHATENSMN
My3bIk1 HalkoBCKOro, B TO BpeMs kak apTucTsl F'epMaHum
1 ABCTPUM NPWU3HaHLI BEAYLWWMW MHTEPNPETATOPAMM
npon3eeneHunin betxoseHa. Y npeacraBuTeneint HEMeLKo-
ABCTPUIACKOI KynbTypbl 6ETXOBEHCKAS My3blka B KPOBMU.
BoT noyemy mbl Bo3naraem ocobble Hagexabl Ha aToT
decTrBanb 1 BbipaxaemM cnosa 6n1arofapHOCTV BCEM, KTO
nomor ero ocyLiecteutb. OueHb Hageemcs, 4To Gnarogaps
Hallemy COBMECTHOMY MPOEKTY TBOPYECTBO JlioaBura BaH
BeTxoBeHa CTaHeT OTKPOBEHMEM ans nyonukn. 9 cuutaio,
HaWW cnywaTenun 3Toro AOCTOMHbI!

[ns BCero Mupa Hactano Bpems UcnbiTanuit. Jltoam u ctpa-
Hbl BbIHYXXAEHHO pa3obLLeHbl. Ho ecTb T0, YTO HAac 06beay-
HSIET — KNacCKU4YecKoe NCKYCCTBO, COCOOHOE BIOXHOBUTD,
yBNEeYb, NOBECTM 32 COBO0IA. «OBHUMMTECH, MUNINOHBI!», —
LIXNEPOBCKMNIA NPU3BIB, ThICAYEKPATHO YCUNEHHBI FeHNeM
beTxoBeHa, HeceT nael NPeooneHns 1 c4acTaNBOro
drHana, BONNoLLEHHYo B My3blke. ByaeM npoeLmpoBaTh ero
Ha Hallly Xm3Hb. MycTb BeTxoBeH Bcex 0bbeanHnT!

Anekcangp Konotypckui,
ampektop CBepAnoBCKON GunapmMoHny,
naypeart [ocynapcTBeHHoii npemun PO

i
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Dear Friends!

I am not shy about my joy and pride in the fact that together
with our German partners, we have managed to implement
this unthinkable as it goes these days, project. We could
not pass round such a big date as the 250" anniversary of
the greatest German composer. It is commonly believed
that Russian musicians are the best performers of
Tchaikovsky’s music, while artists of Germany and Austria
are recognized as the leading interpreters of Beethoven'’s
works. The German-Austrian culture representatives have
Beethoven music in their DNA. This is why we set particular
hopes on this Festival and express our gratitude to
everyone who helped to make it happen. We do hope that
thanks to our collaborative project, the creative work of
Ludwig van Beethoven will become a revelation for the
audience. | believe that our listeners deserve it!

The whole world is going through the time of testing. People
and countries are forcedly disunited. And yet, there is
something that connects us - the classical art that can
inspire, engage, and lead. “Be embraced, Millions!” -
Schiller’s call, amplified time and again by Beethoven’s
genius, carries the idea of an overcoming and a happy finale,
embodied in music. Let us project it onto our lives. Let
Beethoven unite everyone!

Alexander Kolotursky
CEO, Sverdlovsk Philharmonic
Laureate of the State Prize of the Russian Federation



MeXxayHapoaHbiii My3biKasnbHbI ¢pecTBab

Be@thoven

K 250-neTunto co aHsa poxaeHus Jltogsura BaH betxoseHa

2020 ron, 03HameHoBaH tobuneiiHoit fatoit — 250-neTemM Co aHs POXAEHUS
BblfalOLLEr0cs kKomnoauTopa Jlioaeura BaH beTxoBeHa, Ybe TBOPYECTBO
okasano ocoboe BAMsHWE HA MOCNeayloLLee Pa3BnUTHe BCeli eBponeickoit
My3blki. LieHTpamu 1o6uneitHbIx TOPXECTB yXe CTaan He Tobko MepmaHms
1 ABCTPUS, C KOTOPLIMI CBA3AH XU3HEHHbI MyTb KOMNO3UTOPA, HO U CTPaHbI
BCEro Mupa. ExatepuHbypr, Kak OfyH U3 rMaBHbIX My3blKaNbHbIX LEHTPOB
Poccumn, He MOXeT ocTaTbCsl B CTOpOHe. CBepanoBckas GunapMoHns
BLICTYNIAA WHULMATOPOM MacwTabHOro cobbiTns — MexayHapoaHOro
My3blkanbHoro dectveans Be@thoven.

MapTHepoM GecTrBans ¢ HEMELKO CTOPOHBI BBICTYNWIO NPO/IOCEPCKOE
areHTcTBO «RCCR Projects», umeioLLee 3HaYMTeNbHbIA OMbIT peannaaLmum
KOHLLeNTyanbHbIX KyNbTYPHbIX MPOEKTOB B EBpONe n TBOpYECKNX 0OMEHOB
mexay Poccueit n F'epmaHmen.

Ha dectrBane bynet npencTaBneHo «NoAaMHHOE» 3By4aHe NPON3BEAeHMIA
BeTxoBeHa - B aBTOPCKMX BEPCUSIX COYMHEHUIA KOMMO3NUTOPA, PEAKO UCMOA-
HiEMbIX He ToNbko B Poccumn, HO 1 B Mupe. OHu ByayT npeacTaBneHsl
HOCUTENAMI BETXOBEHCKOrO CTUNS: U3BECTHBIMI My3bIKaHTAMU HEMELKO
MCMONHNTENLCKOI LUKOAbI, B YnC/E KOTOPbIX Tomac LieTmaiip (ckpunka), Pyt
Kunuyc (anbt), CeBepuH GoH AkkapawTaiitH (GopTtennaHo), Tomac bayap
(6aputoH), Kpuctnan-®puapux LanbmaH (BantopHa), EneHa Xuakosa
(Meuuo-conparo), Hukonayc Pekcpot (dopTtenmaHo). MporpamMmmel knaccu-
4eCKOI N COBPEMEHHOW MY3bIK/ NPELCTaBUT YPanbCKuid akageMmnyeckuii
dunapMoH1Yecknii opkecTp nog ynpasneHnem Anekces boropaga n Tomaca
LleTmaiipa. Takxe nof pykoBOLCTBOM LieTMaipa — npu3HaHHOro UHTEpnpe-
TaTopa HeMeLKOro kKnaccuM4yeckoro peneptyapa — BbIcTynuT MexayHa-
POAHBIA MONOAEXHBIA YaliKOBCKMIA-OPKECTP.

6

International Music Festival

Be@thoven

Celebrating the 250" Anniversary of Ludwig van Beethoven’s Birth

2020 is marked by a jubilee - the 250" anniversary of birth of the
outstanding composer Ludwig van Beethoven, whose work had
a particular impact on the subsequent development of all European
music. Engaging the whole world, the anniversary celebrations have been
taking place far beyond Germany and Austria, with which the composer’s
life was immediately connected. Yekaterinburg, as one of the major music
centers of Russia, could not stay on the sidelines. The Sverdlovsk
Philharmonic initiated a large-scale event: the Be@thoven International
Music Festival.

The German partner of the Festival is the RCCR Projects GmbH production
agency, which has an impressive experience in the implementation of
conceptual cultural projects in Europe and artistic exchanges between Russia
and Germany.

The Festival will feature the authentic sound of the Beethoven’s works as
laid out in the original author’s versions, which are rarely performed not
only in Russia, but in the world in general. They will be presented by the
bearers of the Beethoven style: the famous musicians of the German
performing school, including Thomas Zehetmair (violin), Ruth Killius (viola),
Severin von Eckardstein (piano), Thomas Bauer (baritone), Christian-
Friedrich Dallmann (horn), Elena Zhidkova (mezzo-soprano), Nikolaus
Rexroth (piano). The programmes of classical and contemporary music will
be presented by the Ural Philharmonic Orchestra conducted by Alexey
Bogorad and Thomas Zehetmair. Additionally, Thomas Zehetmair,
a recognized interpreter of the German classical repertoire, will lead the
performance of the Tchaikovsky International Youth Orchestra.

Beetho.ven-Haus Bonn



[nanor knaccuku 1 COBPEMEHHOCTU

Dialogue of Classical and Contemporary

Bnepable B EkatepnHOypre npo3syyaT COYMHEHUS COBPEMEHHBIX aBTOPOB,
CO3[jaHHble B UCTOPUYECKOM [Manore C BENMKUM HEMELKM KOMMO3UTOPOM.
Ha oTkpbiTun ectuans 23 Hos6ps Ypanbckum akagemuyeckum dunap-
MOHUYECKMM OPKECTPOM nof ynpasneHnem Anekces Boropapa 6ynet
MCMONHEHO npousBeaeHne Bnaoumupa TapHononbckoro «Be@thoven —
Invocation», npembepa KOTOPOro coctosnach B BOHHE Ha 3HAMEHUTOM
Beethovenfest (2017). 310 counHeHne BLOXHOBAEHO YeTBepThIM hopTe-
MWaHHbIM KOHLLEPTOM BEeTX0BEHa, KOTOPbIV MPO3BYYMT B 3TO XeE NporpaMme.
Ha 3akpbitun pectvansg 30 Hos6ps, B OAHOM NpOrpamMme CO 3HAMEHUTO
[lesaToit cumdboHueli ynet ncrionHena yseptiopa Mopra Bugmana «Con brio»,
MY3bIKa/IbHbIA MaTep1an KOTopoii NPeACTaBAseT COOON annio3nmn Ha TeEMbl U3
Cenpmoit n [1eBATON CUMDOHUIA BENIMKOTO HEMELKKOro KOMNO3UTOpa.

CraBLumin yXe TPagMUMOHHBIM AManor KNacCukn N COBPEMEHHOCTH, Yepes
conocTtasneHune coynHeHmnii betxoseHa u LLocTakosnya, B nporpammax
becTuBans NoNy4MT HOBOE PELLEHNE — B HAX CAENAaHA NOMbITKA CONOCTAaBUTL
npon3seneHuns betxoseHa v Mpokodbesa. ITa ANHUS HAYHETCS YXKE Ha
OrtkpbiTn dectusans (23 Hosbps), rae Benes Yetseptomy GopTENUAHHOMY
KOHL,epTy BENNKOrO HEMELKOro knaccuka npo3syyut lgras cumbonus
Cepres Mpokodbesa.

ConucTsbl

The works by contemporary authors, created in a historic dialogue with the
great German composer, will be performed in Yekaterinburg for the first
time. On the First Night of the Festival on November 23, the Ural
Philharmonic Orchestra led by Alexey Bogorad will perform Be@thoven -
Invocation by Vladimir Tarnopolsky, which premiered at the famous
Beethovenfest in Bonn in 2017. This work was inspired by the Beethoven’s
Fourth Piano Concerto, which will be performed in the same programme.
The Last Night of the Festival taking place on November 30, along with the
famous Ninth Symphony, will see Jorg Widmann’s Con Brio Overture, the
musical material of which is an allusion to the themes of the Seventh and
Ninth Symphonies of the great German composer.

The dialogue between the classics and the contemporary which has already
become traditional through comparing the works of Beethoven and
Shostakovich, will receive a new approach in the programmes of the Festival
where an attempt is made to juxtapose the works of Beethoven and
Prokofiev. This narrative will begin from the First Night of the Festival
(November 23) with Sergei Prokofiev’s Symphony No.5 performed after
the Fourth Piano Concerto by the German classic.

Soloists

Conuctom B YeTBEPTOM GOPTENMAHHOM KOHLIEPTE BETXOBEHA BBICTYNUT OAMH
13 CaMbIX Xapu3mMaTN4HbIX MMaHuCToB Mepmarum — CeBepuH GOH SKKapa-
wTaiH, obnagatens MpaH-npu MexayHapoaHoro koHkypca nmM. Koponesbl
Enusagetbl B Bptoccene (2003). Bo BTopoii Bevep dectusans (24 Hosbpst) oH
NPEesNoXMT BHUMAHWMIO ClyLuaTeneil U3biCKaHHYI0 COMbHYI0 MPOrpaMMy u3
counHeHuin betxoseHa, Mpokodbesa 1 Anbkana. Mysbika LWapna BananteHa
AnbkaHa (1813-1888) — dpaHLy3CcKkOro nuaHucTa U KOMNO3UTOPa, yXe
B IOHbIE FOJbl COMEPHMYABLLEro No BUPTYO3HOCTM ¢ OpaHuem Jiuctom
1 CuruamyHgom Tanbbeprom, BrepBble NPo3By4uT B EkatepuHbypre.

BenvkonenHbiii My3blkaHT — CKpUnay, AUpUXep, CO3LaTeNb NPOCNaBAEHHOrO
«LleTmanp-kBapTeTa» (MCNOMHSIOWEro BCe KBapTEThl HaU3yCTb) — Tomac
Lletmaiip npenctasut 26 Hos6ps CkpunnyHbIA KOHLEPT BeTxoBewa (op. 61).
Kak HW napagokcanbHO 3TO 3BYYMT, MPEMbEpA 3TOr0 COYMHEHMS, COCTOSIB-
wasicst B BeHckom Teatpe B aekabpe 1806 roga, He umena yenexa y nyeamku.
BnocnencTsun aBTop nepepaboTan KOHUEPT B BEPCHIO Anst GOPTENMUAHO C
OpKEeCTPOM (0p. 61a), a ans ycuneHus SGGEKTHOCTM NPON3BEAEHNS — HANKUCAN
NPOAOMXMTENbHYIO KafeHLMIO NepBOA YacTy ¢ nutaBpami. B 50-x rogax XX
BEKa M3BECTHBIN aBCTPUIACKWIA ckpunay Bonbdranr LLHaiaepxan nepenoxun
9Ty KaZeHLMIO NS NapTMM CONMPYIOLLEI CKpMnKK. VIMEHHO B 3TOM BapuaHTe
Tomac Lietmaiip ncnonunt Ha dectnane CKpunMyHbI KOHLEPT BeTxoBeHa.

B atoT Xe Beyep Ha cueHe CBepanoBCKOii GrUnapMoHMM Npo3BYYUT Mano
3BECTHbI [JBOMHO KOHLEPT ANS CKPUMKW 1 anbTa C OPKECTPOM beHaxamuHa
BputTeHa, HanncaHHblii komnoautopom B 1932 rogy. Bmecte ¢ Tomacom
LleTmaiipom B UCMONHEHUM MPUMET Y4acTHe M3BECTHAS HEMeLKas anbTUCTKa
Pyt Kunnyc, obnagatenbHuLa MHOTOYUCIEHHBIX Harpaz 3a 3anucu
HEMELKON KNacCu4eckoi U pOMaHTUYECKO My3blkU NS anbTa. 3aBepLumnT
KOHLLEPTHYIO MPOrpamMmy TPETbEro Bevepa, noxanyi, Camoe NonynspHoe

One of the most charismatic German pianists, the First Prize winner of the
Queen Elisabeth Competition in Brussels (2003), Severin von Eckardstein
will perform the solo part in Beethoven’s Piano Concerto No. 4. On the
second night of the Festival (November 24), he will offer the audience an
exquisite recital featuring the works by Beethoven, Prokofiev and Alkan.
The music of Charles-Valentin Alkan (1813-1888), a French pianist and
composer who in his young years rivaled Franz Liszt and Sigismond
Thalberg in virtuosity, will be performed in Yekaterinburg for the first time.

A magnificent musician - violinist, conductor, and founder of the famous
Zehetmair Quartet (known for performing all quartets by heart) - Thomas
Zehetmair will play Beethoven’s Violin Concerto in D major, Op. 61 on
November 26. Paradoxical as it sounds, the premiere of this work, which
took place at the Vienna Theatre in December 1806, was not a success
with the public. Subsequently, the author reworked the concerto into
aversion for piano and orchestra (op. 61a), and composed a lengthy cadenza
of the first movement with a timpani part, to enhance the showiness of the
piece. In the 1950s, a well-known Austrian violinist Wolfgang Schneiderhan
transposed this cadenza for solo violin. This very version of the Beethoven’s
Violin Concerto Thomas Zehetmair will perform at the Festival.

On the same evening, a little-known Double Concerto for violin, viola and
orchestra (1932) by Benjamin Britten will be performed on the stage of the
Sverdlovsk Philharmonic. A renowned German violist Ruth Killius, the winner
of numerous awards for recording of German classical and romantic viola
repertoire, will take part in the performance along with Thomas Zehetmair.
The concert programme of the third evening will end with, perhaps,
Beethoven’s most popular work, the Fifth Symphony. It sets before the
performers - the Ural Philharmonic Orchestra under Thomas Zehetmair -
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nponsseneHne betxoBeHa - Matas cumdonus. OHa cTaBNT nepeq
ncnonHUTeNs MU — YpanbCkum GuUAapMOHWYECKUM OPKECTPOM MOL
ynpasneHnem Tomaca LleTmaiipa - 3agavyy npeofoNeHns UHEPLUK
«MPUBBIYHOTO CAbILIAHNS» 3TOr0 COYMHEHUS, UCMOJHSBLUEr0CS BO BCEM
MUpE He OfHY ThiCAYy pa3. MaacTpo nNpefoCTaBUT OPKECTPY NapTuu
C NMOANMHHBIMU «BETXOBEHCKUMU» LITPUXaMU, SBASIOLMMIACS PE3YbTaToM
€ro MHOronieTHein paboTbl C NPOM3BELEHNSIMM BEAMKOrO KOMNO3MTOPA.

KamepHoe TBOpYeCTBO BEeTxoBeHa

YeTBepTbln 1 NaTbI BeYepa GpecTrans NoCBALLEHb KAMEPHOMY TBOPYECTBY
BeTxoBeHa. B LieHTpe aTux nporpamMm — BUPTYO3HbIiA CenTeT ANs knapHeTa,
aroTa, BaNTOPHbI, CKPUMNKK, anbTa, BUONOHYENM 1 KOHTpabaca Mu-6emonb
maxop (op. 20), B NICMONHEHUM My3bIKaHTOB MexayHapoaHO MONOAEXHO
OpKecTpOoBOii akafemun (27 HosBPS) 1 HE MeHee U3BECTHbI BOKaNbHbINA
unkn «K panexoit Bo3no6NEHHOR», KOTOPLIA NPO3BYYUT B UCNOAHEHUN
Hemeukoro ayata - Tomaca bayapa (6aputoH) u Hukonayca PekcpoTa
(dbopTenunaHo). [lononHUT BOKanbHLIA Beyep My3bika Puxapaa BarHepa —
dparMeHThbl 13 €ro umukna Ha ctuxun Matunbasl BesengoHk ucnonHut Enexa
Xnpkosa - v lMeTpa Mnbnya YaitkoBCKOro: ero pOMaHchl 1 apum Npo3syyart
B UCMoHeHu Mapum basiHkuHoi (29 Hosi6ps).

