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Dear Friends!

This year, the world is celebrating the 250th anniversary of
Ludwig van Beethoven’s birth. In honor of this anniversary
date, the Be@thoven International Music Festival will take
place in Yekaterinburg under the auspices of the
Sverdlovsk Philharmonic.

At the Festival, you will have a chance to hear the reference
performance of the great composer’s works. Musicians
from different countries will present the author editions of
classical works that were rarely performed in Russia
before.

The highlight of the Festival is the Tchaikovsky Inter-
national Youth Orchestra, formed within the framework of
the dedicated orchestral academy at the Philharmonic.
The young talents led by the outstanding conductor
Thomas Zehetmair  will present their interpretation of
Beethoven’s creative work.

The educational programme of the event is especially
noteworthy. It includes a series of lectures and
conversations with the leading musicologists, musicians
and composers.

The Government of the Sverdlovsk Region considers the
cultural projects aimed at supporting young performers,
preserving and enhancing the best academic traditions,
attracting a broad public to the classical music – a priority.
This is especially important in our difficult times, because
live music has a truly healing effect. It gives people hope
and inspires them for new achievements.

With all my heart, I wish the participants and guests of the
Festival happiness, joy and memorable impressions of this
great celebration!

Yevgeny Kuyvashev
Governor of Sverdlovsk Region

Äîðîãèå äðóçüÿ!

Â ýòîì ãîäó âî âñåì ìèðå îòìå÷àåòñÿ 250-ëåòèå ñî äíÿ
ðîæäåíèÿ Ëþäâèãà âàí Áåòõîâåíà. Â ÷åñòü þáèëåéíîé
äàòû â Åêàòåðèíáóðãå ïîä ýãèäîé Ñâåðäëîâñêîé ãîñó-
äàðñòâåííîé ôèëàðìîíèè ïðîéäåò Ìåæäóíàðîäíûé
ìóçûêàëüíûé ôåñòèâàëü Be@thoven.

Ïîñåòèâ ôåñòèâàëü, âû ñìîæåòå óñëûøàòü ñî÷èíåíèÿ
âåëèêîãî êîìïîçèòîðà â ýòàëîííîì èñïîëíåíèè.
Ìóçûêàíòû èç ðàçíûõ ñòðàí ñûãðàþò àâòîðñêèå âåðñèè
êëàññè÷åñêèõ ïðîèçâåäåíèé, ïðåæäå ðåäêî çâó÷àâøèõ
â Ðîññèè.

Èçþìèíêà ôåñòèâàëÿ – èíòåðíàöèîíàëüíûé ìîëîäåæ-
íûé ×àéêîâñêèé-îðêåñòð, ñîçäàííûé â ðàìêàõ ñïåöè-
àëüíîé îðêåñòðîâîé àêàäåìèè ïðè ôèëàðìîíèè. Þíûå
òàëàíòû ïîä ðóêîâîäñòâîì âûäàþùåãîñÿ äèðèæåðà
Òîìàñà Öåòìàéðà ïðåäñòàâÿò ñâîþ òðàêòîâêó òâîð-
÷åñòâà Áåòõîâåíà.

Îñîáîãî âíèìàíèÿ òàêæå çàñëóæèâàåò îáðàçîâà-
òåëüíàÿ ïðîãðàììà ìåðîïðèÿòèÿ, â ðàìêàõ êîòîðîé
ïðîéäåò öèêë ïðîñâåòèòåëüñêèõ ëåêöèé è áåñåä ñ âåäó-
ùèìè ìóçûêîâåäàìè, ìóçûêàíòàìè è êîìïîçèòîðàìè.

Ïðàâèòåëüñòâî Ñâåðäëîâñêîé îáëàñòè ñ÷èòàåò ïðèî-
ðèòåòíûìè êóëüòóðíûå ïðîåêòû, íàïðàâëåííûå íà
ïîääåðæêó ìîëîäûõ èñïîëíèòåëåé, ñîõðàíåíèå è ïðè-
óìíîæåíèå ëó÷øèõ àêàäåìè÷åñêèõ òðàäèöèé, ïðèâëå-
÷åíèå øèðîêîé àóäèòîðèè ê êëàññèêå. Îñîáåííî ýòî
âàæíî â íàøå íåïðîñòîå âðåìÿ, âåäü æèâàÿ ìóçûêà
îáëàäàåò ïîèñòèíå öåëåáíûì âîçäåéñòâèåì, äàðèò
ëþäÿì íàäåæäó è âäîõíîâëÿåò íà íîâûå ñâåðøåíèÿ.

Îò âñåãî ñåðäöà æåëàþ ó÷àñòíèêàì è ãîñòÿì ôåñòèâàëÿ
ñ÷àñòüÿ, ðàäîñòè è íåçàáûâàåìûõ âïå÷àòëåíèé îò
áîëüøîãî ïðàçäíèêà!

Åâãåíèé Êóéâàøåâ,
ãóáåðíàòîð Ñâåðäëîâñêîé îáëàñòè
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Äîðîãèå äðóçüÿ!

Ìóçûêà Ëþäâèãà âàí Áåòõîâåíà è ñåé÷àñ, â ãîä
ïðàçäíîâàíèÿ 250-ëåòíåãî þáèëåÿ êîìïîçèòîðà, íå
òåðÿåò ñâîåé ïðèòÿãàòåëüíîñòè è âûçûâàåò âîñòîðã
ó ìíîãèõ ëþäåé ïî âñåìó ìèðó. Ìóçûêàëüíûé ôåñòèâàëü
â Åêàòåðèíáóðãå, ïîñâÿùåííûé ýòîìó ñîáûòèþ, âîçäàåò
äîëæíîå âûäàþùåìóñÿ íåìåöêîìó êîìïîçèòîðó öåëîé
÷åðåäîé ïðåêðàñíûõ êîíöåðòîâ. Îðãàíèçàòîðû ôåñòè-
âàëÿ Ñâåðäëîâñêàÿ ãîñóäàðñòâåííàÿ àêàäåìè÷åñêàÿ
ôèëàðìîíèÿ è ïðîäþñåðñêîå àãåíòñòâî «RCCR Projects
GmbH Berlin» ïðèëîæèëè áîëüøèå óñèëèÿ ê òîìó, ÷òîáû
â íûíåøíèõ íåïðîñòûõ óñëîâèÿõ ýòî ñîáûòèå âñå-òàêè
ñîñòîÿëîñü. ß ïîçäðàâëÿþ âñåõ ó÷àñòíèêîâ ñ ýòèì âûäà-
þùèìñÿ óñïåõîì!

Ôåñòèâàëü Be@thoven ÿâëÿåòñÿ âìåñòå ñ òåì âàæíûì
âêëàäîì â ïðîõîäÿùèé â íàñòîÿùåå âðåìÿ Ãîä
Ãåðìàíèè â Ðîññèè. Âïëîòü äî ñåðåäèíû 2021 ãîäà
â ðàìêàõ ýòîãî ñîáûòèÿ ìû áóäåì ïðåäñòàâëÿòü
ìíîæåñòâî ïðîåêòîâ â ñàìûõ ðàçíûõ îáëàñòÿõ, îíè
ïðèçâàíû ïðèäàòü íîâûå èìïóëüñû îòíîøåíèÿì ìåæäó
íàøèìè ñòðàíàìè è ñáëèçèòü íàøè íàðîäû. ß ðàä
ó÷àñòèþ â ïðîåêòå âûäàþùèõñÿ íåìåöêèõ è ðîññèéñêèõ
ìóçûêàíòîâ è æåëàþ âñåì ãîñòÿì ôåñòèâàëÿ ïîëó÷èòü
íàñëàæäåíèå îò ïðåêðàñíîé ìóçûêè!

Ìàòèàñ Êðóçå,
ãåíåðàëüíûé êîíñóë
Ôåäåðàòèâíîé Ðåñïóáëèêè Ãåðìàíèÿ â Åêàòåðèíáóðãå

Dear Friends,

The music of Ludwig van Beethoven, the composer whose
250th anniversary of birth we celebrate this year, has not
lost any of its attractiveness and keeps delighting a great
number of people around the world. The Music Festival in
Yekaterinburg dedicated to this occasion pays tribute to
the outstanding German composer with a whole cavalcade
of extraordinary concerts. The organizers of the Festival,
the Sverdlovsk Philharmonic and the production agency
RCCR Projects GmbH Berlin, have made every possible
effort to ensure that this event still takes place in spite of
the current challenging environment. I congratulate all and
everyone whose input made this outstanding success
possible!

The Be@thoven Festival also makes an important
contribution to the ongoing Year of Germany in Russia. Up
to the middle of the year of 2021, within the framework of
this initiative, we will be presenting a multitude of projects
in a great variety of fields, which are designed to give a
new impetus to the relations between our countries and
bring our peoples closer together. I am looking forward to
the performances by the outstanding German and Russian
musicians, and, with all my heart, I wish all the guests of
the Festival an uplifting musical experience.

Mathias Kruse
Consul General
of the Federal Republic of Germany in Yekaterinburg
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Íå ìîæåò áûòü ïðîñòûì ñîâïàäåíèåì òî, ÷òî 250-ëåòèå
Áåòõîâåíà ïðèõîäèòñÿ íà 2020 êàëåíäàðíûé ãîä, íà
êîòîðûé òàê ïîâëèÿëà ïàíäåìèÿ COVID-19 âî âñåì
ìèðå. Â êîíöå êîíöîâ, Ëþäâèã âàí Áåòõîâåí, ðîäèâ-
øèéñÿ â Áîííå â äåêàáðå 1770 ãîäà, ñâîèìè ïîçäíèìè
ñî÷èíåíèÿìè, ñîçäàííûìè, íåñìîòðÿ íà ãëóõîòó, ÿâëÿåò
íàì îñîáûé ïðèìåð òîãî, êàê êóëüòóðà ñïîñîáíà ïðåî-
äîëåâàòü ñîöèàëüíóþ èçîëÿöèþ. Äèñêóññèÿ î íàñëåäèè
êîìïîçèòîðà ñåãîäíÿ êàê íèêîãäà àêòóàëüíà. Áåòõîâåí
áûë ðàäèêàëüíûì õóäîæíèêîì, êîòîðûé âî ìíîãèõ
îáëàñòÿõ ðàñøèðèë è ïåðåîñìûñëèë ãðàíèöû òîãî, ÷òî
êàçàëîñü âîçìîæíûì â åãî âðåìÿ. Ïî ñåé äåíü åãî
ïðîâèä÷åñêàÿ ìóçûêà, åãî ãóìàíèñòè÷åñêèå èäåàëû, åãî
áèîãðàôèÿ è ñóäüáà òðîãàþò, âäîõíîâëÿþò è îáúåäè-
íÿþò ëþäåé âñåõ ñòðàí è êîíòèíåíòîâ.