BaxHas nnHus, nonyyuBLLas pa3suTre B nporpammax Gpectusans, CBa3aHa
¢ My3blikoit knaccnkoB XX Beka — Cepres lMpokodbesa, Maynsa XnHaemuTta
1 beHpxamuHa BputTeHa, KOMNO3UTOPOB, MMEIOWMX SPKO BbIPAXEHHbII
VHLVMBMAYaNbHbIA My3bKabHbIA 93bIK, B 4EM-TO MPOLOMKAIOLLNIA, HO B YEM-
TO W OTTaNKWBAIOWMIACA OT Knaccnyeckoro GETXOBEHCKOro Havana
B TPAKTOBKE XaHPOB CUMQOHUM 11 MHCTPYMEHTANbHOIO KoHUepTa. IMeHHO
no3TOMY B KaMepHylo nporpammy 27 Hos6ps BKIOYEHbl YBEPTIOpa Ha
espeiickne Tembl C. MpokodbeBa n «<ManeHbkas kamepHas My3blka» Ans
JyX0BOro kBuHTeta . XuHLeMnTa B UCMONHEHNN MONOJEXHOr0 aHcamons
«Pacific Quintet».

OpkecTpoBas akagemms

Be@thoven

the task of overcoming the inertia of the “habitual hearing” of this work,
which has been performed thousands times all over the world. Maestro will
provide the orchestra with the sheet music containing the authentic
Beethoven markings - the result of his longstanding work with the great
composer’s legacy.

Beethoven’s Chamber Works
I

The fourth and fifth evenings of the Festival are dedicated to Beethoven’s
chamber music. The centre piece of these programmes is the virtuoso Septet
in E-flat major, Opus 20, for clarinet, bassoon, horn, violin, viola, cello and
double bass, to be performed by musicians of the International Youth
Orchestra Academy (November 27), and the equally well-known song cycle
An Die Ferne Geliebte (To the Distant Beloved), Op. 98, which will be
performed by the German duet - Thomas Bauer (baritone) and Nikolaus
Rexroth (piano). The vocal music night will be complemented by the works
of Richard Wagner and Pyotr Tchaikovsky: fragments from Wagner’s song
cycle on poems by Mathilde Wesendonck will be performed by Elena
Zhidkova, whereas Maria Bayankina will perform Tchaikovsky’s romances and
arias (November 29).

An important narrative unfolding in the Festival’s programmes, is connected
with the music of the 20™ century classics — Sergei Prokofiev, Paul Hindemith
and Benjamin Britten, the composers possessing a pronounced individual
musical language, in some way continuing, but at the same time pushing
away from the classical Beethoven’s origin of the symphony and concerto
genres interpretation. That is exactly why the chamber music programme on
November 27 includes the Overture on Hebrew Themes by S. Prokofiev and
P. Hindemith’s Kleine Kammermusik wind quintet to be performed by the
Pacific Quintet ensemble of young musicians.

Orchestra Academy

decTuBanb cTaHeT nnowankoi ans OpkecTpoBOit akagemnu, BUSUTHOM
KapTO4KOM KOTOpOW aBNsieTcs MexXayHapOAHbIA MONOAEXHbIA YalkoBCKUA-
opkecTp. C 2014 rona oH exerofHo 06beanHseT CTYAEHTOB 1 BbiMyCKHIKOB
BbICLUMX My3blKa/bHbIX Y4€OHbIX 3aBefeHuin Poccumn u Fepmanni, a Takke
MONOAbIX MY3bIKAHTOB Pa3HbIX CTPaH. XyAOXECTBEHHbIM PYKOBOAUTENEM
OpkecTpoBoit akagemun 2020 roga, npoxofsilei B pamkax dectusans
Be@thoven, cTaHeT M3BECTHbIN aBCTPUICKMIA My3bikaHT Tomac LleTmaiip.
Meparoramu akafemun ctaHytT Makcum KocuHoB (ckpunka) n Kpuctuan-
®pupprx Jdanbma (BantopHa).

®ecTtnBanb 3aBepwntces 30 HOAGPS 3ByYaHWEM rpaHANO3HON [eBaToi
cuM@OoHuUM beTxoBeHa B MCNOAHEHUM MeXayHapOAHOro MONOAEXHOro
YaiikoBckuit-opkectpa, CumdoHmyeckoro xopa CBepanoBckoit GunapMoHum
1 KBapTETA BENMKONENHbIX CONMCTOB: Mapus basHkuHa (conpaHo), EneHa
Xupkosa (MeuLo-conpaHo), Tomac Bayap (6aputoH) u Unbst CenneaHos
(TeHop) noa, pykoeogacTeom Tomaca Lietmaiipa. My3bikaHTbl BOCMOb3YIOTCS
MCTOPUYECKM BbIBEPEHHBIM HOTHBLIM MaTepUanoM W3BECTHOrO BO BCEM MUpE
n3patenscTBa «Baerenreiter». OH Bo6pan B cebsi MHOrONETHNE U3bICKaHNS
BEAyLLMX 1CcCnenoBaTeneii TBopyecTBa beTxoBeHa 1 Npu3HaH 3TanoHHBIM.
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The Festival will become a training site for the Orchestra Academy and its
signature Tchaikovsky International Youth Orchestra. Since 2014, this annual
event brings together students and graduates of Russian and German higher
musical educational institutions, as well as young professional musicians from
different countries. The renowned Austrian musician Thomas Zehetmair will
be the Artistic Director of the 2020 Orchestra Academy taking place as part
of the Be@thoven Festival. Maxim Kosinov (violin) and Christian-Friedrich
Dallmann (horn) will be the Professors of the Academy.

The Festival will end on November 30 with the Beethoven'’s grandiose Ninth
Symphony performed by the Tchaikovsky International Youth Orchestra, the
Yekaterinburg Philharmonic Choir and a quartet of magnificent soloists: Maria
Bayankina (soprano), Elena Zhidkova (mezzo-soprano), Thomas Bauer
(baritone) and llya Selivanov (tenor) under the baton of Thomas Zehetmair.
The musicians will use the historically precise musical material of the
symphony published by Barenreiter-Verlag, the world famous music
publishing house. This edition involved many years of research by the leading
musicologists, researchers of Beethoven’s work and is recognized as
reference.



Off-nporpamma

KOHLLepTHaﬂ nporpamma d)eCTVIBaJ'Iﬂ nononHuTCa OHﬂaIZH-BCTpe'-IaMI/I
C My3blkoBegaMn, UCNONHUTENAMN U KOMNO3UTOPaAMMU.

B ®unapmonuyeckux cobpatusx Ceepanosckoil o6nacti coctoatcs
MPOCMOTPbI NPSMbIX TPAHCASLWMIA PeCTUBaNbHBIX KOHLEPTOB 13 BonbLioro
3ana Gunapmonum, a B IHHOBaLMOHHOM KYNbTYPHOM LeHTpe B [epBo-
ypanbcke - BbicTynneHue CTpyHHoro kapTeta CBepasoBCcKon GunapmMoHni,
MCNOJHSIOLLETO My3blKy BeTxoBeHa.

®ecTuBanb cTaHeT APKUM COOLITUEM KOHLEPTHOM XU3HU HE TONbKO
ExatepuHbypra, Poccuun, HO 1 MeXyHapOAHOr0 My3bikanbHOro coo6-
wecTea. OH cobepeT BeAyLLMX My3blKanbHbIX KPUTUKOB, XYPHANUCTOB,
KynbTypHbIX 0603peBaTeneil depepanbHbix U 3apybexHbIX CPescTB
mMaccoBon nHdopmaunmu. Ero noYeTHeIMKU rOCTAMM CTaHYT BeayLime
HemeLk1e 1 poccuiickue uccneposateny TeopyecTsa betxosera. M3secT-
Hblli HeMeLknii GeTX0BEHOBE/, aBTOP NOMYASpPHON KHUMK «CuMboHUm
beTxoBeHa. MysbikanbHbli nyTeBOANTENL> Npodeccop Autep Pekcpot
PacCKaxeT O 3HAYEHWUU 3TOr0 COYMHEHUS He TONbKO Ans TBOpPYeCTBa
KOMMO3MUTOPa, HO 1 O BIMSIHAM €ro Ha Pa3BMTWE BCEil mocneayloLLen
MUPOBOM My3blKanbHOM KynbTypsl. A anpektop Loma-my3es beTxoseHa
B boHHe ManbTe Békep pacckaxeT 06 M3BECTHbIX MaHycKpunTax,
XpaHALWMXCA B apxuBax My3eq, u 0 npa3gHoBanun Foga betxoBeHa
B Mepmanun. B doiie dunapmoHuun GyaeT pasmelleHa BbiCTaBka, OpraHu-
30BaHHas COBMECTHO C BeTX0BEHCKIM apx1BOM B BOHHE 11 pacckasbliBaroLLas
0 XW3HM W TBOPYECTBE BENMKOrO KOMMO3WUTOPA, BbiCTaBka aduu,
doTorpaduii n apxueHelx matepnanos «Mysbika beTxoBeHa Ha cueHe
CBepanoBCKoi GUnapMoHnn», a Takke XyL0XEeCTBEHHbIA NPOEKT N3BECT-
HOro ypanbckoro xygoxHuka C. Kpynna «J/lyHHas coHatar.

Side Programme

The Festival’s concert programme will be complimented with online meetings
with musicologists, performers and composers.

The Festival concerts will be streamed from the Grand Concert Hall of
Sverdlovsk Philharmonic to the branch units of the Philharmonic Digital
Concert Hall - the Philharmonic Assemblies, and the String Quartet of the
Sverdlovsk Philharmonic will perform Beethoven’s music for the audience of
the Innovative Cultural Centre in Pervouralsk.

The Festival will become a bright live performance event of the significance
overreaching Yekaterinburg, Russia to the international music community.
It will bring together the leading music critics, journalists, cultural
commentators from the national and international media. The top German
and Russian musicologists, researchers of the Beethoven’s legacy will be
among its guests of honor. The famous German Beethoven scholar, author
of the popular book Beethovens Symphonien. Ein musikalischer
Werkfuhrer, Professor Dr. Dieter Rexroth will talk about the influence this
composition had not only on the composer’s creative work, but also on the
development of all subsequent world musical culture. Malte Boecker,
Director of the Beethoven-Haus in Bonn and Artistic Director of
BTHVN2020, will talk about the famous manuscripts preserved in the
Museum’s archives, and about the Beethoven Year celebration in Germany.
The Philharmonic lobby will host an exhibition featuring materials provided
by the Beethoven archives in Bonn and telling about the life and work of the
great composer, as well as Beethoven’s Music on the Stage of the Sverdlovsk
Philharmonic documentation, including posters, photographs and archival
materials, and the Moonlight Sonata art project by the well-known Ural artist
S. Krupp.

Beethoven-Haus Bonn



23.11 19:00
OTKPbITUE PECTUBANSA

Ypanbckuii akagemMmnieckuii
dUNapMOHNYECKNA OpKecTp

[Oupuxep - Anekceit Boropas

CesepuH $oH dkkapawTaiH (dopTtenmaHo)

TapHononbckuit. «Be@thoven - Invocation»
(cnen KoHuepty Ne 4 BetxoseHa)

[J15 OpKecTpa (nepBoe UCMONHEHNe

B ExkaTepuHOypre)

BetxoseH. KoHuepT Ne 4 ansg doprennaHo
C OPKECTPOM COMb Maxop, op. 58 (1806)
MpokodbeB. Cumdonns Ne 5

cu-6emonb maxop, op. 100 (1944)

24.11 19:00 )
CEBEPWH ®OH 9KKAPALITAWH

CeBepuH GoH AkkapawTaiH (GpopTennaHo)

Mpokodbes. Coxata Ne 6 ns maxop,
op. 82 (1940)

AnbkaH. 9cknabl NeNe 4, 37, 9, 16, 45,
op. 63 (1847-61)

BetxoseH. CoHata Ne 32 o MuHop,
op. 111 (1822)
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2020

K 250-neTuio co aH

26.11

TOMAC LEETMAIP U OPKECTP
E

19:00

Ypanbckuii akagemmnyeckuii

UNapMOHNYeCKniA opKecTp

[Oupuxep n conuet - Tomac Lietmaip (ckpunka)
Pyt Kunnyc (anbT)

BeTtxoBeH. KoHLepT ans ckpunku

C OPKECTPOM pe Maxop, op. 61 (1806)

BpuTTeH. KoHuepT ang ckpunkn n anbTta

C OpKEecTpoMm cu MuHop (1932)

BetxoseH. Cumdonns Ne 5 o mMuHop,

op. 67 (1808)

27.11 19:00

BEYEP BYAYLWIUX 3BE3[,
EE

BetxoBeH. CenTeT ang knapHeTa, daroTa,
BaJTOPHbI, CKPUMKK, anbTa, BUONOHYENM

1 KoHTpabaca mu-6emonb Maxop, op. 20 (1799)
AHTOH MoiiceeHKo (knapHer)

Kenunun ®ypys (dparor)

Xaepu O (BanTopHa)

Makcum KocuHoB (ckpunka)

Muwa banan-[opdman (anst)

®nopuan LWmnaT-bapTa (BUONOHYENb)
labpnanb TakaHo (KoHTpabac)

XnHoemut. ManeHbkas kamepHas My3blka

LN [IyX0BOro KBUHTETa, op. 24 Ne 2 (1922)
«Pacific Quintet»:

Anus Bogosososa (dneiita), Onbra FoToBLEBa
(ro6oi1), AHToH MoiiceeHKo (knapHeT),

Xaepu 10 (BanTopHa), Kenndun ®ypys (daror)

Mpokodbes. YBepTiopa Ha eBpeiick1e Tembl
ANs KnapHeTa, GopTenmaHo n CTPYHHOro
kBapTeTa, op. 34 (1919)

Erop YawwwmxuH (knapHeT)

Makcum KocuHoB (ckpunka)

Pobepta BepHa (ckpurka)

Muwa BanaH-Jopdma (ansT)

®nopuan LWmnaT-bapTa (B1ONOHYENb)
Hukonayc Pekcpot (¢popTenuaHo)

9 POXEHMS

Jliopeura Bax BetxoseHa

29.11 19:00

K LANEKON BO3JIOBJIEHHOM
[

Mapus BasHkmnHa (conpaHo)

EneHa XwnpokoBa (MeLL0-conpaHo)

Tomac bayap (6apnToH)

Hukonayc PekcpoT (popTtennaHo)

BeTxoBeH. BokanbHbIiA KN

«K panekoit Boanto6neHHoit», op. 98 (1816)
BarHep. Matb neceH Ha cTuxu M. Be3eHROoHK
[N XEHCKOro ronoca v GopTennaHo
(dparmenTsr), WWV 91 (1858)

YaiikoBckuit. PomaHchl, apum

30.11 19:00
OJA K PALOCTH
EE

MexayHapoaHbIn MONOAEXHbIV
YaikoBCKMIA-0pKECTP
CumdoHM4eckuii xop
CBepanoBsckoii hunapMoHum
Lupuxep - Tomac Lletmaiip
Mapus BasHkuHa (conpaHo)
EneHa Xwnpkosa (MeLL0-conpaHo)
Mnbs CenvBaHoB (TEHOP)
Tomac bayap (6apuToH)
Bugman. KoHuepTtHas ysepTiopa
«Con brio» (2008)

BetxoBeH. Cmdporus Ne 9

pe muHop, op. 125 (1824)



=z Be@thoven

23.11 19:00
FESTIVAL OPENING

Ural Philharmonic Orchestra
Conductor -

Alexey Bogorad

Severin von Eckardstein (piano)

Tarnopolsky. Be@thoven - Invocation
(after Piano Concerto No.4 by Beethoven)
for orchestra (first performance

in Yekaterinburg)

Beethoven. Piano Concerto No. 4

in G major, op. 58 (1809)

Prokofiev. Symphony No. 5

in B-flat major, op. 100 (1944)

24.11 19:00
SEVERIN VON ECKARDSTEIN

Severin von Eckardstein (piano)

Prokofiev. Piano Sonata No. 6

in A major, op. 82 (1940)

Alkan. Esquisses Nos. 4, 37, 9, 16, 45,
op. 63 (1847-61)

Beethoven. Piano Sonata No. 32

in C minor, op. 111 (1822)

26.11 19:00
THOMAS ZEHETMAIR & ORCHESTRA

Ural Philharmonic Orchestra

Conductor and soloist —

Thomas Zehetmair (violin)

Ruth Killius (viola)

Beethoven. Violin Concerto in D major,

op. 61 (1806)

Britten. Double Concerto for Violin and Viola
in B minor (1932)

Beethoven. Symphony No. 5 in C minor,

op. 67 (1808)

27.11 19:00
THE FUTURE STARS NIGHT

[
Beethoven. Septet for clarinet, bassoon, horn,

violin, viola, cello, bass in E-flat major, op. 20
(1799)

Anton Maiseyenka (clarinet)

Kenichi Furuya (bassoon)

Hae-Ree Yoo (horn)

Maxim Kosinov (violin)

Misha Balan-Dorfman (viola)

Florian Schmidt-Bartha (cello)

Gabriel Takano (double bass)

Hindemith. Kleine Kammermusik for wind
quintet, op. 24 No. 2 (1922)

Pacific Quintet:

Aliya Vodovozova (flute), Olga Gotovseva
(oboe), Anton Maiseyenka (clarinet),

Hae-Ree Yoo (horn), Kenichi Furuya (bassoon)

Prokofiev. Overture on Hebrew Themes
for clarinet, piano and string quartet,
op. 34 (1919)

Yegor Chashchin (clarinet)

Maxim Kosinov (violin)

Roberta Verna (violin)

Misha Balan-Dorfman (viola)

Florian Schmidt-Bartha (cello)
Nikolaus Rexroth (piano)

2020

In celebration of the 250" Anniversary
of birth of Ludwig van Beethoven

29.11 19:00
AN DIE FERNE GELIEBTE

Maria Bayankina (soprano)
Elena Zhidkova (mezzo-soprano)
Thomas Bauer (baritone)
Nikolaus Rexroth (piano)

Beethoven. An Die Ferne Geliebte, song cycle,

op. 98 (1816)

Wagner. 5 Gedichte fur eine Frauenstimme
for female voice and piano (fragments),
WWV 91 (1858)

Tchaikovsky. Romances, arias

30.11 19:00
ODE TO JOY

Tchaikovsky International Youth Orchestra
Yekaterinburg Philharmonic Choir
Conductor - Thomas Zehetmair

Maria Bayankina (soprano)

Elena Zhidkova (mezzo-soprano)

llya Selivanov (tenor)

Thomas Bauer (baritone)

Widmann. Con brio, concert overture (2008)
Beethoven. Symphony No. 9

in D minor, op. 125 (1824)
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Be@thoven

2511 OTKPbITUE PECTUBANIA

Ypanbckuin akageMuyecknii GrnapmMoHUYecknii OpkecTp
[Oupuxep - Anekcein boropag
CeBepuH $oH AkkapawTaiH (GopTennaHo)

TapHononbckuit. «Be@thoven - Invocation» (Bcnen KoHuepTy Ne 4 betxoBeHa) ans opkectpa
(2017, nepBoe ucnonvexue B EkatepuHoypre)

BetxoBeH. KoHuept Ne 4 ing doptennaHo ¢ OpKeCTpoM Cofb Maxop, op. 58 (1806)
Mpokodbes. Cumdorus Ne 5 cu-6emons maxop, op. 100 (1944)

MeXAYyHapOZAHbIN
My3blKa/bHbl pecTuBanb
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BNAOVMUP TAPHOMONBCKUNA ‘Ag

Poccuiickuit komno3nTop, nefaror, nponaraHAUCcT HOBOW My3biku. Jlaypeat Mpemuii [. LWocTakosuya u M. XnHaemnTa,
MexayHaponHoro koHkypca «Rostrum of Composers» (IRC) 8 FOHECKO. Ynen CakcoHckoit akanemnn ckyccTs. OcHoBaTeNb
1 PYKOBOAMTENb HAY4YHO-TBOPYECKOro LleHTpa coBpemeHHOI My3bikn MOCKOBCKOI KOHCepBaTopumn, AHcambns ConucTos
«CTyans HOBOW My3blku» N €XerofHoro MexayHaponHoro ¢becTmans COBPEMEHHOR My3blku «MOCKOBCKUIA dopym»
(c 1994 ropa).