ß î÷åíü ðàä óçíàòü, ÷òî Ìåæäóíàðîäíûé ìóçûêàëüíûé
ôåñòèâàëü Be@thoven ñîñòîèòñÿ â ýòî òðóäíîå âðåìÿ,
íåñìîòðÿ íè íà ÷òî. Îí ïðîòÿãèâàåò ìîñò ìåæäó Áîííîì
è Åêàòåðèíáóðãîì è âûçûâàåò ê æèçíè ïðîèçâåäåíèÿ
è ìå÷òû Áåòõîâåíà. Æåëàþ ôåñòèâàëþ ìíîãî óñïåøíûõ
êîíöåðòîâ è èíòåðåñíûõ âñòðå÷. Æåëàþ âñåì
ñëóøàòåëÿì çàðàçèòüñÿ ñòðàñòüþ ìóçûêàíòîâ.

ß áóäó ñ÷àñòëèâ, åñëè Be@thoven îòêðîåò ìíîãî íîâîãî
â âîñïðèÿòèè Áåòõîâåíà, è ìû ñìîæåì â áëèæàéøåì
áóäóùåì âñòðå÷àòü ãîñòåé ôåñòèâàëÿ íà ðîäèíå
êîìïîçèòîðà â Áîííå.

Ìàëüòå Á¸êåð,
äèðåêòîð Äîìà-ìóçåÿ Áåòõîâåíà â Áîííå,
õóäîæåñòâåííûé ðóêîâîäèòåëü ïðîåêòà BTHVN2020

It cannot be a coincidence that Beethoven’s 250th birthday
falls in the 2020 calendar year, which is affected by the
COVID-19 pandemic worldwide. After all, Ludwig van
Beethoven, who was born in Bonn in December 1770, with
the late works he left behind despite his deafness, is
a special example of how social isolation can be culturally
overcome. The discussion of Ludwig van Beethoven’s
legacy is more current today than ever. Beethoven was
a radical artist who expanded and redefined the limits of
what seemed possible in his day in many areas. To this
day, his visionary music, his humanistic ideals and his
biographical fate touch, inspire and connect people from
all countries and continents.

I am very happy to hear that the Be@thoven International
Music Festival will be held in this difficult time despite all
odds. It builds a bridge between Bonn and Yekaterinburg
and makes Beethoven’s works and visions come alive.
I wish Be@thoven many successful concerts and
numerous interesting encounters. I wish all listeners to be
infected by the passion of the musicians.

I would be very happy if the festival opens up many new
perspectives on Beethoven and we can welcome some of
the visitors to Beethoven’s birthplace in Bonn in the near
future.

Malte Boecker
Director, Beethoven-Haus Bonn
Artistic Director, BTHVN2020
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Óâàæàåìûå äàìû è ãîñïîäà, äîðîãèå ñëóøàòåëè!

Â ýòîò íåïðîñòîé ãîä, êîãäà âåñü ìèð ñëîâíî ïåðå-
âåðíóëñÿ è ïîêàòèëñÿ â íåèçâåñòíîñòü, ìû ñ îñîáûì
âíèìàíèåì ñîâìåñòíî ñî Ñâåðäëîâñêîé ôèëàðìîíèåé
ãîòîâèëè ôåñòèâàëü Ëþäâèãà âàí Áåòõîâåíà â Åêàòå-
ðèíáóðãå: ôåñòèâàëü íåìåöêîãî êîìïîçèòîðà, êîòîðûé,
êàê íèêòî äðóãîé, ïîâëèÿë íà ðàçâèòèå ìóçûêè âî âñåì
ìèðå, è 250-ëåòèå êîòîðîãî îòìå÷àåò âñÿ ìèðîâàÿ
ìóçûêàëüíàÿ îáùåñòâåííîñòü.

Ïàðàäîêñàëüíî, íî èìåííî â ýòîò þáèëåéíûé ãîä íà ìèð
îáðóøèëîñü áîëüøîå íåñ÷àñòüå – ïàíäåìèÿ êîðîíà-
âèðóñà. Îò âñåõ íàñ òðåáóåòñÿ îãðîìíàÿ äèñöèïëèíà,
ñòîéêîñòü è óâåðåííîñòü â òîì, ÷òî ìû âñå âìåñòå
ïðåîäîëååì ýòó íàïàñòü.

Áåòõîâåí, åãî òâîð÷åñòâî, åãî ìóçûêà ó÷àò è ïîìîãàþò
íàì â ýòîì: êîìïîçèòîð, áîðþùèéñÿ ñî ñâîåé ãëóõîòîé
è íàïèñàâøèé ïðè ýòîì ñî÷èíåíèÿ, êîòîðûå ìèëëè-
îíàìè ïîòîìêîâ ñ÷èòàþòñÿ ýòàëîíàìè. Êàêîé æå ñèëîé
äóõà íàäî áûëî îáëàäàòü, ÷òîáû íå ñìèðèòüñÿ ñî ñâîåé
ó÷àñòüþ, à áîðîòüñÿ, òâîðèòü ïðåêðàñíîå è ñâîåé
ìóçûêîé îáúåäèíÿòü ëþäåé è íåñòè èì âåðó â ñåáÿ
è â ñâîè âîçìîæíîñòè.

Ìû íàçâàëè íàø ôåñòèâàëü Be@thoven, ñäåëàâ àêöåíò
íà ýòîé çàãàäî÷íîé è âîëøåáíîé áóêâå @, êîòîðàÿ
ïîñðåäñòâîì ýëåêòðîííûõ ïèñåì, ïîñëàíèé, âèðòó-
àëüíûõ êîíöåðòîâ îáúåäèíÿëà íàñ âñåõ â ýòîò òðóäíûé
ãîä. Ýòî òîò çíàê, êîòîðûé ìîëîäåæü ñåãîäíÿøíåãî äíÿ
ïîíèìàåò êàê ñîáñòâåííîå äîñòèæåíèå, êàê çíàê ñâîåãî
ïîêîëåíèÿ.

À ìóçûêà Áåòõîâåíà âñåãäà áûëà òîé îòïðàâíîé òî÷êîé
è òåì ôàêòîðîì, êîòîðûé îáúåäèíÿåò âñå ïîêîëåíèÿ,
âñå íàðîäû è âî âñå âðåìåíà!

Ñ ïîæåëàíèÿìè óñïåõà ôåñòèâàëþ, è çäîðîâüÿ âñåì
ó÷àñòíèêàì è ñëóøàòåëÿì!!

Òàòüÿíà Ðåêñðîò,
ãåíåðàëüíûé äèðåêòîð ôèðìû
«RCCR Projects GmbH Berlin»,
÷ëåí Åâðîïåéñêîãî êóëüòóðíîãî ïàðëàìåíòà

Dear Ladies and Gentlemen, dear Listeners!

This difficult year, when the whole world seems to have
turned upside-down and rolled into obscurity, with a special
attention, together with the Sverdlovsk Philharmonic, we
prepared the Ludwig van Beethoven Festival in
Yekaterinburg – the Festival of the German composer who
influenced the development of music all over the world, like
no one else, and whose 250th anniversary of birth is being
celebrated by the entire world musical community.

Paradoxically, during this very anniversary year the world
was struck with a great disaster – the coronavirus pandemic.
It is required that all of us exert great discipline,
perseverance and confidence that together we will
overcome this misfortune.

Beethoven, his creative work, his music teach us and help
us in this: a composer who was struggling with his deafness,
at the same time, wrote compositions that became gold
standards for millions of his descendants. What kind of
strength of mind must he had possessed, so as not to come
to terms with his fate, but to fight, to create the beautiful
and to unite people with his music, encouraging their self-
confidence and belief in their capabilities.

We named our festival Be@thoven, focusing on this
mysterious and magical @ symbol which united us all during
this complicated year through emails, messages, and virtual
concerts. This is the sign that the young people of today
consider to be their own achievement, a sign of their
generation.

And the Beethoven’s music has always been the starting
point and the factor that unites all generations, all peoples
and at all times!

Best wishes of success to the Festival and good health to
all the participants and listeners!!
Yours,

Tatjana Rexroth
CEO, RCCR Projects GmbH Berlin
Member of the European Cultural Parliament

4



Äîðîãèå äðóçüÿ!

ß íå ñêðûâàþ ðàäîñòè è ãîðäîñòè çà òî, ÷òî íàì óäàëîñü
ñ íàøèìè íåìåöêèìè ïàðòíåðàìè îñóùåñòâèòü ýòîò
íåìûñëèìûé ïî íûíåøíèì âðåìåíàì ïðîåêò. Ìû íå
ìîãëè ïðîéòè ìèìî òàêîé äàòû, êàê 250-ëåòèå âåëè÷àé-
øåãî íåìåöêîãî êîìïîçèòîðà. Ïðèíÿòî ñ÷èòàòü, ÷òî
ðóññêèå ìóçûêàíòû ÿâëÿþòñÿ ëó÷øèìè èñïîëíèòåëÿìè
ìóçûêè ×àéêîâñêîãî, â òî âðåìÿ êàê àðòèñòû Ãåðìàíèè
è Àâñòðèè ïðèçíàíû âåäóùèìè èíòåðïðåòàòîðàìè
ïðîèçâåäåíèé Áåòõîâåíà. Ó ïðåäñòàâèòåëåé íåìåöêî-
àâñòðèéñêîé êóëüòóðû áåòõîâåíñêàÿ ìóçûêà â êðîâè.
Âîò ïî÷åìó ìû âîçëàãàåì îñîáûå íàäåæäû íà ýòîò
ôåñòèâàëü è âûðàæàåì ñëîâà áëàãîäàðíîñòè âñåì, êòî
ïîìîã åãî îñóùåñòâèòü. Î÷åíü íàäååìñÿ, ÷òî áëàãîäàðÿ
íàøåìó ñîâìåñòíîìó ïðîåêòó òâîð÷åñòâî Ëþäâèãà âàí
Áåòõîâåíà ñòàíåò îòêðîâåíèåì äëÿ ïóáëèêè. ß ñ÷èòàþ,
íàøè ñëóøàòåëè ýòîãî äîñòîéíû!

Äëÿ âñåãî ìèðà íàñòàëî âðåìÿ èñïûòàíèé. Ëþäè è ñòðà-
íû âûíóæäåííî ðàçîáùåíû. Íî åñòü òî, ÷òî íàñ îáúåäè-
íÿåò – êëàññè÷åñêîå èñêóññòâî, ñïîñîáíîå âäîõíîâèòü,
óâëå÷ü, ïîâåñòè çà ñîáîé. «Îáíèìèòåñü, ìèëëèîíû!», –
øèëëåðîâñêèé ïðèçûâ, òûñÿ÷åêðàòíî óñèëåííûé ãåíèåì
Áåòõîâåíà, íåñåò èäåþ ïðåîäîëåíèÿ è ñ÷àñòëèâîãî
ôèíàëà, âîïëîùåííóþ â ìóçûêå. Áóäåì ïðîåöèðîâàòü åãî
íà íàøó æèçíü. Ïóñòü Áåòõîâåí âñåõ îáúåäèíèò!

Àëåêñàíäð Êîëîòóðñêèé,
äèðåêòîð Ñâåðäëîâñêîé ôèëàðìîíèè,
ëàóðåàò Ãîñóäàðñòâåííîé ïðåìèè ÐÔ

Dear Friends!