OkoH4Mn MOCKOBCKYIO KOHCEPBATOPWMIO M aCCUCTEHTYPY-CTaXMPOBKY B knacce Hukonas CuaoensHukosa. CBOMMM yunTensmu
Takxe cymtaeT damcona LeHucosa u lOpus Xononosa.

Ero counHeHms 3ByyaT Ha KpynHbIX MexAyHapoaHblx dpecTuBansx B Poccuu, ctpaHax Eeponsl, CLUA; oHn co3gaBanuch no
3akasy BefylMX MUPOBLIX OPKECTPOB M aHcambOneit. B yncne ucnonHuteneit — Mctucnae PoctponoBud, FeHHaanit
PoxpecTseHcknii, Banepuii Meprues, Bnagumup tOposckuii, MHro Metumaxep, CunbBeH KambpeneH, Peiinbept ae Jley,
Anekcanap Jlasapes, Hatanus M'ytman, I0pwit Bawmer, exc MeTep Maituu,

Komnoautop paboTaeT B Cepbe3HbIX akaaeMnYecknx XaHpax, Mpu 3TOM COXPaHssi BEPHOCTb «MOCTaBaHrapaHOMy» MUCbMY
1 Hepeako npuberas K KoNnaxHoi TexHuke. Ero napTuTypbl HacbILLEHbI «KyNbTYPONOrMYECKUMI» accoumauysami. Bepet knacce
counHenmst (¢ 1992 roga) n Bo3rnaenseT kadeapy coBpemeHHol My3biku (¢ 2004) B MoCkOBCKOI KOHCepBaTOpui. PerynspHo
BLICTYNAeT C NEKUMSIMM 11 NPOBOAMT MacTep-knaccel B epmanuu, LUseiuapuu, Hugepnanoax, Bennkobputanum, CLUA,
AscTtpum, Lseuun.

CEBEPWH ®OH 3KKAPALLTAIH
Cm. Hac. 15
YPANIbCKUI AKALEMUYECKII ®UNAPMOHWUYECKUI OPKECTP

OpawH 13 BegyLumx cumdoHnyecknx konnektneo Poccun. OcHosaH B 1936 roay. ExerogHo npeacrasnset cabiwe 100 KoHLepToB
n 6onee 70 nporpamm. Factponuposan B 21 cTpaHe, BbICTynas B KPynHeMWux 3anax, takmx kak «Mneienb»
B Mapwxe, ApceHan B Meue, KoHueptrebay B AMcTepzame, BepnnHckas 1 dnbbekas (Fambypr) dunapmonnm, BeTxoseH-xanne
B8 boHHe, Tokuiicknin MexayHapoaHbin dopym, KeHHean-ueHTp B BawwuHrtoHe, Tonxanne B Liiopuxe, Buktopus-xonn B XeHese,
3an Koponesel Ennzasetsl B AHTBEpneHe, CaHkT-TMeTepbyprekas dunapmonus, 3anbl MockoBckoi dunapMoHm n MapumHekoro
Teatpa, KoHUepTHbI 3an «3apsabe» B Mockse.

3anucan 36 CD (B Tom uucne, Ha neiibnax «Sony Classical», «Warner Classics», «Mirare», «Signum Records»). YnocToeH
MexayHapopaHoii npemun «Opus Klassik» 3a coBMecTHbI anbbom ¢ Onbroit Mepetatbko (2018). Monyuun «5 n3 5» ot
GputaHckoro «BBC Music Magazine» 3a auck ¢ npouasepeHusmu Fabpuans Mpokodbesa (2020).

[0CTb N3BECTHbIX My3blkaibHbIX GecTuBanei, B Tom yucne «La Folle Journee» (HaHT, pernoH Jlyapckux 3emenb, Tokuno),
Beethovenfest (BonH), Kissinger Sommer (baa-KncceuHreH), MysbikanbHblii dectuBans B PaitHray (BucbazeH), ®ectnBanb
Papno ®paxumn (Moxnense), ®opTenunanHsblii decTuans B J1a-Pok-a’'AHTepoHe, «Pycckoe PoxaoecTtso B KeHHeam-LeHTpe»
(BawmHrToH), MexayHapoaHblii 3uMHuiA dectuBans «Mnowaab nckyccts» (CankT-Metepbypr), TpaHcecubupckuin Apt-
¢dectuBanb Bapuma PenvHa. COTpyaHUYAET C BbIAAIOWMMUCS COAMCTAMU 1 AUpUXepamu.

AJIEKCEN BOTOPAJ,

Poanncs B Mockse B cembe anpixepa Bnagummpa boropaga. OkoHunn MOCKOBCKYIO KOHCEPBATOPMIO MO Knaccam knapHeTa
y npodeccopa B. Cokonosa 1 onepHo-CMMMOHUYECKOro AnpuxMpoBaHns y npodeccopa . PoxaectseHckoro. Jlaypeat
MeXAyHapoaHbIX KOHKypcoB: uM. C. Typuyaka B Kuese (2010) u nm. JI. MaTaunya B 3arpebe (2011). bbin gupmxepom-
accucTeHToM B locyaapcTBeHHOM cumMdoHnyeckom opkectpe Poccun umenn E.®. Ceetnanosa. C 2012 roga — gupuxep
locypapcTBeHHOro akanemmnyeckoro bonblioro Teatpa Poccun.

CotpyaHuyan ¢ HaunoHanbHbIM GUIapMOHMYECKNM OPKECTPOM Poccun, POCCHIACKMM HALMOHANbHLIM OPKECTPOM,
locyapCTBEHHLIM akafleMUYEeCcKM KaMmepHbIM opkecTpoM Poccuu, opkectpamu CaHkT-MeTepbyprekoit GunapmMoHum
1 MapumHckoro Teatpa, CUMMOHNYECKMMM KonnekTneamu JTNTebl, YkpanHbl, XopsaTuu, Hopeeruu, a Takxe ¢ HaumoHanbHbIMM
Teatpamm B Mpare u benrpage, Teatpom «Cax-Kapno» B Heanone.

AKTVMBHO y4aCTBYET B KOHLEPTHbIX ce30Hax Ceepanosckon dunapmoHun. C Ypanbckum GpunapMoHUYECKUM OPKECTPOM
3anucan ans «Signum Records» anck 6putaHckoro komnosutopa I'. Mpokodbesa, yLOCTOEHHIN BbicLei oueHkn «BBC Music
Magazine» B ceHtsbpe 2020 roaa.
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Bea@athoven

24.11 CEBEPUH ®OH 3KKAPALUTAWH

CeBepuH $hoH SkkapaLTaiH (GopTenmaHo)

Mpokodbes. CoHata Ne 6 na maxop, op. 82 (1940)
AnbkaH. Sckudbl NeNe 4, 37, 9, 16, 45, op. 63 (1847-61)
BeTxoBeH. CoHata Ne 32 no muHop, op. 111 (1822)

MeXAYyHapOAHbIN
My3blKa/ibHbl pecTmuBanb
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CEBEPWH ®OH 3KKAPILLUTANH ﬁ"ﬁ
OavH 13 BeLyLMX HEMELKMX NUaHUCTOB coBpemeHHocTu. O6nagatens EBponeiickoro npuaa 3a NPoLBUXEHUE KYNbTypbl
1 MexayHapogaHoii npemun «Echo Klassik». Mpusep MexayHapoaHbIx KOHKYPCOB: M. By3oHu B Bonbuano, ARD B MioHxeHe,
B Jlnace, um. Koponesbl Enusasetsl B bpioccene. HeogHOKpaTHO Harpaxgancs cneunansHuIMU Npusamy 3a NyyLyio
VHTEPNPeTaLmio COBPEMEHHON My3bIKH.

BhicTynaet ¢ koHuepTamu B BeayLmx 3anax bepnuHa, MionxeHa, Munana, Magpupa, Jlonoona, byganewrta, Mapwxa, Hbto-
Mopka, MoHkoHra, Tokino, Ceyna, MOCKBbI. Y4aCTBYET B N3BECTHbIX MEXIYHAPOAHbIX (GECTMBANsX, TakiX kak DopTenuaHHblii
dectuBanb B Pype, ®PecTusans paputetoB GopTennaHHoin Mysbikn B Xyayme, MyabikansHelil dectuBans LLnessur-
lonbluTeiiHa, Munmopckuii dectmeans B Muyurane, MexayHapogHeii doptennanHbii Gpectmusans B Manamu, dectusanu
B Anbnebypre u Jla-Pok-n’AHTepoHe. MOCTOSHHbIA yyacTHUK aboHeMeHTa «Jlyylwne nuaHuCTbl» B aMCTEPAAMCKOM
KoHueptrebay, B 2020 roay BbICTYNMT B €ro NporpaMme B BOCbMOW pas3.

CoTpyaHuyan ¢ Takumm aupuxepamu, kak B. Feprues, ®@. Xeppesere, J1. 3arposek, M. AHoBckuit. BeicTynan ¢ Koponesckum
opkecTpom KoHueptrebay nog ynpasnexuem 1. Apsu, Jannacckum cUMBOHUYECKUM OPKECTPOM MOA, ypaBneHuem
1. 3BeaeHa, BeHrepcknm HaumoHanbHBIM GUAAPMOHMYECKAM OPKECTPOM Nog ynpasneHnem X. Xamapa.

O6yyancsa B bepanHckom yHuBepcuteTe uckyccTs y npodeccopos b. LLlenancku, K.-X. Kammepnunra u K. XenbBura.
CoseplueHcTBOBaNCS B MexayHapoaHoii popTennaHHoi akagemuun Ha o3epe Komo, 6pan yacTHbIE YpOKM Y BbIAAIOLLErOCs
nuanucta Anbdpena bpeHaens. MpuHuman yyactne B Mactep-knaccax B. Maprynuca, K. LUHa6ens, A. ge Jlappoun,
J1. @neiiwepa, M. Mpeccnepa. bein cTunexanatom O6wwecTea MouapTta n HemeLkoro HalyoHanbHOr 0 akafieMU4eckoro GpoHaa.
Bnazeet o6LWMpHLIM penepTyapoM. 3anucan gucku ¢ npoussesneHnsmu H. MeTHepa, A. CkpsibuHa, P. BarHepa, a Takxe
¢ my3bikoit @. LLybepTta, P. Wymana, K. eboccu. Cpeamn HepaBHux anbbomos — uukn . [ionoHa «[oM Ha AtoHax»,
YLOCTOEHHbIA npemun «Diapason d’Or».

HeopHokpaTHO Aasan macTep-knacckl B BepnuHckom yHuBepcuteTe 1ckyccTs, B KOxHoii Kopee, @uHnsHaum, Benbrum.
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Be@thoven

26.11 TOMAC LLETMAWP U OPKECTP

16

YpanbCkuii akafieMn4eckiii GunapMOHYECKUin OPKecTp
Oupuxep u conuet - Tomac Lietmarip (ckpunka)
Pyt Kunuyc (anbr)

BetxoBeH. KOHLEPT Ans CKpUnKu ¢ OPKeCTPOM pe Maxop, op. 61 (1806)
BputTeH. KoHuepT ang ckpunky 1 anbta ¢ OPKECTPOM C1 MuHOP (1932)
betxoBeH. Cumdonns Ne 5 oo muHop, op. 67 (1808)

MeXAYyHapOAHbIN
My3blKa/bHbl pecTuBanb
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TOMAC LIETMAIP "ﬁ

BceMupHO 13BECTHBI aBCTPUIACKMIA CKpUNaY, AMPUKEP U UCMOAHUTENb KaMEPHOI My3blku. [NaBHbIA gupuxep LUTyTrapTckoro
KaMepHoro opkecTtpa u opkectpa «Mysukkonnernym» B Bunteptype (LLUseruapus). MoCTOSHHbIA TBOPYECKUI NapTHED
KamepHoro opkectpa CenT-Mona (Muxnecota, CLUA). MoyeTHbIi OKTOP BhiCLuen wkonbl My3biku uM. Jlucta B Beiimape
(Fepmanust) 1 Hbtokacnckoro yHuBepceuteTa (BennkoGputanus).

Tomac LieTmaiip yuuncs B 3anbubyprckom Mouapteyme, y4acTBoBan B MacTep-knaccax ®. Camoxuna, M. Poctans u H. Munb-
wreitHa. B 1977 rony aebotuposan Ha 3anbubyprckom dectueane. B 1978 ropy 3aBoesan | Mpemuio Ha Il MexayHapogHoMm
koHKypce um. MouapTa B 3ansubypre 1 fe6ioTMpoBan Ha cueHe BeHckoro Myaukdepaiita.

BbicTynaeT B NpoCNaBneHHbIX 3anax MMpa, YCnewHo COBMELLAs amniya ConMcTa-BupTyo3a ¢ kapbepoit BOCTPeOOBaHHOTO
anpuxepa. B 2002-2014 ropax Bosrnasnsn Koponesckuit opkectp «CeBepHas cumbonns» B Holokacne, B 2012-2015 -
KamepHbit opkectp Mapuxa. bein npurnawenHsiv gupuxepom CumdboHnyeckoro opkectpa Cuatna, Ceynbckoro,
Pottepmamckoro, Fambyprckoro dunapmoHnyeckux, LLBeackoro kamepHoro u byaanelutckoro ¢pecTBanbHOro OpKeECTPOB.
PenepTyap conucTa n aupuxepa Ype3BbluaiiHo WMPOK: 0T COYUHEHWIA 3Mox1 6apOKKO [0 CambiX COBPEMEHHbIX OMycOoB. ToMac
LleTmaiip sBuncs nepebiM UCNONHUTENEM CKPUMNYHBIX KOHLEPTOB . AunnoHa, X.-10. doH Bo3e, X. Xonnurepa, ConbHbIX
coHar K. XapTmaHa. B 10 e Bpemst y4acTBOBaN B MPOEKTAX, CBA3AHHbLIX C UCTOPUYECKM UCMOAHUTENLCTBOM — ¢ OpKecTpoM
XVIII Beka non, pykoBoacTeoM @. BpiorreHa 0CyLecTBIUN 3anuck KoHLepToB MolapTa, Ha3BaHHbIE 3TaNOHHBEIMN.

O6wwmpHas 1 pasHoobpasHas amckorpadus MyablkaHTa yA0CTOEHa NPECTUXHbIX Harpad. OQuH N3 HeflaBHNX anbboMoB Gbin
HasBaH «New York Times» B uucne «25 nyyqwimx 3anuceii knaccudeckoi myabikut 2019 roga» u ynoctouncs npemun «Opus
Klassik — 2020» kak ny4wwmnin ConbHbIA anbboMm.

Cpeay aHraxemeHToB MysbikaHta B ce3oHe 2020-2021 - nebioT ¢ Ypanbckum akafgeMnyeckum GunapMoHUYecknm
1 Poccuinckum HaumoHanbHbIM MONOAEXHBIM CUM(OHMYECKIM OPKECTPaMM B Ka4YeCTBE AMPUXepa W CONNCTa, KOHLEPT
C AHTBEPMEHCKMM CUMPOHMYECKNM opkecTpoM, Coduiickum GunapmoHnyeckum n MpnaHackum kamepHbIM OpKecTpamu,
CvMOHNYECKNM OPKECTPOM Emuypu (noHWs), conbHbIe BLICTYNAeHNs B Tokuo v racTponn ¢ «LieTmaiip-ksaptetom».