I am not shy about my joy and pride in the fact that together
with our German partners, we have managed to implement
this unthinkable as it goes these days, project. We could
not pass round such a big date as the 250th anniversary of
the greatest German composer. It is commonly believed
that Russian musicians are the best performers of
Tchaikovsky’s music, while artists of Germany and Austria
are recognized as the leading interpreters of Beethoven’s
works. The German-Austrian culture representatives have
Beethoven music in their DNA. This is why we set particular
hopes on this Festival and express our gratitude to
everyone who helped to make it happen. We do hope that
thanks to our collaborative project, the creative work of
Ludwig van Beethoven will become a revelation for the
audience. I believe that our listeners deserve it!

The whole world is going through the time of testing. People
and countries are forcedly disunited. And yet, there is
something that connects us – the classical art that can
inspire, engage, and lead. “Be embraced, Millions!” –
Schiller’s call, amplified time and again by Beethoven’s
genius, carries the idea of an overcoming and a happy finale,
embodied in music. Let us project it onto our lives. Let
Beethoven unite everyone!

Alexander Kolotursky
CEO, Sverdlovsk Philharmonic
Laureate of the State Prize of the Russian Federation
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2020 ãîä îçíàìåíîâàí þáèëåéíîé äàòîé – 250-ëåòèåì ñî äíÿ ðîæäåíèÿ
âûäàþùåãîñÿ êîìïîçèòîðà Ëþäâèãà âàí Áåòõîâåíà, ÷üå òâîð÷åñòâî
îêàçàëî îñîáîå âëèÿíèå íà ïîñëåäóþùåå ðàçâèòèå âñåé åâðîïåéñêîé
ìóçûêè. Öåíòðàìè þáèëåéíûõ òîðæåñòâ óæå ñòàëè íå òîëüêî Ãåðìàíèÿ
è Àâñòðèÿ, ñ êîòîðûìè ñâÿçàí æèçíåííûé ïóòü êîìïîçèòîðà, íî è ñòðàíû
âñåãî ìèðà. Åêàòåðèíáóðã, êàê îäèí èç ãëàâíûõ ìóçûêàëüíûõ öåíòðîâ
Ðîññèè, íå ìîæåò îñòàòüñÿ â ñòîðîíå. Ñâåðäëîâñêàÿ ôèëàðìîíèÿ
âûñòóïèëà èíèöèàòîðîì ìàñøòàáíîãî ñîáûòèÿ – Ìåæäóíàðîäíîãî
ìóçûêàëüíîãî ôåñòèâàëÿ Be@thoven.

Ïàðòíåðîì ôåñòèâàëÿ ñ íåìåöêîé ñòîðîíû âûñòóïèëî ïðîäþñåðñêîå
àãåíòñòâî «RCCR Projects», èìåþùåå çíà÷èòåëüíûé îïûò ðåàëèçàöèè
êîíöåïòóàëüíûõ êóëüòóðíûõ ïðîåêòîâ â Åâðîïå è òâîð÷åñêèõ îáìåíîâ
ìåæäó Ðîññèåé è Ãåðìàíèåé.

Íà ôåñòèâàëå áóäåò ïðåäñòàâëåíî «ïîäëèííîå» çâó÷àíèå ïðîèçâåäåíèé
Áåòõîâåíà – â àâòîðñêèõ âåðñèÿõ ñî÷èíåíèé êîìïîçèòîðà, ðåäêî èñïîë-
íÿåìûõ íå òîëüêî â Ðîññèè, íî è â ìèðå. Îíè áóäóò ïðåäñòàâëåíû
íîñèòåëÿìè áåòõîâåíñêîãî ñòèëÿ: èçâåñòíûìè ìóçûêàíòàìè íåìåöêîé
èñïîëíèòåëüñêîé øêîëû, â ÷èñëå êîòîðûõ Òîìàñ Öåòìàéð (ñêðèïêà), Ðóò
Êèëèóñ (àëüò), Ñåâåðèí ôîí Ýêêàðäøòàéí (ôîðòåïèàíî), Òîìàñ Áàóýð
(áàðèòîí), Êðèñòèàí-Ôðèäðèõ Äàëüìàí (âàëòîðíà), Åëåíà Æèäêîâà
(ìåööî-ñîïðàíî), Íèêîëàóñ Ðåêñðîò (ôîðòåïèàíî). Ïðîãðàììû êëàññè-
÷åñêîé è ñîâðåìåííîé ìóçûêè ïðåäñòàâèò Óðàëüñêèé àêàäåìè÷åñêèé
ôèëàðìîíè÷åñêèé îðêåñòð ïîä óïðàâëåíèåì Àëåêñåÿ Áîãîðàäà è Òîìàñà
Öåòìàéðà. Òàêæå ïîä ðóêîâîäñòâîì Öåòìàéðà – ïðèçíàííîãî èíòåðïðå-
òàòîðà íåìåöêîãî êëàññè÷åñêîãî ðåïåðòóàðà – âûñòóïèò Ìåæäóíà-
ðîäíûé ìîëîäåæíûé ×àéêîâñêèé-îðêåñòð.

Ìåæäóíàðîäíûé ìóçûêàëüíûé ôåñòèâàëü

2020 is marked by a jubilee – the 250 th anniversary of birth of the
outstanding composer Ludwig van Beethoven, whose work had
a particular impact on the subsequent development of all European
music. Engaging the whole world, the anniversary celebrations have been
taking place far beyond Germany and Austria, with which the composer’s
life was immediately connected. Yekaterinburg, as one of the major music
centers of Russia, could not stay on the sidelines. The Sverdlovsk
Philharmonic initiated a large-scale event: the Be@thoven International
Music Festival.