PYT KUNnyC

VicnonHuTenbHuLa, B pykax KOTOpOii anbT 06pen HOBOE 3By4aHue 1 3HaueHne. My3blKaHT-yHUBEPCa, YBEPEHHO YyBCTBYIOLLNN
cebst BO Bcem MHOroo6pasum anbToBoii MTepaTtypsl. [locTosiHHas yyacTHUUA decTusaneit B JliouepHe, LLnessur-ronbLiteitHe,
SpmHbypre, XenbcuHku, 3anbLbypre, rae BuICTYNAeT B Pa3HblX aMrlya: C COMbHLIMM KOHLEPTamMu, C OPKECTPOM, B KAMEPHbIX
aHcambnax. O Pyt Kunuyc rosopsit: «OHa Urpaet Ha afbTe ¢ MacTePCTBOM W CTPACTbIO».

Pogunachk B Jlape (Fepmanns). MckyccTBy urpsl Ha anbTe obydanach nNof pykooactBom Ynbpuxa Koxa v Kum KalkalbsiH.
B 1993-1996 rogax Obiia KOHLEPTMENCTEPOM FPYNMbl aNbTOB OpkecTpa «KamepaTa bepHa», 3aTeM Hayana CoMbHY Kapbepy.
[MposiBNSIET CTPACTHYIO MPUBEPXEHHOCTb K COBPEMEHHOI My3blke. Cpeay MUPOBBIX MPEMbEP C ee y4acTuem — CTpyHHOe Tpro
B. ®épHuxoy; KeapTet ans robos, ckpunku, anbta 1 BuonoHyenu 3. Kaptepa; [BoiiHoii koHuepT «That Subtle Knot»
[Ix. KackeHa, nocBsiLieHHbIn ayaTy Tomaca Lletmaiipa n Pyt Kunuyc. B pacyeTe Ha ee ncnonHerue 6bin HanucaH KoHuepT
IS CKPUMKK, anbTa 1 kamepHoro opkectpa X. Xonnurepa (no 3akady 3ansubyprckoro dectusans, 2012).

B 1994 roay cosmecTHo ¢ T. Lletmaiipom oHa co3pana «LleTmaip-kBapTeT», KOTOPbIA HbIHE CYATAETCS OAHUM U3 BEAYLLMX
CTPYHHbIX KBAPTETOB MMpa. Ero 3anmcu BbICOKO OLEHEHbI MEXAYHAPOAHON KPUTUKOA. B auckorpadum anbTuCTkn Takxe —
BCe coHaTbl Ang anbta . Xungemuta; counHenus 3. Kaptepa u Mcan tOHa (coBmecTHo ¢ X. Xonnurepom u T. lemenroit);
KoHuepTHas cumdonus B.A. Mouapta ¢ Opkectpom XVIII Beka nog, pykoBoacTeom ®. BpiorreHa; ayaThl ns CKPUMKK 1 anbTa
komno3unTopos XX Beka (coBMecTHO ¢ T. LieTmaripom); ctpyHHble Tpuo M. XungemuTa, . MeTpaccw, L. Bepelwa B cocTase
Tpuo «Contrechamps»; ksapTeThl J1. BeTxoBeHa, A. BpykHepa, K.A. XapTmana u X. Xonaurepa B coctase «LleTmaiip-kBapTeTa.
B uncne aHraxemeHToB Pyt Kunnyc B cesoHe 2020-2021 - gebioT ¢ YpanbCkum akagemuyeckum GunapMoHUYecKum
1 POCCHIACKMM HaLMOHANbHBIM MONOAEXHBIM CUMQOHNYECKM OPKECTPaMU, BLICTYNEHNS C OpKecTpami «Myaukkonnernym»
(LWeeiuapws), «<CeBepHast cumdorus» (Bennkobputanus) n Coduiickum GrnapMoHUYecKnM, a Takke ractponn ¢ «Lletmaiip-
kBapTeTom» B Huoepnanmax, Utanuu, Mlepmannm, Bennkobputarun.

YPAJTbCKUIM AKABEMUYECKMIA OUIAPMOHWUYECKNIA OPKECTP
Cm.Hac. 13
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Be@thoven

*-'' BEYEP BYAYIUMX 3BE3A

BetxoBeH. CenTeT ans knapHeta, darota, XnHoemut. ManeHbkas kamepHas My3blka [MpokodbeB. YeepTiopa Ha eBpeick1e TeMbl
BaJITOPHBI, CKPUMKW, anbTa, BUONOHYENN U IS ByX0BOrO KBUHTETa, 0p. 24 Ne 2 (1922) Lns KnapHeta, GopTenuaHo

koHTpabaca mMu-6emonb maxop, op. 20 (1799) «Pacific Quintet»: 1 CTPYHHOrO kBapTeTa, op. 34 (1919)

AHTOH MoiiceeHko (knapHeT), KeHnun ®ypys Anvs Bozrosososa (dpnenta), Erop Yawwxun (knapHeT), Makcum KocuHos
(dbarot), Xaepw IO (BanTopHa), Makcum KocHo  Onbra FoToBueBa (ro6oii), (ckpunka), Pobepta BepHa (ckpunka)
(ckpunka), Muwa BanaH-JopdmaH (anbT) AHTOH MoiiceeHko (KnapHeT), Muwa BanaH-[opdman (anbt)

®nopuan LmnaT-bapta (B1ONOHYENb) Xaepu 10 (BantopHa), ®nopuan LWmnaT-bapTa (BronoHYeNb)
[abpuanb TakaHo (KoHTpabac) Kenuun ®ypys (daror) Huikonayc PekcpoT (popTenuaHo)

MeXAYHapOAHbIN
My3blKa/bHbl pecTuBanb

se@thoven
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MWLLA BAJTAH-AOPOMAH

06yyaetcs B bepnuHckom yHrBepcuTeTe ckyccTs (knace npodeccopa 0nun Pebekkn Agnep). Ctunenamar ObuiecTsa Mayns
Xunpemuta v @oHpa Jtocun Jlosep. YyacTByeT B npoekTax [pe3neHckon dpunapmonum n Akapgemun um. Fepbepta ¢oH
KapasHa npu bepauHckom dunapmonnyeckom opkectpe. COTpyaHMyan ¢ Takumm aupuxepamu, kak Kwuwtod NMerpepeukui,
3ybuH MeTta, Banepuii l'eprues, Knpunn Metperko, KpuctbsaH Apeu, Mapek AHoBcknii, Muxaanb 3aHaepnuHr, Mapk
MuHKOBCKMU.

OkoHumn MockoBCKyto creuuanbHyio wkony um. MHecuHbix. Mpogonxun y4e6y B MOCKOBCKOI KOHCepBaTOpUM, 3aTeM —
B BhicLuel Lwkone My3bikv J103aHHbI 1 B 3paune, rae, Hapsoy ¢ 06y4eHUeM, akTUBHO y4acTBOBa B OPKECTPOBLIX M KaMEPHbIX
npoekTtax. Cpesin ero HaCTaBHUKOB B 3TOT Nepuof — npodeccopa Anekcanap PyanH, Anekcanap 3emuos, Enena O3on, Jlunax
JleBaHoH, goueHTbl Jliogmuna LLy6uHa u Bnagumnp banbivH.

CoBepLueHCTBOBaN MacTepcTBO Ha MacTep-knaccax Opus MaHpenscmana, Jlapca Angepca Tomtepa, XaptmyTa Poge,
Xapuonbda LLnuxtura, Mapta Hokca, Hobyko Mman, Hunbca Ménkemaiiepa, Bundpuaa LLUtpene. Yyactsosan B pectupansx:
kamepHoi My3bikn B Pume (Mtanus), CtaBaHrepe (Hopserus), Ynome (Fepmanus), dectusane Monopix TanaHToB Ha OCTPOBE
CxnpmonHukor (Hugepnangsl), MexayHapogHeix dectueansx B CaHtaHaepe (Mcnanus), Lepmartte (Lseiuapus), dectvsane
obpasoBatenbHoOro npoekta «Musethica».

®JIOPVAH LIMWUAT-BAPTA

JNlaypeat MexayHaponHbix KoHkypcos B Ctokronsme (2014), um. Aeryctuna AnonTe Ha TeHepude (2017). YyacTHuk
BeTxoBeHckoro pectneans B boHHe, «Young Euro Classic» B bepnune, Biopubyprekoro dectveans MouapTa, «3Be3abl 6enbix
Houeii» B CaHkT-MeTepOypre. [NaBHbIi BUONOHYENUCT POCCUIACKO-HEMELKOW MY3blKalbHOW akageMnui Nof, XyA0XeCTBEHHbIM
pykoBoacTBom Banepus epruesa.

O6yyancs B Biopuodypre, Poctoke 1 MioHxeHe y npodpeccopoB Opdeo Manmouum u FOnuana LLtekens. CoBeplLueHCTBOBaNCS
Ha mactep-knaccax [asuaa lepunraca, leHpuxa Wudda, Hatanum MN'ytman, Januans Mionnep-LUotra, fiHowa LUTapkepa,
BonbdraHra bétTxepa, bepHapaa MpuHxayca, y4acTHUKOB [XynbsSpackoro ksapTeTa.

PerynspHo BbICTYNaeT ¢ Pa3nnyHbIMU CUMPOHNYECKUMM 1 KAMEPHBIMI OPKECTPAMM, Y4aCTBYET B NPOEKTax KaMepHO My3blKiu
C TakuMm apTucTamu, kak bexaon Abmypanmos, Tomac Lietmaiip, Momo Kogama, Imutpuin Macnees, Anekcanap CnagkoBekuid,
Jennc Mauyes n @patk Metep LiummepmarH.

CoTpymHuyan ¢ Takumn komnosutopamu, kak Kwmwrtod Mengepeukuin, Tocno Xocokasa, Bonbdranr Pum, Mapk Cabar,
BanbTep LiummepmaH, Bnagumup TapHononbckuit, Amutpuii Kypasuackuii, Knayc JlaHr, a Takxe 6bin1 y4aCcTHUKOM
6epnnHCcKoro aHcambnst HOBOM My3blkn «<HeodoH>.

EFOP HALLMXWNH

Jlaypeat mexmyHapoaHbIx KOHKYPCOB B TonbsTTu, Bonrorpane, Kasawu, Exatepunbypre, Llobpuye (bonrapus), Bcepoccuickmx
koHkypcoB B HoBocubupcke, OpeHbypre, XaHTbli-MaHcuiicke, Marnutoropcke, Acbecte. Mobeantens OBLLEPOCCHIACKOrO
koHkypca «lOHble napoBaHus Poccum» 1 LUNNOMaHT TBOPYECKOro npoekTa «LieHTpbl nckyccTs Banepus FepriieBa ans 1oHbIx
napoBaHuit Poccum» (CaHkT-Metepbypr).

OkoH4Mn Ypanbckylo cneuuanbHylo My3bikanbHylo WKony 1 Ypanbckylo koHcepsaTtopuio (knacc Wrops Mapatdyka).
C 2007 ropa - B cocTaBe YpanbCckoro MoiofexHoro cCMMGOHNYECKOro OpKecTpa, ¢ KOTOPbIM racTponmpoBan Bo dOpaHumum,
l'epmanun, Bonrapuu, Kutae, inoHuu; BeicTynan Ha cueHe bonbworo 3ana MockoBCkoi koHCepBaTopuu, B KOHLEpTHOM 3ane
M. HallkoBCKOr0; y4acTBOBaN B MexayHapoaHbix decTusansx «La Folle Journee» - «bedymHble fHW» (EkaTepuHOypr, pervoH
Tlyapckux 3emenb, HawT, Tokno), «Young Euro Classic» (Bepnuh), «@unapmonnana» (KasaHb), «Crescendo» (ExatepuHoypr,
Coun, Mckos, Mockea), «[leruc Mauyes npezctasnset» (EkatepuHoypr), «<BcenerHas — Ceetnaqos!» (Mockga), TpaHccubrpekuin
ApT-¢dectusans Baguma PenuHa (Jlnnnb). MOCTOSHHLIA y4aCTHUK JIETHUX OPKECTPOBLIX akagemuii MexayHapoaHoro
MOJOAEXHOr0 KyNbTYPHOrO LieHTpa npu CBEPAI0BCKOI GrapMoHuK.
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FABPM3N1b TAKAHO

Bpasunbckuin MysbikaHT, ¢ 2014 roga npoxwsaiowwmii B bepanHe. 3aBoeBan HeCKONbKO NPU30B Ha My3bIKanbHbIX KOHKYpCax
B bpasunun u Fepmanun. Monyynn cTeneHb 6akanaBpa B BepnnHCKoii BhiCLLel LWKoNe My3biki M. XaHca diicnepa.
B HacTosLee Bpems Tam Xe COBEPLUEHCTBYETCS B MarucTpartype noj pykoBoAcTBoM npodeccopos AxHe Cakcana n 3cko
JlaiiHe. COTpyaHMYaEeT Co MHOrMMM NPOodECCHOHaNbHLIMM OpKecTpamn EBponbl, y4acTByeT B kamepHbIx nporpammax. Ocoboe
BHUMaHUE yAenseT npoekTaM, CBA3aHHbIM C My3blkabHbiM 00pa30BaHUEM U PA3BUTUEM MY3bIKaNbHOI Hayku B Bpasuaum
1 JlatuHckon Amepuike.

POBEPTA BEPHA

McnonHuTenbHULa, HECMOTPS Ha IOHBIA BO3PACT, YXe B PaBHOI CTeneHn BoCTpeboBaHHas B amniya COAMCTKU, KAMEPHOrO
My3blKaHTa W apTUCTKW OPKeCTpa. 3aBoeBana HECKOMbKO MPU30B B PA3MYHbIX COMbHBIX KOHKYPCaX, a Takxe B COCTaBe
KONNEKTUBOB KaMepHOW My3blku. FBASETCS yyacTHUUen MonogexHoro opkectpa um. Manepa u EBponeiickoro
dunapmoHnyeckoro opkectpa Lseiuapun. B mapte 2020 rona 6bina npuHsta B Akafemuio opkectpa basapckoid
rOCy[apCTBEHHO onepbl B MioHXeHe.

Popunacs 8 1998 roay 8 Biopubypre (lFepmaHus), B ceMbe NPOdECCHOHaNbHbIX My3bIKaHTOB, MMEIOLLMX HeMeLKue, 6oarapckue
1 UTanbsIHCKME KOPHU. Havana nrpatb Ha ckpunke B Bo3pacTe natu net. OByyanacb CKPpUNMYHOMY UCMONHUTENLCTBY Yy Makca
LnepmaHa n npodeccopa JaHuans lene, nosaHee — B Biopubyprekoid BeicLiel Wwkone My3biku y npodeccopa Xepaura Llaka.
B 2017 ropy 6bina ynoctoeHa KynbTypHoid npemun ropoaa Biopudypr B HommuHaumm «Camblii MONOAOI apTUCT».

B HacTosiLLee Bpems urpaeT Ha MHCTpymeHTe AHToHno CtpagmBapy pabotsl 1703 roga, npegoctasneHHom doHaom «Deutsche
Stiftung Musikleben» (Fam6ypr).

MAKCWUM KOCWHOB
Cwm. Ha c. 35

HUKONAYC PEKCPOT

OLVH 13 caMblX U3BECTHbIX MONOLbIX NMMAHNCTOB FepmaHum. JlaypeaT MexXayHapoLHbIX KOHKYPCOB. BeeT akTUBHYIO
KOHLEPTHYI0 IeSTENbHOCTb B KAYeCTBE CONMUCTA M aHcambnncTa, BbicTynas B bepnuHckoii dunapmoHum, bepamHckom
KoHuepTxayce, MapuuHckom Teatpe, CBepa0BCKON GUAapMOHNK, LIEHTPaNbHLIX KOHLEPTHbIX 3anax basens, LWaHxas, baky.
YyacTHuk dectusaneit: «3se3nbl benbix Houell» B CaHkT-MeTepbypre, Mockosckoro MacxansHoro dectusans, «MPHIL 360
rpagycos» B MioHxeHe, betxoBeHckoro dectvsans B boHHe, «My3bikanbHbie gHu» B Kaccene. Cotpyannyan ¢ Opkectpom
BepnuHckoro KoHuepTxayca, bazensckum cumdoHnyeckum opkecTpom, MonogexHsiM GraapMoHNYECKUM OPKECTPOM
F'epmanun, Cumoonnyecknm opkectpom CankT-Metepbypra, YpanbcknM akageMnyecknM GrnapMoHUYeCKUM OPKeCTPOM.
BeicTynan nopg ynpasnexuem Fepna Anbbpexta, Muxaana 3angepnuura, Jlotapa 3arposeka, Banepus lepruesa,
Omutpus Jlncea.

Kak conuct nebiotuposan B BospacTe 13 net Ha dpecTusane «bpaHmeHOyprekue neTHue KoHuepTbl». O6yyancs B bepnuHckoi
BbICLUEI LiKkone My3blku uM. X. diicnepa u bepnnHckom yHuBepcuteTe uckyccts. CoBepLIEHCTBOBAN MAaCTEPCTBO NOA,
pykoBoacTBom PepeHua Pasowa, Anekcanzpa Manbtepa, MeHpuxa LWndda, Amutpus bawwkuposa. B HacTosee Bpems
3aKaH4yuBaeT 06yyeHue no cneumanbHocTh «MysbikoBeaeHre» B MIOHXEHCKOM yHUBepCHTeTe M. Jlioasura u Makcumunmana.
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KBWUHTET BEepeBsHHbIX AYXOBbIX MHCTPYMEHTOB, 00beaNHMBLUNIA MONOALIX My3blkaHTOB U3 Poccum, MoHaypaca, FOxHoii Kopeu,
AnoHum n F'epmanuu. B okt6pe 2019 roga cTan naypeatom npectuxHoro KoHkypca kamepHoit My3biku M. Kapna HunbceHa
B [laHum 1 pebotuposan B 3ane kaMepHoii My3bikii BepAMHCKO GunapmoHnn.

YyacTHuKkN aHcambns nosHakomuanck apyr ¢ apyrom B 2017 rogy Ha TuxookeaHCkom My3blkanbHOM decTuane B Cannopo
(SinoHus). Mocne COBMECTHOrO My3MLIMPOBAHUS Y HIX BO3HWKNA MAEs CO3LaThb [yXOBOI KBUHTET. B HacToOALLlEe BPEMS OHU
yuatcs B bepnnHckoii BbICLLEI WKose My3biki UM. XaHca iicnepa u B Akapemun um. Fepbepta dhoH KapasHa npu bepnnHckom
dunapmoHmyeckom opkecTtpe. Wx HacTaBHukamu BbicTynaioT M. LLnanren6epr, K.-@. JanbmaH, K. BeTuens u B. ®ykc.
AHcambnb COTPYAHNYAN C TakMMW OpKecTpamu, kak bepnuHckuii u [pesneHckuii dunapmoruyeckue, Aoccenbaopdekuii
cumoHnyeckuin, Hemeuknii cumdoHnyecknii opkectp bepnuHa, opkecTpsl KoHuepTtxayca, MapuuHckoro Teatpa, N3panns-
ckuin unapmoHnyeckuii opkectp. KBuHTeT yyactoBan B dectusansx B Cantangepe (Mcnanns), Lnessur-TonbluteinHe
(Fepmanus), Llepmatre (LLBeiuapus), a Takxe B pabote MexayHapoaHoii My3bikanbHoii akanemuy Ceiipxmn O3asbi B LLBeiuapum.

AJA BOJOBO30BA

Poounach B ceMbe My3blkaHTOB, B 8 neT noctynuna B CneumanbHylo My3blkasbHyio Lkony npu Koncepsatopuu YHueepcuteTa
«BbunbkeHT» (Typums). OkoHumna MoCKOBCKYIO CneumanbHyto WKkony um. FHecuHbiX, MOCKOBCKYI0 KOHCEpBATOPWIO (Knacc
A. Tonblwesa) 1 MarncTpatypy bepnnHckoii BbicLueit Wwkonbl My3blki uM. X. diicnepa (knacc b. Ppomarxe). Bbina cTuneHanaTom
BnarotBopuTensHoro doraa B. Cnvakosa 1 nonyyatenem ctunexaum Mpesnperta Pecnybnuku TatapcTaH.

JlaypeaT MexzyHapoaHbIX KOHKYPCOB. Y4yacTBOBana B TMXOOKEAHCKOM My3bikanbHOM decTuBane (Anowus), dectueansax
B MekneHbypre - MMepenHeit Momepanun (Fepmanus), Cantanaepe (Mcnanus), Llepmatte (LBeiiuapus). CotpyaHnyana
¢ I'CO Pecnybnukn TaTtapcTaH, PoccuidiCkum HaumoHanbHEIM OPKECTPOM (3anuch Ans neiibna «Pentatone»), OpkecTpamm
[pesneHckoin GunapmoHmnn, MapuuHckoro teatpa (ractTponbHbIi Typ No F'epmanuy). BeicTynana nog ynpaesneHUeM Takux
anpuxepos, kak cap C. Pattn, B. IOposckuii, M. 9peu, B. F'eprues, T. KypeHtauc, M. 3aHaepnuur, A. CnagkoBCKuiA.
PerynapHo koHuepTupyeT B coctase Akagemun um. . o KapasHa npu BepnnHckoM ¢unapMoHMYECKOM OPKeCTpe.
B nioHe 2020 roga coBMecTHO co ckpunayom L. Xoynom 3anucana auck ans «Deutsche Grammophon».

OJIbl'A TOTOBLIEBA

C 8 net obyyanacs B Beicweit wkone Mysbiku Pecny6nuku Caxa (AkyTus). B 2010 rosy okoHumna MockoBCKyto KOHCEpBATOPUIO
B knacce npodeccopa Anekces YTkuHa, B 2013 — acnupaHTypy KOHCepBaTopuu. AKTUBHO y4acTBOBaNa B MEXAYHAPOLHbIX
KOHKypcax v ¢ectuBansx. Pabotana B opkecTpe AKyTckoro Teatpa onepsl 1 6aneta. B cTyaeHYeckue rofsl BXoauna B COCTaB
KoHuepTtHoro cumdoHmnyeckoro opkectpa MoCKOBCKOM KOHCEpBaTOpumn nof, pykosoacTsom A. JleeuHa. Beictynana nog
ynpasnexuem I'. PoxaecTteeHckoro, B. AwkeHasu, M. MneTHesa, B. MonsHckoro, M. Bexreposa. C 2011 roga siBnsetcs
conucTkoi bonbluoro cumdoHnyeckoro opkectpa uM. .. YalikoBCKOro (XyLOXeCTBEHHLIN PYKOBOLMTENb W FNaBHbIiA
avpuxep - B. ®enocees).

AHTOH MOWCEEHKO

OnMH 13 camblX MEPCMEKTUBHbLIX KNAPHETUCTOB HOBOro nokoneHus. Mobeantens npecTuxHbix MexayHapoaHbIX
My3blkanbHbIX KOHKYPCOB B Tan6puax-Yannce (TWIYCA, Benukobputanus, 2012) n 8 Mekune (BJIMC, Kutait, 2013).
«[1epBbli knapHeT» bonbLlOro cuM@OHNYeCKoro opkectpa umenm [.M. Haiikosckoro.

Hayan o6yd4eHne B PecnybnukaHckoi rumHasunmn-konnenxe npu benopycckoin akagemun My3blki B knacce Banepus
Moticeenko. B 2008 rogy nponomkxun obyyeHne B LieHTpanbHO My3bikanbHOM Wwkone npu MOCKOBCKOW KOHCEpBATOPUM,
a 3atem — B MOCKOBCKOW KOHCepBaTopuu B knacce Esrenns Metposa.

B kayecTBe conmcTa n aHcambamcTa BbiCTynan Ha nyywimx cueHax Poccun, benapycw, Jutesl, Bonrapuu, Monblum, Mepmarmy,
Wranum, Nicnanun, Bennkobputanun, Kutasi n CLLIA, BKII04as Takue M3BECTHbIE 3anbl, kak KapHeru-xonn B Hblo-Mopke, MekuHekuil
KOHLePTHbI 3an, 3ansl MockoBckoi koHcepsaTopuu. [poBoaun mactep-knaccsl B Mockee, Muncke, EpeBane, MNxeHbsHe,
TawkenTe. B 2018 roay Bnepeble B Poccun npeactaBun TexHonorunio SABRe ons knapHeTa.

B 2014 ropgy, coBMeCTHO ¢ nuaHucTKoi EneHoit MoiiceeHko, cosaan ayat «Duo Inspiro» 1 3anycTun npoCBETUTENLCKMIA MPOEKT
kamepHoii My3biku «Sound Out». B 2020 rogy nog, Takum xe Ha3BaHWeM Hayan GpyHKLUMOHNPOBATL 611aroTBOPUTENbHBI HOHA,
HanpaBNEHHbIN HA NOLAAEPXKKY IOHbIX MY3bIKaHTOB. 2 1
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OxoHymna bepnnHckuii yHnBepcuTeT nckyccTs (knacc npodeccopa Kpuctuana-Ppuapuxa Jansmana). Obyyaetcs B Boiclieit
LuKone My3blki MM. XaHca diicnepa (knacc npodeccopa Maptura LLnaHrenbepra) u B Akanemun um. F'epbepta dpoH KapasiHa
npw bepanHckom dunapmoHuyeckom opkectpe. lMocewwana mactep-knaccel Jasuaa Kynepa, Kapctena JadduHa, MapTuHa
BaH e Mepge.

Jlaypeat MexayHapogHoro koHkypca um. laiigHa (2012), KoHkypca Kopelickoit My3bikanbHoi accoumnauum (2015),
My3bikanbHoro koHkypca Dong-a (2016). @uHanuctka XVI MexnyHaponHoro koHkypca umenn 1.4, Yaiikosckoro B Mockse
(2019). Obnapatens | Mpemun 1 cneuransHbx NPU3oB MexayHapofHoro koHkypca M. Mouapta B 3ansubypre (2020).
CoTpyaHnyana ¢ [lyxoBblM OpKeCTPOM KOPeiickoro oceHHero dectuans, CumponnetToit n CuMGOHYECKUM OPKECTPOM
Ence, BepnMHCKMM GMNAapPMOHMYECKMM OPKECTPOM, HeMeLkinm CUMpOHMYECKM OpkecTpoM BepnmnHa, CuMboHrYeckum
opkectpom CeBeporepmaHckoro paauo B [aHHOBepe.

Ponunack B 1995 rony B Ceyne. Obyyanack y Knbyma Kuma u OxuxsaHa Kuma. Bo Bpems y4acTtus B TUXOOKEAHCKOM
my3bikanbHoM dectusane B Cannopo (AnoHus, 2017) pewwmnna npononxuts 0byyeHue B EBpone. C oTnnymem okoHuuna
YrusepcuteT Ence B Ceyne 1 B okTsbpe 2018 roga nepeexana B GepauH, rae npoaonxuna 0byyeHme y eBponeiickix nefaroros.

KEHM4M DYPY4H

O6napatens | Mpemun MexayHapoaHoro kKoHkypca okpyra Mypu B LLBeiitapun. YyacTHUK aHcambns AePEBSHHbIX AYXOBbIX
nHcTpymenToB «Pacific Quintet», B coctase koToporo 3asoesan |l Mpemuio Ha NpecTuxHOM MexayHapOAHOM KOHKypCe
kamepHoi My3blku M. Kapna Hunbcena B Konewrarewe (Lanus, 2019).

BbinyckHuk ToKWiACKOro yHMBEpCUTeTa UCKyCCTB, rae obyyanca y npodeccopos Mawomun Wto, Towunuyry MHoya, Koasu
Okapgaku. B HacToswwee Bpems yuutcs B BepaMHCKOI BbICLLEN LUKOAE MY3bIkM UM. XaHca diicnepa (B cocTase «Pacific Quintet»)
1 Liopuxckom yHusepcuteTe nckyccets (ZHdAK). OpHoBpemMeHHO sBnseTcs yyacTHUKoM Akapemun um. Fepbepta ¢oH KapasHa
npu bepnuHckom GunapmoHnyeckom opkectpe. Cpeau HbiHELWHNX NeaaroroB My3elkaHTa — npodeccopa Lrtedan LLsarirepr,
Mattuac Pau, n MapTuH Lnaxren6epr.

Ctunengmart npasutenscTea LUseiiuapun, weeiinapckoro ®oxpa Kudep Xabautuens u komnanuu Yamaha. B 2019 rogy
NPYHAMAN y4acTue B AMOHCKOM TypHE BepanHckoro GunapMoHMYeckoro opkecTpa.



20.11 K MAJIEKON BO3JTIOBJEHHOM F

Mapusa BasHkuHa (conpaxo)
EneHa Xwuakosa (MewL0-conpaHo)
Tomac Bayap (6apnToH)
Hukonayc Pekcpot (popTennaHo)

BeTtxoBeH. BokanbHbli Lk «K panekoit Bo3nobneHHoii», op. 98 (1816)
Barnep. MsaTb neceH Ha ctuxu M. Be3eHLOHK Ans XeHckoro ronoca v goptennaHo (pparmentsl), WWV 91 (1858)
Yarkosckuin. PomaHchl, apum

MeXAYHapPOAHbIN
MYy3biKasbHbIN PpecTuBanb
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TOMAC BAY3P

OfuH 13 cambIX IPKNX BOKANNCTOB COBPEMEHHOCTU. OKOHYMA MIOHXEHCKYIO BBICLLYIO LUKOMTY MY3bIKV 1 TeaTpa. bein aptuctom-
pe3naeHToM B abOHEMEHTHOI cepun [lBopLia n3siLiHbIX 1CKycCTB B Bpioccene. CoTpyaHuyan ¢ BOCTOHCKMM CUMGOHUYECKNM
opkectpom, Opkectpom Jleinuurckoro Mesanaxaysa, BeHckum aHcambnem «Concentus Musicus», MUIQHCKIIM OPKECTPOM
«Filarmonica della Scala», HaumoHanbHbIM CUMBOHMYECKNM OpkecTpom B Bawwmurtone, Opkectpom Towxanne B Liiopuxe.
BeicTynan nop ynpasnenvem b. XaiituHka, I'. Bnymctenra, 3. MeTbl, H. ApHoHkypa, P. LLaiin, P. HoppuHrtoHa, U. Guwepa,
[Ix. TapanHepa. Bein yyactHukom 3anbubyprekoro dectusans, Beethovenfest B BonHe, «Musik Podium» 8 LLTyTrapte.
Cotpyanuuan ¢ K. MeHaepeLknm, y4acTBoBan B UCMIOAHEHM MMPOBOIA Npembepsl «Kosuera» 1. BugmaHa Ha oTKpbITAN
Anbbckon punapmonnu, opatopun «Jlecthuua fkoea» A. LLenGepra B BepnuHckoit dunapmonum, onepsl «Conpatsl»
B.A. Upmmepmana Ha cueHe «Jla Ckana». C komnosuntopom-nuaHucTom K. ApMCTPOHIOM MpeLCcTaBun ero TPaHCKpUnLmm
npom3seneHuit baxa Ha cueHe 6epnnHckoro KoHuepTxayca n Ha baBapckoM paamo. BbicTynun nHULMATOPOM NpoekTa
«KoHuepTxayc» B bnaitbaxe, 3aBOEBABLIEr0 MEXAYHAPOLHOE NPU3HAHME.

3anucy neBLa 0TMEYEHbl MPECTUXHLIMU Harpagamu. B yucne HegaBHux anbbomoB — opaTtopus «Kosuer» BugmaHa
¢ Fambyprckum dpunapmoHnyeckum opkectpom («<ECM», 2018) n «PoxpaecTBeHckas opatopusi» baxa ¢ baxoBckum opkecTpom
MaiiHua («Naxos», 2018).

EJIEHA XN IOKOBA

Jlaypeat PocCUICKON HaLMOHaNbHOM TeaTpanbHoi npemun «3onoTas Macka» (2011). YuyactHuua Baiipoiitckoro dectmeans
B Fepmannu, dectuans B dauHbypre, 3anbudyprekoro MacxanbHoro Gectmeans. HeogHoKpaTHO BhICTynana ¢ bepnunHckum
bnnapMoH4eCcKMM OpKeCTPOM Mog ynpaeneHueM Knayauo A66ano u Hukonayca ApHoHKypa. Ee napTHepamu Ha OnepHoid
cueHe 6binn Mnacuno omuuHro, Pamon Baprac, ®eppyyuo ®ypnanetto, Kpacumupa CtosHoBa, AHHa Hetpebko, AHmxena
l'eopruy v Lpyrue UMEHUTbIE apTUCTBI.

BrinyckHuua CaHkT-IeTepOyprekoii KoHcepBaTOpMK, Ybsi POCCUIiCKast kKapbepa Okasanach CBA3aHHOM ¢ BosblumM TeaTpoM.
YyacTHMLA ONEepHbIX NOCTAHOBOK Ha CLiEHaX KPYMHERLLUX TeaTpoB MUpa, Cpeay KOoTopbix — BeHckas rocyaapcTBeHHas onepa,
Koponesckuit Teatp B Manpuae, JinoHckas onepa, napuxckas Onepa bactunum, Teatp Kanutonus Tynyabl, «/la MoHHe»
B bpioccene, munaHckuii «Jla Ckana», HaunonaneHas onepa peuun B AduHax, HaumoHanbHbii Teatp B Mpare, boabLwoil
Teatp XeHeBbl, Teatpbl bepnuna, WtyTrapTa, ApesneHa, Mambypra, KenbHa, Jleiinuura, Koponesckuit Teatp Januu,
HopBexckuii HauuMoHabHbI TeaTp, a Takxe Teatp «Konow» B ByaHoc-Aipece, HOBbI HauroHanbHbI Teatp Tokmo, LieHTp
uckyccts Ceyna, HaumoHanbHbI LEHTP NCMOMAHUTENBCKNX NCKYCCTB B MeknHe. VicnonnutensHuua naptuu Bexepsl
(«TaHren3ep») B NOCTaHOBKE Nog, ynpasneHnem Banepus Mepruesa gna baiipoiitckoro ¢ectusans (2019).

MAPUA BAAHKMHA

Connctka MapumHckoro Teatpa. Jlaypeat BCEPOCCUIACKOr0 N MEXAYHAPOAHbIX KOHKYPCOB. OKOHYMMA BOKabHbIA hakynbTeT
nacnupaHTypy Poccuiickoil akaaemum Myabikit UM. IHECHHBIX (knacc EBreHum Lesenesoit). B 2011 roay nonyysuna cTuneHamio
HEMEeLKOro BarHepOBCKOro 0bLLEecTBa.

B 2011-2019 ropax - conucTka Akagemnit MON0AbIX ONepHbIX NeBuoB MapumHekoro Teatpa. Mog pykoBoAcTBOM Jlapuchl
leprueBoii BeICTynana Ha KpynHemwwux esponeiickux cueHax B Utanun, Benukobputanum, LLseuun, Asctpuun, OpaHumm.

B 2013 romy neboTupoBana Ha cLieHe MapumHckoro TeaTpa B napTusx Buonettsl («Tpasuata») 1 Lapuiisl Munutpucel («Ckaska
o uape CantaHe»). Ee penepTyap B TeaTpe BKIOYAET BEAYLLME MApTIM CONPaHO B onepax Yainkosckoro, Pumckoro-Kopcakosa,
Mpokodbesa, Mouapta, Bepau, MyydnHu, Poccunu, IBopxaka 1 Apyrux KOMNO3UTOpPOB.

MpuHrmana ysactue B MockosckoM MacxanbHom ¢ectueane, MysbikanbHoM decTuBane «3Be3abl Genbix Houel», GecTuBansix
[exunca Mauyesa «3Be3fpl Ha baiikane», «Crescendo», «[exnc Malyes u apy3bsi». Ha @ectusane Maptbl Aprepux B Fambypre
conuposana B «Csapnebke» CtpaBuHckoro (aupuxep — LLapnb JtoTya).

Ce3oH 2019-2020 ropoB 03HamMeHOBaH Ans nesumubl Tpems aebiotamu: Ha cueHe KoHuepTrebay B AMctepaame, B bonbwiom
TeaTpe v B Pumckoit onepe.