The German partner of the Festival is the RCCR Projects GmbH production
agency, which has an impressive experience in the implementation of
conceptual cultural projects in Europe and artistic exchanges between Russia
and Germany.

The Festival will feature the authentic sound of the Beethoven’s works as
laid out in the original author’s versions, which are rarely performed not
only in Russia, but in the world in general. They will be presented by the
bearers of the Beethoven style: the famous musicians of the German
performing school, including Thomas Zehetmair (violin), Ruth Killius (viola),
Severin von Eckardstein (piano), Thomas Bauer (baritone), Christian-
Friedrich Dallmann (horn), Elena Zhidkova (mezzo-soprano), Nikolaus
Rexroth (piano). The programmes of classical and contemporary music will
be presented by the Ural Philharmonic Orchestra conducted by Alexey
Bogorad and Thomas Zehetmair. Additionally, Thomas Zehetmair,
a recognized interpreter of the German classical repertoire, will lead the
performance of the Tchaikovsky International Youth Orchestra.

International Music Festival

Ê 250-ëåòèþ ñî äíÿ ðîæäåíèÿ Ëþäâèãà âàí Áåòõîâåíà Celebrating the 250th Anniversary of Ludwig van Beethoven’s Birth
Be@thoven Be@thoven
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Äèàëîã êëàññèêè è ñîâðåìåííîñòè

Âïåðâûå â Åêàòåðèíáóðãå ïðîçâó÷àò ñî÷èíåíèÿ ñîâðåìåííûõ àâòîðîâ,
ñîçäàííûå â èñòîðè÷åñêîì äèàëîãå ñ âåëèêèì íåìåöêèì êîìïîçèòîðîì.
Íà îòêðûòèè ôåñòèâàëÿ 23 íîÿáðÿ Óðàëüñêèì àêàäåìè÷åñêèì ôèëàð-
ìîíè÷åñêèì îðêåñòðîì ïîä óïðàâëåíèåì Àëåêñåÿ Áîãîðàäà áóäåò
èñïîëíåíî ïðîèçâåäåíèå Âëàäèìèðà Òàðíîïîëüñêîãî «Be@thoven –
Invocation», ïðåìüåðà êîòîðîãî ñîñòîÿëàñü â Áîííå íà çíàìåíèòîì
Beethovenfest (2017). Ýòî ñî÷èíåíèå âäîõíîâëåíî ×åòâåðòûì ôîðòå-
ïèàííûì êîíöåðòîì Áåòõîâåíà, êîòîðûé ïðîçâó÷èò â ýòîé æå ïðîãðàììå.
Íà çàêðûòèè ôåñòèâàëÿ 30 íîÿáðÿ, â îäíîé ïðîãðàììå ñî çíàìåíèòîé
Äåâÿòîé ñèìôîíèåé áóäåò èñïîëíåíà óâåðòþðà Éîðãà Âèäìàíà «Con brio»,
ìóçûêàëüíûé ìàòåðèàë êîòîðîé ïðåäñòàâëÿåò ñîáîé àëëþçèè íà òåìû èç
Ñåäüìîé è Äåâÿòîé ñèìôîíèé âåëèêîãî íåìåöêîãî êîìïîçèòîðà.

Ñòàâøèé óæå òðàäèöèîííûì äèàëîã êëàññèêè è ñîâðåìåííîñòè, ÷åðåç
ñîïîñòàâëåíèå ñî÷èíåíèé Áåòõîâåíà è Øîñòàêîâè÷à, â ïðîãðàììàõ
ôåñòèâàëÿ ïîëó÷èò íîâîå ðåøåíèå – â íèõ ñäåëàíà ïîïûòêà ñîïîñòàâèòü
ïðîèçâåäåíèÿ Áåòõîâåíà è Ïðîêîôüåâà. Ýòà ëèíèÿ íà÷íåòñÿ óæå íà
Îòêðûòèè ôåñòèâàëÿ (23 íîÿáðÿ), ãäå âñëåä ×åòâåðòîìó ôîðòåïèàííîìó
êîíöåðòó âåëèêîãî íåìåöêîãî êëàññèêà ïðîçâó÷èò Ïÿòàÿ ñèìôîíèÿ
Ñåðãåÿ Ïðîêîôüåâà.

Ñîëèñòû

Ñîëèñòîì â ×åòâåðòîì ôîðòåïèàííîì êîíöåðòå Áåòõîâåíà âûñòóïèò îäèí
èç ñàìûõ õàðèçìàòè÷íûõ ïèàíèñòîâ Ãåðìàíèè – Ñåâåðèí ôîí Ýêêàðä-
øòàéí, îáëàäàòåëü Ãðàí-ïðè Ìåæäóíàðîäíîãî êîíêóðñà èì. Êîðîëåâû
Åëèçàâåòû â Áðþññåëå (2003). Âî âòîðîé âå÷åð ôåñòèâàëÿ (24 íîÿáðÿ) îí
ïðåäëîæèò âíèìàíèþ ñëóøàòåëåé èçûñêàííóþ ñîëüíóþ ïðîãðàììó èç
ñî÷èíåíèé Áåòõîâåíà, Ïðîêîôüåâà è Àëüêàíà. Ìóçûêà Øàðëÿ Âàëàíòåíà
Àëüêàíà (1813–1888) – ôðàíöóçñêîãî ïèàíèñòà è êîìïîçèòîðà, óæå
â þíûå ãîäû ñîïåðíè÷àâøåãî ïî âèðòóîçíîñòè ñ Ôðàíöåì Ëèñòîì
è Ñèãèçìóíäîì Òàëüáåðãîì, âïåðâûå ïðîçâó÷èò â Åêàòåðèíáóðãå.