HUKONAYC PEKCPOT
Cm. Hac. 20
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MexayHapOoAHbI MONOAEXHbIA YalikOBCKWIA-0pPKeCTP
CumooHnyecknii xop CBepanoBCKoi GuUaapMoHum

Oupuxep - Tomac Lietmaiip

Mapus BasiHkuHa (conpano), EneHa Xuakosa (MeLL0-CconpaHo)
Wnbs Cenvearos (TeHop), Tomac bayap (6apuToH)

BuaomaH. KoHuepTHas yseptiopa «Con brio» (2008)
BeTxoBeH. CumdoHus Ne 9 pe muHop, op. 125 (1824)

MeXAYHa pop,Hblii
My3blKaNbHbl pecTuBanb

Be@thoven
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Be@thoven
MEXOYHAPOOH bil MOJ'IO,EI,E)KHbIVI YAMKOBCKWI-OPKECTP

MexayHapoaHblii MONOLAEXHbIA YallkOBCKMIN-0PKECTP — BU3UTHAN kapToyka OpKecTpoBOi akagemuu, NPOBOAMMON
CBepanoBckoi GunapMoHueii COBMeCTHO ¢ Hemeukoii dupmoit «RCCR Projects GmbH» ¢ 2014 roga. MpoekT yaocToeH
MEXAYHapPOLHOW Harpadbl B YUCAe NyYLIMX MPOEKTOB MEXPErnoHanbHOro COTPYAHMYECTBA N0 uToram Poccuiicko-
[epMaHCKOro roga pernoHanbHo-MyHuumnanbHbelx naptHepcts B 2018 roay.

13 ropa B rog, YaitkoBCKMIn-0pKecTp 00bEeAMHAET MONOAbIX My3bIKaHTOB Pa3HbIX CTPAH 1 apTUCTOB YPanbCkoro MONOAEXHOr0
CUMPOHMYECKOr0 OPKECTPA, HAXOASALLMXCS Ha CTaxMpoBke B Akafemun. Kak npaBuno, KONiekT1B BO3rNaBnsieT U3BECTHBIN
eBponeiickuin gupuxep, B 2020 rofy — 0AUH M3 BeLyLMX NPeacTaBUTENE aBCTPUIACKON NCNONHUTENBCKOM WKOMLI ToMac
Lletmaiip. BmecTe ¢ HUM C MONOABIMI apTCTaMmM OpPKecTpa paboTaloT HAaCTaBHWKW — aBTOPUTETHLIE Nefarorn 3apy6exHbix
My3blkanbHbIx By30B. B 2020 rogy nmn sensitotcs npodeccop bepnnHekoro yHneepeuteTa nckyccte Kpnctuan-®puapnx
[JanbmaH, ybe coTpynHuyecTso co CeepanoBckoit dunapmonueii passneaetcs ¢ 2017 roga, n apTucT 6apoyHOro opkecTpa
«La Madrilena» (Mcnanus), koHUuepTMeicTep MPy3MHCKOro KamepHoro opkecTpa B MHronswraare (Fepmanns) ckpunay
Makcum KocuHos.

B 2020 roay npoBeneHne OpkecTpoBOI akagemuu NPUXOANTCS Ha nepuogd GecTnBans, a npeseHTaums YakoBckuii-
OpKecTpa — Ha KOHLePT B paMkax MacluTabHOro KynbTypHOro NpoekTa. POXAEHHbIA B AHW GEeCcT1Bans KONNEKTUB NpuMeT
y4actue B ucnonHenun Jesatoit cumdonun Jliogsura BaH betxoBeHa, kotopas 3aBepwut dectusans Be@thoven
B ExatepuHbypre.

CUM®OHMYECKMIA XOP CBEPLIOBCKOW ®UTAPMOHIM

Co3paH B 2008 rony. ExeronHo aaet okono 50 koHuepTos B Poccum v 3a pybexom. B coctaBe — 60 npodeccroHanbHbix
My3blkaHTOB. B penepTyape — XopoBble LeAEeBPbl CEM BEKOB.

C 2014 ropa XyLOXeCTBEHHbIM PYKOBOAMTENEM KONNEKTUBA fBNseTcsa AHapeii MeTpeHko. Mog ero ynpaBneHuem xop
ractponuposan Bo ®panuuu, Asctpun, Fepmanun, Januu, Kutae, AnoHnu; npuHumMan yyactue B MeXAyHapOAHbIX
dectusansax: Beethovenfest (boHH), «La Folle Journee» (HaHT, pervon Jlyapckux 3emenb, Tokno), «Via Aeterna» (pernoH
Hopmaraus, OpaHups) «XapbuHckoe neto», MockoBckuii MacxanbHbli pecTuasb, xoposble decTrsanm «Le Rivage des voix»
(Cen-®nopaH-né-Boeit) u «MpeobpaxeHune» (Apocnaens), «EBpasns», Bach-fest, «<beaymHbie aHu B EkatepuHbypre». Ero
BbICTYNIEHNS npoxogmnn B KoHuepTHoM 3ane um. .U, Yaiikosckoro n Xpame Xpucta Cnacutens 8 Mockee, KoHuepTHOM
3ane MapuunHckoro Teatpa v Mcaakmesckom cobope B CaHkT-MeTepbypre, napuxckom 3ane «Mneiienb», BEHCKOM
KoHuepTtxayce, 3ane dnbbckoit punapmonun B Fambypre, betxoBeH-xanne B boHHe, 3ane XapOuHckoit GunapMoHum.
Konnektusom gupumxuposanu [. Kutaenko, K. Mengepeukuin, B. eprues, X.-K. Kasagesioc, . Jiuce, A. BenepHukos,
E. bpaxHuk, A. Bopeiiko, T. Myxail, 9Hx3, A. MeTpeHko. KoHLepTbl Xopa B NpsSMOM adupe TpaHCNUpoBan TenekaHan Arte
(®paHums), papmnoctaHums WDR (KenbH).

TOMAC LIETMAIP TOMAC BAY3P EJIEHA XWOKOBA MAPUA BAAHKWHA
Cm. Hac. 17 CMm. Hac. 24 CMm. Hac. 24 CMm. Hac. 24

nNbs CEJIMBAHOB

Conuct Bonbluoro Teatpa Poccuu. FacTponuposan B Benukobputanuu, Vitanum, Asctpun, LLiseiinapuu, @panumm, Fepmanum.
BoicTynan ¢ Takumm gupwxepamu, kak Mon Mapux, Banepuin Meprues, Muxaun Mnethes, Mapuc AHconc, aBpuans eiite,
Huvkonaii LHainep, Anekcangp Tutos, IOpuit CMOHOB.

OkoHuun CaHkT-leTepbyprekyto koHcepaTopuio (knacc lOpus MapycuHa). bbin conucTom Akafemuy MONoabIX ONEPHbIX
neBLoB MapuuHckoro Teatpa. B cesoHe 2013-2014 nebioTupoBan Ha cleHe MapunHekoro Teatpa, B 2017 rogy — Ha cLeHe
BonbLuoro Teatpa Poccun u B OnepHom Teatpe JopTMyHaa. YyacTBOBan B UCnonHeHUM PekBrema [IBopxaka B KOHLEPTHOM
3ane Jlaicxanne ¢ FambyprekuM cumdoH1YeckM opkecTpoM nog ynpasneHuem VMiona Mapuha (2017). B 2018 roay B pamkax
OtkpbiTns Foga Poccun B AnoHum BeiICTynun nog, ynpasneHneM Muxauna lnetHesa B Tokmidickom CaHTOpM-Xonne.

B 2018 roay 6bin npurnatueH B onepHyto Tpynny Bonblioro Teatpa Poccuu, cTaB nepBbiM UCMONHUTENEM 3arfaBHOl NapTum
B onepeTTe «KaHgua» bepHcTaiia. B mapte 2019 rofa yyactBoBan B racTponsix OnepHoii Tpynnbl Teatpa Bo PpaHumm
(ompwxep TyraH Coxues).

B 2019 rony nebtotuposan B naptum Pynonbda («borema») Ha cueHe Onepa Bpounasckoit onepel (Monbiwa). B 2020 rogy
6bin NpuUrnaLleH nenonHuTs napTuio Anbdpesa («Tpasuata») B bonrapckom HaumoHansHOM TeaTpe onepel 1 baneta.
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2020 rop, 03HaMeHOBaH elle 0fHOM buneitHoi gatoi: 180 net co AHs
poxaeHus ucnonusetcs Metpy Vnbuyy Yakosckomy. B Ypansckom pervione
MM$ BENKOrO PYCCKOro KOMMO3WUTOPA NPON3HOCUTCS C 0COObIM nueTe-
TOM — €ro XM3Hb HEepa3pbIBHO CBSA3aHA C 3TUM MECTOM. B namsaTh 06 aTOM
CeepanoBckas GUAaPMOHIS eXeroiHo YCTPauBaeT akumio «[eHb My3blki
YalikoBCKOro», NpOBOAMT My3blkanbHbIi GeCTrBanb B ropoae aetcTea Metpa
Mnbuya Ananaescke 1 06befnHsAeT B MexayHapoaHbIA MONOAEXHbIA
YalikoBCKMiA-0pKecTp Monoabix apTuctoB OpkecTpoBOW akagemumn u3
pasHbIx CTpaH, koTopble B 2020 rogy okas3anucb B YACNE Y4aCTHUKOB
dectuans Be@thoven.

«$1 poouncs Ha Ypane» — UMEHHO Tak HauMHAeT CBO aBTobMorpaduio Metp
Vinbuy YankoBCKMid, BCMOMUHAs O «MPOBMHLMANLHOM MECTeYKe BATCKOA
ry6epHun Ha Ypane», rae NpoLwam rofsl ero AeTcTea.

Manoit poanHO reHns pycckom My3biku fBASeTC BOTKMHCK — O4MH 13
ropoL0B-3aBOA0B, OTHOCUBLUUXCH B XIX BEKe K CUCTEME YpasbCKMX FOPHBIX
OKpYroB, ynpaBneH1e KOTOpbIMU OCYLLECTBASNOCL M3 EkatepnHOypra.

Ewe TecHee xu3HeHHbIn nyTb [MeTtpa Vinbuya oka3ancs cas3aH ¢ Ypanom, koraa
B 1849 rogy cembsi YaikoBckux npuexana B ropof Ananaesck, kyaa oTel,
komnoautopa — nbs MeTpoBuy — Obln NpUrnaLleH rnasHbIM yI'IpaBﬂFIIOLLI,I/IM
AnanaeBCKMMU 4aCTHbIMK 3aBOJaMN AKOBNEBBIX.

Heponroe Bpems, npoBeaeHHoe B Ananaescke,
0Ka3aNnochb 04eHb BaXHbIM B Xun3Hu [1./. Yaiikos-
ckoro. B ero nucbmax oHO npencTaeT 0coObiM
mupom [etctea, Cembu 1 Jlto6Bu. B aTux naTHaa-
LaTN MecsLIax — 6e3MATEXHAS XIU3Hb B OKPYXEHUN
POIHBIX M NOSIBNEHNE Ha CBET OpaTbeB-O/13HEL0B.
OanH 13 Hux, MopecT, cTaHeT ero Gnuxanwmnm
npyrom, nepebiM Guorpadom, ocHosatenem Myses
Yaiikosckoro B KnuHy 1 aBTopom nnbpeTTo K onepe
«[nkoBast fama». Ananaesck — 370 4 ocobasi nopa
B CTAHOBNEHWM IMYHOCTM KOMMNO3UTOPa, Koraa
B MOLPOCTKE BMEPBbIE 3PEET, NOKa HESCHOE,
0CO3HaHWe CBOero ByayLLero npeaHasHaueHus.

AnanaeBCK MOXHO Ha3BaTb POAMHON YalkoB-
CKOro-KOMMNOo3nTOopa — 3AECH 1OHbIN [1eTs BNepBble
nonpo6oBan CBOM CUNbl B My3blKaNbHONW MMMPO-
BM3auMKL. TeM LieHHEe, YTO Kaxzplii U3 HAC MOXET
npnbaM3nNTLCS K aTMOChEpPE, B KOTOPOW OH Xun
I Ha4nHan TBOPUTb, BEAb AOM, B KOTOPOM Xuna
ceMbs 4alkoBCKMX, HE TOMbKO YUENEN — B HEM
CO3[aH My3eli BEIMKOro koMno3uTopa.

W nyctb B 1850 ropy Metp Wnbuy nokuHyn Ypan,

4T06bl MOCTYNUTHL B Y4UIMLLE NPaBOBEAEHNS
B CaHkT-MeTepbypre, 9T0 He CTEPNIO U3 €ro nams-

2020 is marked by another anniversary date: the 180 years since the birth of
Pyotr llyich Tchaikovsky. In the Urals region, the name of the great Russian
composer is pronounced with an express reverence - his life is inextricably
connected with this place. In memory of this, the Sverdlovsk Philharmonic
annually organizes the Tchaikovsky Music Day, holds a music festival in the
town of Pyotr llyich’s childhood, Alapaevsk, and unites the Orchestra
Academy’s young artists from different countries into the Tchaikovsky |
International Youth Orchestra, which in 2020 is among the participants of the
Be@thoven Festival.

“I ' was born in the Urals,” so begins the autobiography of Pyotr llyich
Tchaikovsky, recalling “the provincial town in the Vyatka province of the Urals,”
where he spent his childhood.

Votkinsk was the tiny native land of this genius of Russian music - one of the
many towns founded around industry and which in the 19th century were
part of the system of Urals mining districts managed from Yekaterinburg.

Tchaikovsky’s life path became even more closely intertwined with the Urals
when in 1849 his family arrived in the town of Alapayevsk, where the
composer s father - llya Petrovich - had been offered the position of CEO
the private factories in Alapayevsk.

That brief period in Alapayevsk was very important in
Tchaikovsky’s life. From his letters it is clear that he
remembered it as a special world of Childhood,
Family, and Love. Those fifteen months were a time
of serenity, during which Tchaikovsky was surrounded
by family and his twin brothers were born. One of
them, Modest, become his closest friend and first
biographer, the founder of the Tchaikovsky Museum
in Klin and author of the libretto for the opera The
Queen of Spades.

Alapayevsk period played a special role in the formation
of the composer’s identity, when a still vague notion of
his future destiny was only beginning to take shape. It
was here that Pyotr Tchaikovsky first tried his hand at
musical improvisation, and hence Alapayevsk can with
confidence be called the birthplace of Tchaikovsky as
a composer. What is even more important is that here
we can attempt toimmerse ourselves in the atmosphere
in which he lived and began to create, because the
house in which the Tchaikovsky family lived has not only
survived - it is now a museum dedicated to that great
COmposer.

And although Pyotr llyich left the Urals in 1850 to enroll
in the Imperial School of Jurisprudence in St. Peters-

T OLLYLEHNS CYACTbS, KOTOPOE OH Nepexun | ==
B Ananaescke. Beap, Kak OH cam BMOCNEACTBUM
nucan, «MCbiTaHHble B rofbl OHOCTW XYLOXECT-
BEHHble BOCTOPrM OCTaBNSIOT CNef, Ha BCHO XU3Hb».

burg, he retained the memories of the happiness he
experienced in Alapayevsk. Because, as he later
wrote, “the enthusiasm one feels for the arts when
young leaves a lasting impression on one’s life.”
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C 2014 ropa no WHWLMATUBE |-
MuHncTepcTBa KynbTypbl Poccuii-
ckoii enepauyi 1 B COOTBETCTBUN
C pacnopsixeHnem MpaBnTenbCTBa
CBepanoBckoii obnact Ha 6ase
CBepanoBCKO FOCYAapCTBEHHOM
akafemmyeckoi GunapmoHum 6bin
co3naH MexayHapoLHbIA MOo-
JEXHbI KYNbTYPHBIA LEHTP.

OcHoBHble 3apayn LleHTpa -
pa3BuUTLE MEXAYHAPOAHbIX CBA3EN
B cdepe KynbTypbl, CO3LaHue
YCNOBWIA ANS TBOPYECKOI Camopea-
an3auum n npodeccrnoHanbHoro
CTaHOBNEHUS MOJIOAbBIX MY3bIKAHTOB,
$opmMupoBaHmne MexayHapoaHoN
penyTauun CBepanoBCKoii obnactu
KaKk OAHOrO W3 LLEHTPOB My3blKasb- |
HOrO CKYCCTBA.

JleTHsas opkecTpoBas akafemma — rnaBHbili npoekT LieHTpa. 3ameicen
Axagemun Hawen oTkAKK y napTHepa Ceepanosckon GunapMoHun — GupMel
«RCCR Projects GmbH», n3BecTHoin CBOUMW MHULIMATMBAMW B chepe
KyNbTypbl 1 MEXAYHAPOAHOrO COTPYAHNYECTBA.

Ha cTaxmpoBky B AKaileMu1Io MPUrIaLlaloTcs My3blkaHTbl, MPOSIBUBLLME CEOS
B COCTaBe YpanbCKoro MONOAEXHOr0 CUMpOHNYECKOr0 OPKECTPa, a Takke
MOJI0fble UCTIONHUTENN U3 cTpaH EBponbl, A3uu, JTaTuHCKOM AMepukm.

Ceccuu OpkecTpoBOM akajemun npoBoaunuch B Ekatepuubypre
82014, 2015, 2017,2018 1 2019 rogax. [lns 3aHITMI1 ¢ MONOALIMU aPTUCTaMI
NPUrnawalTCs N3BECTHLIE MY3bIKaHTLI U MEAArori, KOTOPLIE NPOBOASAT
macTep-Knacchbl, FPYnnoBbIe 1 OPKECTPOBbLIE PEMETULUU.

BusntHas kaptodyka akasemun - MexAyHapOAHbIA MONOLEXHbI
YalikoBCKMit-OpKECTP, CO3AABAEMbIN U3 UCMOMHUTENEN, NPOXOASLLNX
CTaxMpoBKky. B penepTyape konnekTrea BCceraa npeacTaBneHbl COYMHEHNS
MeTpa Wnbrnya YankoBCKOro — KOMNO3MTOPA, Ybe TBOPYECTBO 3aHMMAET
0co60e MECTO B MUPOBOIA My3bikanbHOIi KynbType, a cyabba cBsidaHa
C ypanbCknM ropogom AnanaeBckoM.