Âåëèêîëåïíûé ìóçûêàíò – ñêðèïà÷, äèðèæåð, ñîçäàòåëü ïðîñëàâëåííîãî
«Öåòìàéð-êâàðòåòà» (èñïîëíÿþùåãî âñå êâàðòåòû íàèçóñòü) – Òîìàñ
Öåòìàéð ïðåäñòàâèò 26 íîÿáðÿ Ñêðèïè÷íûé êîíöåðò Áåòõîâåíà (îð. 61).
Êàê íè ïàðàäîêñàëüíî ýòî çâó÷èò, ïðåìüåðà ýòîãî ñî÷èíåíèÿ, ñîñòîÿâ-
øàÿñÿ â Âåíñêîì òåàòðå â äåêàáðå 1806 ãîäà, íå èìåëà óñïåõà ó ïóáëèêè.
Âïîñëåäñòâèè àâòîð ïåðåðàáîòàë êîíöåðò â âåðñèþ äëÿ ôîðòåïèàíî ñ
îðêåñòðîì (îð. 61à), à äëÿ óñèëåíèÿ ýôôåêòíîñòè ïðîèçâåäåíèÿ – íàïèñàë
ïðîäîëæèòåëüíóþ êàäåíöèþ ïåðâîé  ÷àñòè ñ ëèòàâðàìè. Â 50-õ ãîäàõ ÕÕ
âåêà èçâåñòíûé àâñòðèéñêèé ñêðèïà÷ Âîëüôãàíã Øíàéäåðõàí ïåðåëîæèë
ýòó êàäåíöèþ äëÿ ïàðòèè ñîëèðóþùåé ñêðèïêè. Èìåííî â ýòîì âàðèàíòå
Òîìàñ Öåòìàéð èñïîëíèò íà ôåñòèâàëå Ñêðèïè÷íûé êîíöåðò Áåòõîâåíà.

Â ýòîò æå âå÷åð íà ñöåíå Ñâåðäëîâñêîé ôèëàðìîíèè ïðîçâó÷èò ìàëî
èçâåñòíûé Äâîéíîé êîíöåðò äëÿ ñêðèïêè è àëüòà ñ îðêåñòðîì Áåíäæàìèíà
Áðèòòåíà, íàïèñàííûé êîìïîçèòîðîì â 1932 ãîäó. Âìåñòå ñ Òîìàñîì
Öåòìàéðîì â èñïîëíåíèè ïðèìåò ó÷àñòèå èçâåñòíàÿ íåìåöêàÿ àëüòèñòêà
Ðóò Êèëèóñ, îáëàäàòåëüíèöà ìíîãî÷èñëåííûõ íàãðàä çà çàïèñè
íåìåöêîé êëàññè÷åñêîé è ðîìàíòè÷åñêîé ìóçûêè äëÿ àëüòà. Çàâåðøèò
êîíöåðòíóþ ïðîãðàììó òðåòüåãî âå÷åðà, ïîæàëóé, ñàìîå ïîïóëÿðíîå

Dialogue of Classical and Contemporary

The works by contemporary authors, created in a historic dialogue with the
great German composer, will be performed in Yekaterinburg for the first
time. On the First Night of the Festival on November 23, the Ural
Philharmonic Orchestra led by Alexey Bogorad will perform Be@thoven –
Invocation by Vladimir Tarnopolsky, which premiered at the famous
Beethovenfest in Bonn in 2017. This work was inspired by the Beethoven’s
Fourth Piano Concerto, which will be performed in the same programme.
The Last Night of the Festival taking place on November 30, along with the
famous Ninth Symphony, will see Jorg Widmann’s Con Brio Overture, the
musical material of which is an allusion to the themes of the Seventh and
Ninth Symphonies of the great German composer.

The dialogue between the classics and the contemporary which has already
become traditional through comparing the works of Beethoven and
Shostakovich, will receive a new approach in the programmes of the Festival
where an attempt is made to juxtapose the works of Beethoven and
Prokofiev. This narrative will begin from the First Night of the Festival
(November 23) with Sergei Prokofiev’s Symphony No.5 performed after
the Fourth Piano Concerto by the German classic.

Soloists

One of the most charismatic German pianists, the First Prize winner of the
Queen Elisabeth Competition in Brussels (2003), Severin von Eckardstein
will perform the solo part in Beethoven’s Piano Concerto No. 4. On the
second night of the Festival (November 24), he will offer the audience an
exquisite recital featuring the works by Beethoven, Prokofiev and Alkan.
The music of Charles-Valentin Alkan (1813–1888), a French pianist and
composer who in his young years rivaled Franz Liszt and Sigismond
Thalberg in virtuosity, will be performed in Yekaterinburg for the first time.

A magnificent musician – violinist, conductor, and founder of the famous
Zehetmair Quartet (known for performing all quartets by heart) – Thomas
Zehetmair will play Beethoven’s Violin Concerto in D major, Op. 61 on
November 26. Paradoxical as it sounds, the premiere of this work, which
took place at the Vienna Theatre in December 1806, was not a success
with the public. Subsequently, the author reworked the concerto into
a version for piano and orchestra (op. 61a), and composed a lengthy cadenza
of the first movement with a timpani part, to enhance the showiness of the
piece. In the 1950s, a well-known Austrian violinist Wolfgang Schneiderhan
transposed this cadenza for solo violin. This very version of the Beethoven’s
Violin Concerto Thomas Zehetmair will perform at the Festival.