KoHuepTHas OesTenbHOCTb KONEKTVBA ABASETCH BaXHOW COCTABASIOLLEN
KynbTypHOI xun3Hu CpepHero Ypana. OH BeicTynan B EkatepuHOypre 1 ropoaax
Ceepanosckoit o6nactu — Ananaescke, KameHcke-Ypanbckom, KpacHo-
TypbuHCKe 1 Pesae, npeactasnsn MexayHapoaHylo OPKECTPOBYIO akaLeMuio
Ha pecTuBane «Knaccuka Hag Bonroii» (TonbstTn Camapckoit 06nactu),
a Takxe BbICTYNnan Ha cueHe 6epnuHckoro KoHuepTxayca B nporpamMme
decTBans nyywmnx MoNoLAEXHbIX opkecTpos Mupa «Young Euro Classic»
(2017). TpamMUMOHHO KOHLEPTLI MeXayHapoLHOro MOMOLEXHOro Yaiikos-
CcKuii-opkecTpa Ha cueHe CBepanoBCcKoin Gpunapmonun B EkatepuHbypre
ABNANNCH BaXHON COCTABHOW 4aCTbIO KYNbTYPHON nporpammbl Mexay-
HapPOAHON NPOMBILLAEHHOI BbICTABKM «/AHHOMPOM>.
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In 2014, on the initiative of the
Ministry of Culture of the Russian
Federation and in accordance with
| the executive order of the Govern-
| ment of the Sverdlovsk Region, the
4 International Youth Cultural Centre
“ % was established on the basis of the
Sverdlovsk Philharmonic.

The key tasks of the Centre include
the development of the international
relations in the sphere of culture, the
provision of conditions for young
musicians’ creative personal fulfill-
ment and professional development,
the formation of the international
reputation of the Sverdlovsk region
as one of the heartlands of musical
{ art.

~ The Summer Orchestra Academy is
the major project of the Centre. The idea of the Academy resonated with
the Sverdlovsk Philharmonic’s partner, RCCR Projects GmbH, known for
its initiatives in the field of culture and international cooperation.

Musicians of the Ural Youth Symphony Orchestra and their counterparts
from Europe, Asia, and Latin America completed their internships at the
Academy.

Yekaterinburg has hosted five editions of the Orchestra Academy so far: in
2014, 2015, 2017, 2018 and 2019. Famous musicians and teachers have
been training the young artists, conducting master classes, group and
orchestral rehearsals.

The Academy’s calling card is the Tchaikovsky International Youth Orchestra
whichis formed out of its interns. The collective’s repertoire always includes
the pieces by Pyotr llyich Tchaikovsky - the composer, whose creative work
takes pride of place in the world music heritage, and whose biography is
connected with the Ural town of Alapaevsk.

The collective’s live performances make an important component of the
Middle Urals cultural life. The Orchestra performed in Yekaterinburg and
the towns of Sverdlovsk region, including Alapaevsk, Kamensk-Uralsky,
Krasnoturyinsk and Revda; it represented the International Orchestra
Academy at the Classics Over the Volga Festival (Togliatti, Samara Region),
and performed on stage of the Konzerthaus Berlin as part of the Young
Euro Classic Festival that featured the best youth orchestras of the world
(2017). Traditionally, the concerts of the Tchaikovsky International Youth
Orchestra on stage of the Sverdlovsk Philharmonic in Yekaterinburg have
been an important part of the cultural program of the INNOPROM
International Industrial Fair.



B 2018 rogy JleTHss opkecTpoBas akagemusi Obina yA0CTOEHa Harpambl
B YMCNe NYuLIMX MPOEKTOB MEXPETNOHANbHOrO COTPYAHWNYECTBA NO UTOram
Poccwiicko-repMaHCckoro rofa permoHanbHo-MyHULUMNaabHbIX MapTHEPCTB.
OupexTop Ceepanosckoit Gunapmonn Anekcanap Konotypckuii u pyko-
BoauTeNb HeMeukol dupmbl «<RCCR Projects GmbH» TatbsHa Pekcpot
NPUHAAN HAarpasy U3 PyK MUHUCTPA MHOCTPaHHBIX Aen Mepmanni Xaiiko Maaca
1 ero poccuiickoro konnern Cepres JlaBposa.

2019 rop 661 03HAMEHOBAH eLLe OJHWUM 3HAYNTENIbHBIM COBMECTHLIM
npoekTomM MexzayHapogHOro KynbTypHOro LeHTpa Ceepanosckoit dunap-
moHumn n «RCCR Projects GmbH» — Poccuitcko-HemeLKoii My3blkanbHO
Axazemueir. B vioHe, B npennsepuy NnposefeHns JIeTHEn 0pkecTpOBOM
akagemuu B EkatepuHbypre, Ypanbckuii MonoaeXHbIN CUMBOHUYECKNi
OpKecTp coBMecTHO ¢ GunapmoHmuyeckum opkectpom CeBepo-3anasHoii
l'epMaHun NpeAcTaBun AN HeMeuKoin nybankn cepuio KOHLEPTOB MOA,
ynpasneHuem aupuxepa Opaqka bepmana. B ucnonHeHnn 06beLHEHHOrO
opkecTpa 13 125 My3blkaHTOB NPO3BYYann rpaHanosHas «Anbnuiickas
cumdonns» P. LWTtpayca, Bapnauuu Ha Temy MaranuHu C. PaxmaHuHoBa
(conuposan nuanucT tOpuit aBopuH), a Takxe HeEMeLKas Npembepa
NPOU3BEAEHMs COBPEMEHHOTO poccuidickoro komnoautopa O. BukToposoii
«B newepe ropHoro...». KoHuepTsl COCTOSNMCL NPWU NOAAEPXKKE
KynbTypHoro donaa Bectdanum-Jiunne n ObuiecTsa apyseit Poccuiicko-
HEMELKOM My3blkabHOI akageMuun 1 MPOLLAN NOZ ArMAOIA MeXAyHapOAHOro
KYNIbTYPHOr0 npoekTa «Pycckne ce3oHbl B epMaHum».

B 2020 ropy xynoxecTBeHHbIM pykoBoamtenem OpkecTpoBOW akagemun
ABASETCH OAMH U3 BeLyLiMx aBCTPUNCKUX My3blkaHTOB Tomac LieTmaiip.
HacTaBHMKamMu MONOAbIX apTUCTOB CUMQOHNYECKOr0 OPKECTPa BLICTYNAT
WM3BECTHBI @HCAMOBNNCT W UCNOAHNTENL KAMEPHOI My3blki ckpunady Makcum
KocuHog 1 npocdeccop BepnnHckoii akanemun nekycets Kpuctnan-®Opuapux
[JanbmaH, 4be COTPYAHMYECTBO CO CBEPANOBCKOI GMUAAPMOHMEN Havyanoch
¢ 2017 ropa.

MposeneHne OpkecTposoii akagemun — 2020 npuypoyeHo kK MexayHa-
POAHOMY My3blkanbHoMy decTusanio Be@thoven. Bnepsble ee yyacTHUKN
noy4aT BO3MOXHOCTb BbICTYNUTb
B Ka4eCTBe CONMCTOB aHCaMbns
1 apTUCTOB OPKECTPA B MPOrpamme
MacLTabHOro npoekTa MMPOBOro
3HayeHus. Vx KOHLepT B coCcTaBe
MexayHapoAHOr0 MONOAEXHOr0
YaiikoBCKMIA-0pPKECTPa COCTOUTCS
B 3aK/IIOYUTENbHBIA AeHb decTu-
gans 30 Hosbps. CoBmMecTHO
¢ Cumdoruyeckum xopom Ceepa-
NOBCKOW ¢GunapMoHuu, npocnas-
NEHHBIMA HEMELKMU 1 POCCUIA-
CKVMW NeBLLaMn OHY 3aBepLuat Fof,
BetxoBeHa B EkatepuHbypre
MCNONHEHNEM 3noxanbHoW [less-
TOI CMMbOHUM KOMMO3UTOPa Nnoj, |
ynpasneHuem Tomaca Lietmaripa.

In 2018, the Summer Orchestra Academy was awarded among the best
projects of the interregional cooperation following the results of the
Russian-German Year of Municipal and Regional Partnerships. Alexander
Kolotursky, CEO of the Sverdlovsk Philharmonic and Tatjana Rexroth,

Managing Director of RCCR Projects GmbH, received the award from the |

Minister of Foreign Affairs of Germany Heiko Maas and his Russian
colleague Sergey Lavrov.

The year of 2019 saw another landmark collaborative project of the
Sverdlovsk Philharmonic’s International Cultural Centre and RCCR
Projects GmbH - the Russian-German Music Academy. In June 2019, on
the eve of the Summer Orchestra Academy in Yekaterinburg, the Ural Youth
Symphony Orchestra together with the Northwest German Philharmonic
under the artistic direction of Frank Beermann gave a series of concerts
for the German public. The combined orchestra of 125 musicians
performed the grandiose Eine Alpensinfonie (An Alpine Symphony) by
Richard Strauss; Rhapsody on a Theme of Paganini by Sergei
Rachmaninov (with Yuri Favorin as soloist), and the German premiere of
In the Hall of the Mountain. .. work by the contemporary Russian composer
Olga Victorova. The concerts in the towns of Herford, Hamm and Pader-
born (North Rhine Westphalia) were sponsored by the LWL-Kulturstiftung
cultural foundation and the Friends of the Russian-German Music
Academy Society, and held under the auspices of the Russian Seasons
in Germany international cultural project.

In 2020, one of the leading Austrian musicians Thomas Zehetmair is the
Artistic Director of the Orchestra Academy. Maxim Kosinov, the renowned
violinist, ensemble player and performer of chamber music, and Christian-
Friedrich Dallmann, professor of the Berlin University of the Arts, who has
collaborated with the Sverdlovsk Philharmonic since 2017, will be the
mentors for the young artists of the symphony orchestra.

The Orchestra Academy - 2020 is timed to coincide with the Be@thoven
International Music Festival. For the first time in the Academy’s history,
its interns will have an opportunity to perform as ensemble soloists and
orchestra artists in the programme of
a large-scale event of a global
importance. Their concert within the
. Tchaikovsky International Youth
Orchestra will take place on the Last
{ Night of the Festival, on November
30, 2020. Together with the famous
Yekaterinburg Philharmonic Choir,
the renowned German and Russian
© singers, they will conclude the Year
- of Beethoven in Yekaterinburg with
a performance of the composer’s
., epoch-making Ninth Symphony
under the baton of Thomas
Zehetmair.
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XyB0XECTBEHHbII
PYKOBOAMTENb U AVPUXED —
Oner KaataHu, Utanus

Mpodeccopa Akanemum:
Omutpuii Bacunbes (ckpunka)
XaHc Moaxum [paitHep (anbT),
Knayc TyHemaHH (daroT),
Kpuctnan-®puapnx JanbmaH
(BanTopHa), 'epmanus

XyLOXECTBEHHbII PYKOBOAUTENb
11 FNaBHbIV anpuxep — JHxd
(9Hxbaatap baaTapxas),
Poccus

Oupuxep - @abro Mactparxeno,

Poccusi-Uranus

Mpodeccopa Akagemum:

Mapws AnToHus Pogpurec
(dnetita),

Pomonedo Anenbae (BantopHa),
Vicnanwns

XyB0XECTBEHHbII
PYKOBOAWTENb U AUPUXKEP —
BpyHo Baiinb, 'epmanus
Mpodeccopa Akanemum:

Ynbd Knaysenutuep (ckpunka),
Kpuctuan Kynept (daror),
[epmaHus
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Artistic director
and Conductor —
Oleg Caetani, ltaly

Professors:

Dmitry Vasiliev (violin)

Hans Joachim Greiner (viola),
Klaus Thunemann (bassoon),
Christian-Friedrich Dallmann
(horn), Germany

Artistic Director

and Chief Conductor -

Enkhe (Enkhbaatar Baatarzhav),
Russia

Conductor - Fabio Mastrangelo,
Russia-Italy

Professors:

Maria Antonia Rodriguez
(flute),

Rodolfo Epelde (horn),
Spain

Artistic director
and Conductor —
Bruno Weil, Germany

Professors:

UIf Klausenitzer (violin),
Christian Kunert (bassoon),
Germany



XYL0XECTBEHHBIA
PYKOBOAWTENb U AUPUXEP —
Kpuctod eTwwonsa,
[epmanus

[Mpodeccopa Akagemun:
Wropb ByouHwTenH (anbT),
[epmaHus

Mapuano [JoMnHro (knapHer),
Vicnanws

XyLOXECTBEHHbIN
PYKOBOAMTENb U AUPUXEP —
Metep PyHpens, Mepmanus

[Mpodeccopa Akagemun:
Bundpug LWtpene (anbt),
[epmaHus

Tumyp MapThiHOB (TPY6a),
Poccus

i

(LAt

ie [H'l-u"l[.'!'!.

Artistic Director

and Conductor -
Christoph Gedschold,
Germany

Professors:

Igor Budinstein (viola),
Germany

Mariano Domingo (clarinet),
Spain
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Artistic Director
and Conductor -
Peter Rundel, Germany

. Professors:

Wilfried Strehle (viola),
Germany

Timur Martynov (trumpet),
Russia
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TOMAC LIETMAVIP

XYLOXECTBEHHBIN PYKOBOAWTENb
OpkecTpoBoOii akagemuu
Oupnxep

OoMH 13 BbIAAIOWMXCH MY3blKAHTOB COBPEMEHHOCTW.
YCcneLHo COBMELLAET amniya CoMcTa-BrUpTy03a 1 BOCTpe-
6oBaHHOrO Aupuxepa. McnonHsaeT npousBeAeHUs pasHbix
3MOX U CTUNEN C NopasuTeNbHbIM MacTePCTBOM M cBOBOION,
KOTOPOW 06MafatoT AMLb apPTUCTLI C LUMPOYAMLLMM KPYro-
30pOM. 3a BbICOKME JOCTUXEHNS B UCMONHATENLCKOM UCKYC-
CTBE YAOCTOEH Harpafbl Accoumaumm HemeLKux KpUTMKOB
(2005), Mpemun Kapna Béma oT dpenepanbHoOil 3eMn
Wrupus B Asctpum (2007).

3emnsk MouapTa 1 BbINyCKHUK 3anbLbdyprekoro MouapTe-
yma, Tomac Lietmaiip B 1978 romy 3asoesan | Mpemuio Ha
[l MexayHapogHOM KOHKypce M. MouapTta v ¢ Tex nop
BbICTYNAeT Ha CaMmblX NPOCNABNEHHbIX CLeHax EBponsl,
Bknoyas Koponesckuit GectuBanbHblil 3an B JIOHAOHE,
MysukdepainH n Konueptxayc B BeHe, MioHXeHCKyt0
dunapmoHuio 1 fipyrve 3anbl. YoenseT 60bLl0e BHUMAHUE
COBPEMEHHON My3blKe, ABASETCS NEePBbIM UCMONHUTENEM
psta CKPUMUYHBIX COYMHEHNI XX Beka.

B kayectBe conucta COTPyAHWYAN C BbIAAIOLWMMUCS AUpY-
xepamu, cpenu kotopbix . bapeHboiim, K. doH [oHaHbu,
[Ix.3. FapamHep, H. ApHoHkyp, Y. Makkeppac, K. Haraxo,
C. Pattn, 3.-M. CanoHeH, M. 3npep, @. BptorreH.
B kamepHbix aHcambnsix urpan ¢ A. bpexgenem, I'. LUnddowm,
C. Kauapncom. MoCTOSHHO KOHLEPTUPYET B AyaTe C Cynpy-
roit, anbTUcTKoi Pyt Knamyc.

B kayecTBe npurnaleHHOro Aupuxepa BbicTynan co
MHOTVMMU U3BECTHBIMU OpKecTpamu EBponbl. B HacToswee
BpeMs pykoBoauT LLTyTrapTckum KamepHeIM OPKECTPOM
1 opkecTpoM «Myaukkonnernym» B BuHteptype (LUBeiua-
pus), SBNSETCA MOCTOSHHbIM TBOPYECKUM MapTHEPOM
KamepHoro opkectpa CeHt-lMona (MunHecota, CLUA).
Mmeet oOWMpHYIO auckorpaduio M YAOCTOEH psaa
MPECTUXHbIX NPeMUiA, Takux kak «Gramophone», «Diapason
d’Or» 3a nyywwuin anbbom roma, «Opus Klassik», «<Midem
Classical». Cpenu 3anuceii Lietmaiipa-conucta — 24 kanpuca
H. MaranuHmn; coHatsl n naptutbl U.C. baxa; KOHUEPTHI Ans
ckpunku ¢ opkectpom B.A. MouapTa, J1. BeTxoBeHa,
K. LLUumaHoBckoro, 3. dnrapa, b.A. Lummepmara; anbbom
My3blku XX Beka Ans ckpunku m anbTa «“Manto”
1 Magpuransl» (CoBMecTHo ¢ Pyt Kununyc). Auckorpadus
LleTmaiipa-anpuxepa BKIO4aeT OPKECTPOBLIE COYUHEHNS
Jl. BetxoseHa, ®. lWyGepTa, P. WymaHa, U. Bpamca,
A. BpykHepa, 9. Cubenuyca, I'. Tang, . CtpaBuHckoro,
b. BputTena.

THOMAS ZEHETMAIR

Artistic Director
of the Orchestra Academy
Conductor

One of the eminent musicians of our time. He successfully
combines the roles of a virtuoso soloist and a sought-after
conductor. Performs works of different epochs and styles with
amazing skill and ease, encountered only in artists with the
broadest outlook. For his excellence in the performing arts he
was awarded the Preis der Deutschen Schallplattenkritik
(2005), and the Karl Boehm Interpretation Prize by the
federated state of Styria (2007).

A compatriot of Mozart and a graduate of the Mozarteum
Salzburg, Thomas Zehetmair won the 1%t Prize at the 2™
International Mozart Competition in 1978 and since then has
performed on the most famous stages in Europe, including
the Royal Festival Hall in London, the Musikverein and
Konzerthaus in Vienna, the Munich Philharmonic and other
venues. He devotes much attention to the contemporary
music, and is the first performer of a number of violin works of
the 20" century.

As a soloist, he collaborated with prominent conductors,
including D. Barenboim, C. von Dohnanyi, Sir J.E. Gardiner,
N. Harnoncourt, C. Mackerras, K. Nagano, S. Rattle,
E.-P. Salonen, Sir M. Elder, F. Bruggen. In chamber
ensembles he played with A. Brendel, G. Schiff, C. Katsaris.
He regularly performs in a duo with his spouse, violist Ruth
Killius.

He has performed as a guest conductor with many famous
orchestras of Europe. Currently he leads the Stuttgarter
Kammerorchester and the Musikkollegium Winterthur
(Switzerland), and is a permanent Artistic Partner of the
St. Paul’s Chamber Orchestra (Minnesota, USA).

Has an extensive discography and has been awarded a number
of prestigious awards such as Gramophone, Diapason d’Or
de I"Annee, Midem Classic, Opus Klassik. Among the
recordings of Zehetmair the soloist, there are 24 Caprices by
N. Paganini, sonatas and partitas by Bach, violin concertos
by V.A. Mozart, L. Beethoven, K. Shimanovsky, E. Elgar,
B.A. Zimmermann; Manto and Madrigals album of the 20"
century music for violin and viola (with Ruth Killius).
Discography of Zehetmair as conductor includes orchestral
works by L. Beethoven, F. Schubert, R. Schumann, J. Brahms,
A. Bruckner, J. Sibelius, H. Gal, I. Stravinsky, B. Britten.



KPUCTUAH-OPUOPUX JATTBMAH
Mpodeccop OpkecTpoBoii akanemuu

Yuuncsa B CneumanbHoM LWKone My3blku B bepnvHe, a 3atem
B BepnnHcKoii BbICLIeN LKone My3blki UM. XaHca Jiicnepa,
roe Bnocneacteuy ctan npenogasatb. Jo 2000 roga Obin
CONMCTOM BepnnHCKOro cMMOHNYECKOro OpKecTpa, y4acT-
HUKOM WHCTPYMEHTanbHoro aHcaméns «Bach Collegium»
8 LUTyTrapTe n opkectpa «AkafeMus CTapUHHON My3bIKK
8 bepnnHe». C 1999 no 2003 roabl — sBASACS Npoheccopom
BaJTOPHbI B BhICLUEl WKoMbl My3biki B [eTmMonbae, ¢ 2004
roga — npodeccop bepanHcKoro yHnBepcuTeTa UCKYCCTB.

AKTVBHO KOHLEPTUPYET B Ka4yeCTBe ConuncTa B ['epmaHum 1 3a
pybexoMm, YuTaeT Kypchl NEKLIA, NPOBOAUT MaCTEP-KNacchl,
BXOAMT B COCTaB XIOPM My3blKaNbHbIX KOHKYPCOB. B kauecTse
HAaCTaBHMKA COTPYAHMYAN ¢ HemeLkum MONnoAeXHbIM dunap-
MOHWYECKUM 0pKecTpoM, MonofexHsiM opkecTpom Mexay-
HapozHoM akanemum baxa B LLTyTrapTe, eBpeiicko-apabekum
0pKeCcTpoM «3anafHo-BocTouHbI AnBaH» B Beiimape v Yuka-
ro. C 2017 rona sepet LLkony BantopHbl B CBEPASIOBCKOIA
UNapmMoHUM, HaNPaBNEHHYIO Ha MOBbLILLEHME NPOdECCHO-
HaNbHOr0 MacTepcTBa apTUCTOB YPanbCkOro MONOAEXHOr0
opkecTpa, BOCMUTAHHMKOB YpanbCKOW CheLnanbHOm
MY3bIKANIbHOM LUKOMbI 1 IETCKIX My3bIKaNbHbIX LLIKOM PEFMOHA.

MAKCWM KOCWHOB
Mpodeccop OpkecTpoBoN akagemum

CoeaunHun B CBOEM TBOPYECTBE TPAAMLMN PYCCKON CKPUMMY-
HOW LIKOMbI C UCMIONHATENLCKUM OMbITOM, NPUOBPETEHHBIM
B KyNbTYpHbIX cTonMuax Esponsl. O6yyancs B CneunansHom
My3blkanbHOM WKone npu CaHkT-MeTepbyprekoil KoHcepBa-
TOpUM 1 B BepnnHckom yHuBepcuTeTe Uckyccts. CoBepLUEH-
cTBOBasCs y npodeccopa 3anbLbyprekoro yHUBepcUTeTa
«Mouapteym», ocHoBaTens aHcambns «Musica Antiqua Koeln»
PeitHxapna rééens.

B kayecTBe conucta 1 KOHUEPTMENCTEpPA COTPYAHMYAN
¢ Opkectpom baBapckoro paauo, «<KamepHolt akagemueit
Notcpama», Fambyprckum, Copuitckum n CuHranypckum
cuMbOoHMYecknmMm opkecTpamu, Ononsekum u Jyicoyprekim
dunapmoHmnyeckumn opkectpamu, Opkectpom Teatpa «Jla
MoHHe» B Bptoccene, Cumdornyeckumm opkectpamm ®Onan-
apun, Bupmunrema, MensbypHa. C napuxckum 6apoyHbIM
opkectpom «Orfeo 55» yyacTBoBan B NPECTUXHbIX GECTM-
BanX CTAPUHHON My3bIKW. PerynspHo BeiICTynaet ¢ JliouepH-
ckum cumdoHmnyeckm opkecTpom (LLseiuapus) n Gunapmo-
HU4eckum opkecTpoM 'paH-Kaxapuu (Mcnanus). B HacToswee
BpPeMsi COTPYAHMYaEeT ¢ 6apoyHbIM opkecTpom «La Madrilena»
(McnaHmsa) n 9BngeTcs KOHLEpPTMENCTePOM Py3nHCKOro
kamepHoro opkectpa B MHronbwraare (Fepmanus). 3anucan
LUCK C KaMepHbIMU npousBeseHnsamu bpamca u LWymana,
MCMONMHEHHBIMU Ha OPUTMHANBHBIX MHCTPYMeHTax (2017).

CHRISTIAN-FRIEDRICH DALLMANN
Professor of the Orchestra Academy

Christian-Friedrich Dallmann studied at the Berlin School of

Music and then at the Hanns Eisler Academy of Music in Berlin, |~

5

where later on he worked as a teacher. Up to 2000, he was a

P

soloist of the Berlin Symphony Orchestra, a participant of o'~ -3
Bach-Collegium Stuttgart instrumental ensemble and the e

]

Academy for Early Music Berlin chamber orchestra. From 1999 & -

to 2003 he was a Professor of Horn at the Detmold University
of Music, and since 2004 - Professor at the Berlin University
of the Arts.

He has been actively performing as a soloist n Germany and
abroad, lecturing, conducting master classes, participating
in panels of judges at musical competitions. He collaborated
as a tutor with the German Youth Philharmonic Orchestra, the
Youth Orchestra of the International Bach Academy in
Stuttgart, the Jewish-Arabic orchestra «West-Eastern Divan»
in Weimar and Chicago. Since 2017, Prof. Dallmann has been
leading the Horn School at the Sverdlovsk Philharmonic, aimed
at professional development of the artists of the Ural Youth
Symphony Orchestra, Ural Specialized Music School, and
regional Children’s Music Schools.

MAXIM KOSINOV
Professor of the Orchestra Academy

Maxim Kosinov combines the traditions of the Russian violin
school with the performance experience gained in the
European cultural capitals. He studied at the Special School
of Music of St. Petersburg State Conservatory and the Berlin
University of the Arts and polished his skills with Professor
Reinhard Goebel of the Mozarteum University Salzburg,
founder of the Musica Antiqua Koln.

As soloist and concertmaster, he collaborated with Bavarian
Radio Symphony Orchestra, Kammerakademie Potsdam,
Symphoniker Hamburg, Sofia & Singapore symphony
orchestras, Opole and Duisburg philharmonic orchestras, La
Monnais Symphony Orchestra in Brussels, symphony
orchestras of Flanders, Birmingham and Melbourne. He
performed with Paris-based Orfeo 55 baroque orchestra at
prestigious early music festivals. He regularly performs with
the Lucerne Symphony Orchestra (Switzerland), the Gran
Canaria Philharmonic Orchestra (Spain). At present, he
collaborates with the La Madrilena Period Instrument
Orchestra (Spain) and is the concertmaster of the Georgian
Chamber Orchestra in Ingolstadt (Germany). He recorded a
CD with chamber works by Brahms and Schumann performed
on the original instruments (2017).
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Muxaun banan-JopdmaH
[apbs bapaHosa
Hapexna CmonuHa
[Japbs Bonkosa

Makcum KocmHoB

Onbra ®enoTbesa AnuHa MepmuHoBa labpuanb TakaHo
tOnus MongHckosa Bnapa lpuropbesa Butanuit CmonuH
Enena Koponesa MpuHa MawHosa JleoHunp Tomun
TNeoHng, Opnos Pobepra Beptia JaHuun CMUpHOB Aptem KonecHukos

Anuna MnatoHoBsa
MonuHa YmpuxuHa

Bnagummp MvCkyHoB AnacTacus PesHuk
BepoHuKa Panyenko [enuc becrnomecTHbIx

AnacTtacus Jloiiko éHaCTac”g’Kqu”HCKa“ ®nopuan LWmnar-bapta
AnlexcaHmpa 3uraHiumHa Banepvm Lamsynmua Onbra KanawHukoga
Anexcangp LLlaxos KT D AracTacusi YepHyxuHa
Onecs Mamagrasuesa

Esrenuii Cnunakos Enena CHerupesa

KceHns 3meesa

e Exatepuna OnbxoBas Anng BooBo3osa
E)K[I Y EsreHns Kataesa Mapus KanynuHa
M yHAPO'D'HbM Ennzasera JlatkuHa EBreHuns Mesunx

MOJ'\IJO,[I,E)KHbIVI 2
YAVIKOBCKWI- -
OPKECTP

> o)

PYKOBOOUTEN
MPOEKTA
Onbra FoToBLEBa | TaTbsiHa Pexcpot
Hatanbs 3eneqnHa Xaepu 10 | Anekcanap Konotypckuit
YxmxsH CoH INPEKTOPA OPKECTPA

Anzpeit Tonopos
Panvk Hagpipos
Anekcanzp Bytupac

[Omutpuit Cokonos
Masen Ctpatynart

Onbra Pekcpot
MCMOJIHUTEJIbHBIE Cepreit Kywsug,
AHTOH MOWCEEHKO Hukonain Xmenesckui MPOAIOCEPHI
Bnag M
Elpp Sy _ RN Hukonayc Pekcpot
KOOPZIVMHATOPGI

Pyctem XacaHos

Muxaun LLectonépos
{Onuns BawleHko

CseTnata MuwknHa
Kenunyn dypys

Wnbst KpatoxuH AmuT PO3eHLBer
AHrenuHa Yaumxmna EBrennin LWnnkos
ViBaH Bopucesuy
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YOUTH ;

TCHAIKOVSKY-
ORCHESTRA

aVy,
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Olga Gotovseva
Natalya Zelenina

Anton Maiseyenka
Yegor Chashchin

Kenichi Furuya
llya Krayukhin
Angelina Chashchina

Maxim Kosinov
Olga Fedotyeva
Yulia Polyanskova
Yelena Korolyova
Leonid Orlov
Yevgeniy Slipakov
Ksenia Zmeyeva
Vladimir Piskunov
Veronika Radchenko
Anastasia Loiko
Alexandra Ziganshina
Alexander Shakhov

Hae-Ree Yoo
Jihyang Song
Andrey Toporov
Radik Nadyrov
Alexander Vutyras

Mikhail Shestopyorov

Amit Rosenzweig
Yevgeniy Shilkov
Ivan Borisevich

Roberta Verna

Alina Platonova

Polina Umrikhina
Anastasia Reznik

Denis Bespomestnykh
Anastasia Kruchinskaya
Valeria Faizulina
Victoria Sholokhova
Olesya Mamadgazieva

Dmitry Sokolov
Pavel Stratulat
Nikolay Khmelevsky
Vlad Cherkashin

Mikhail Balan-Dorfman
Darya Baranova
Nadezhda Smolina

Darya Volkova

Alina Perminova

Vlada Grigoryeva

Irina Pashnova

Daniil Smirnov

Florian Schmidt-Bartha
Olga Kalashnikova
Anastasia Chernukhina
Yekaterina Olkhovaya
Yevgenia Katayeva
Yelizaveta Latkina

PROJECT MANAGERS

Tatjana Rexroth
Alexander Kolotursky

EXECUTIVE PRODUCERS

Nikolaus Rexroth
Rustem Hasanov

Gabriel Takano
Vitaliy Smolin
Leonid Tomin
Artyom Kolesnikov
Yelena Snegiryova
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Aliya Vodovozova
Maria Kalupina
Yevgenia Pevchikh

ORCHESTRA DIRECTORS

Olga Rexroth
Sergey Kushvid

COORDINATORS

Yulia Vaschenko
Yulia Tsvil
Svetlana Mishkina
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Off-nporpamma

NPAMBIE TPAHCNIALMIN KOHLEPTOB

Ha caiite sgaf.ru

26.11 41 19:00

Be@thoven. Tomac LieTmaiip u opkectp
YADO, Tomac Letmaiip, Pyt Kunnyc
29.11 Bc 19:00

Be@thoven. K ganekoii Bo3no6neHHOI
Tomac bayap, Mapus basHkuHa,

Enena Xnpgkosa, Hukonayc PekcpoT

30.11 nn 19:00

Be@thoven. Opa k pagoctu
Yarikocknii-opkecTp, CumboHnyeckuii xop,
Tomac Letmaiip, Mapus BasHkuHa,

EneHa Xunnkosa, Unbs CenveaHoB

BbICTABOYHBIE NMPOEKTHI

23-30.11 BbicTaBka
BeTxoBeH B NOAJIMHHUKE

BbicTaBka, npefoctasneHHas JoMomM-My3eem

betxoBeHa B BoHHe (FepmaHus)
Manoe doite GunapmoHnn

23.11-30.12  BupTyanbHas akcnosuuus

Mysbika BeTxoBeHa Ha cueHe
CBepanoBckoii punapmoHum
McTopuyeckne GoTo 1 aduLlm KOHLEPTOB
13 apxuBa CBEpPLNOBCKOIA GUAAPMOHNN
OKpaHbl B bonbliom 1 Manom doiie
dunapmoHnm

23-30.11 XyOO0XeCTBEHHbI MPOeKT

Cranucnae Kpynn. «JlyHHas coHaTa»
Benukas 6eTxoBeHcKasi coHaTa

B XVBOMUCHOW UHTEPNpEeTaLmm
13BECTHOIO YPanbCKoro XyAoXHMKa
[anepes «3runma»

Bonbloe doie drnapmoHumn

10-30.11

Fopopckas My3bikanbHas MHCTaNNALUS
«Be@thoven»
Mnowaab Tpyna, ExatepuHbypr

Beathoven

Side Programme

CONCERTS LIVESTREAMS

at www.sgaf.ru

Wed, 26.11, 7 PM

Be@thoven. Thomas Zehetmair and the Orchestra
Ural Philharmonic Orchestra, Thomas Zehetmair, Ruth Killius

Sun, 29.11, 7 PM

Be@thoven. An Die Ferne Geliebte
Thomas Bauer, Maria Bayankina,
Elena Zhidkova, Nikolaus Rexroth

Mon, 30.11, 7 PM

Be@thoven. Ode to Joy

Tchaikovsky Orchestra, Yekaterinburg Philharmonic Choir,
Thomas Zehetmair, Maria Bayankina,

Elena Zhidkova, llya Selivanov

EXHIBITION PROJECTS

23-30.11 Exhibition

Beethoven In the Original

Exhibition courtesy

of the Beethoven-Haus Bonn (Germany)
Small Foyer of the Philharmonic

23.11-30.12  Digital Exhibit

Beethoven’s Music on the Stage

of the Sverdlovsk Philharmonic
Historical photographs and concert posters
from the Sverdlovsk Philharmonic’s archive
Screens at the Grand Foyer and Small Foyer
of the Philharmonic

23-30.11 Art Project

Stanislav Krupp. Moonlight Sonata
The great Beethoven’s sonata

in a pictural interpretation

by the renowned Ural artist

Aegis Gallery

Grand Foyer of the Philharmonic

10-30.11

Be®@thoven,
Music Installation in Urban Settings
Truda Square, Yekaterinburg



Off-nporpamma
BUPTYAJIbHAA BCTPEYA

KamepHeiin 3an dpunapmorum

30.11 nH 18:00

Bnuauue TBopyecTBa beTxoseHa

Ha MUPOBYIO My3blKanbHYIO KYNbTYpy

Mpodeccop Autep PekcpoT — aBTOPUTETHBIA MY3bIKOBEA,
Apamatypr, uneH baBapckoil akageMun U3sLLHbIX UCKYCCTB
B MioHXeHe, aBTOp HECKOMbKMX KHUI 0 BeTxoBeHe, a Takxe
BebepHe, Xunaemnte, XeHue 1 Pumve, BKOYEHHBIX B COBpa-
HUe Hemeukoii HaLyuoHanbHo GrubanoTeku

ManbTe Békep - ampektop loma-my3es betxoBeHa B boHHe
1 XyAOXECTBEHHBINA pykoBoamTens npoekta BTHVN2020
Benywas - TatbsiHa PekcpoT, UCKYCCTBOBEL,

PETMOHATIbHAS MPOrPAMMA

KamepHbiii kOHLEPT B pamkax decTusans

28.11¢6 17:00

BetxoBeH u eBponelickas knaccuka
CTpyHHbI kBapTeT CBEPANOBCKONA hrnapmMoHum
Bnagucnas Yenuxora
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Side Programme

VIRTUAL MEETING

Chamber Hall of the Philharmonic

Mon, 30.11, 6 PM

The Influence of Beethoven’s Legacy

on the World’s Music Culture

Professor Dr. Dieter Rexroth - a reputed musicologist,
dramaturge, member of the Bavarian Academy of Fine Arts,
author of several books on Beethoven, as well as Webern,
Hindemith, Henze and Rihm, included in the German National
Library (DNB)

Malte Boecker - Director of the Beethoven-Haus Bonn and
Artistic Director of the BTHVN2020

Host - Tatjana Rexroth, art critic

REGIONAL PROGRAMME

Chamber Concert of the Festival

Sat, 28.11, 5PM

Beethoven and the European Classics
String Quartet of the Sverdlovsk Philharmonic
Vladislav Chepinoga

Maria Pozdnyakova

Innovative Cultural Centre, Pervouralsk
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620075 Yekaterinburg
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