On the same evening, a little-known Double Concerto for violin, viola and
orchestra (1932) by Benjamin Britten will be performed on the stage of the
Sverdlovsk Philharmonic. A renowned German violist Ruth Killius, the winner
of numerous awards for recording of German classical and romantic viola
repertoire, will take part in the performance along with Thomas Zehetmair.
The concert programme of the third evening will end with, perhaps,
Beethoven’s most popular work, the Fifth Symphony. It sets before the
performers – the Ural Philharmonic Orchestra under Thomas Zehetmair –
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ïðîèçâåäåíèå Áåòõîâåíà – Ïÿòàÿ ñèìôîíèÿ. Îíà ñòàâèò ïåðåä
èñïîëíèòåëÿìè – Óðàëüñêèì ôèëàðìîíè÷åñêèì îðêåñòðîì ïîä
óïðàâëåíèåì Òîìàñà Öåòìàéðà – çàäà÷ó ïðåîäîëåíèÿ èíåðöèè
«ïðèâû÷íîãî ñëûøàíèÿ» ýòîãî ñî÷èíåíèÿ, èñïîëíÿâøåãîñÿ âî âñåì
ìèðå íå îäíó òûñÿ÷ó ðàç. Ìàýñòðî ïðåäîñòàâèò îðêåñòðó ïàðòèè
ñ ïîäëèííûìè «áåòõîâåíñêèìè» øòðèõàìè, ÿâëÿþùèìèñÿ ðåçóëüòàòîì
åãî ìíîãîëåòíåé ðàáîòû ñ ïðîèçâåäåíèÿìè âåëèêîãî êîìïîçèòîðà.

Êàìåðíîå òâîð÷åñòâî Áåòõîâåíà

×åòâåðòûé è ïÿòûé âå÷åðà ôåñòèâàëÿ ïîñâÿùåíû êàìåðíîìó òâîð÷åñòâó
Áåòõîâåíà. Â öåíòðå ýòèõ ïðîãðàìì – âèðòóîçíûé Ñåïòåò äëÿ êëàðíåòà,
ôàãîòà, âàëòîðíû, ñêðèïêè, àëüòà, âèîëîí÷åëè è êîíòðàáàñà ìè-áåìîëü
ìàæîð (îð. 20), â èñïîëíåíèè ìóçûêàíòîâ Ìåæäóíàðîäíîé ìîëîäåæíîé
îðêåñòðîâîé àêàäåìèè (27 íîÿáðÿ) è íå ìåíåå èçâåñòíûé âîêàëüíûé
öèêë «Ê äàëåêîé âîçëþáëåííîé», êîòîðûé ïðîçâó÷èò â èñïîëíåíèè
íåìåöêîãî äóýòà – Òîìàñà Áàóýðà (áàðèòîí) è Íèêîëàóñà Ðåêñðîòà
(ôîðòåïèàíî). Äîïîëíèò âîêàëüíûé âå÷åð ìóçûêà Ðèõàðäà Âàãíåðà –
ôðàãìåíòû èç åãî öèêëà íà ñòèõè Ìàòèëüäû Âåçåíäîíê èñïîëíèò Åëåíà
Æèäêîâà – è Ïåòðà Èëüè÷à ×àéêîâñêîãî: åãî ðîìàíñû è àðèè ïðîçâó÷àò
â èñïîëíåíèè Ìàðèè Áàÿíêèíîé (29 íîÿáðÿ).

Âàæíàÿ ëèíèÿ, ïîëó÷èâøàÿ ðàçâèòèå â ïðîãðàììàõ ôåñòèâàëÿ, ñâÿçàíà
ñ ìóçûêîé êëàññèêîâ ÕÕ âåêà – Ñåðãåÿ Ïðîêîôüåâà, Ïàóëÿ Õèíäåìèòà
è Áåíäæàìèíà Áðèòòåíà, êîìïîçèòîðîâ, èìåþùèõ ÿðêî âûðàæåííûé
èíäèâèäóàëüíûé ìóçûêàëüíûé ÿçûê, â ÷åì-òî ïðîäîëæàþùèé, íî â ÷åì-
òî è îòòàëêèâàþùèéñÿ îò êëàññè÷åñêîãî áåòõîâåíñêîãî íà÷àëà
â òðàêòîâêå æàíðîâ ñèìôîíèè è èíñòðóìåíòàëüíîãî êîíöåðòà. Èìåííî
ïîýòîìó â êàìåðíóþ ïðîãðàììó 27 íîÿáðÿ âêëþ÷åíû Óâåðòþðà íà
åâðåéñêèå òåìû Ñ. Ïðîêîôüåâà è «Ìàëåíüêàÿ êàìåðíàÿ ìóçûêà» äëÿ
äóõîâîãî êâèíòåòà Ï. Õèíäåìèòà â èñïîëíåíèè ìîëîäåæíîãî àíñàìáëÿ
«Pacific Quintet».

Beethoven’s Chamber Works

The fourth and fifth evenings of the Festival are dedicated to Beethoven’s
chamber music. The centre piece of these programmes is the virtuoso Septet
in E-flat major, Opus 20, for clarinet, bassoon, horn, violin, viola, cello and
double bass, to be performed by musicians of the International Youth
Orchestra Academy (November 27), and the equally well-known song cycle
An Die Ferne Geliebte (To the Distant Beloved), Op. 98, which will be
performed by the German duet – Thomas Bauer (baritone) and Nikolaus
Rexroth (piano). The vocal music night will be complemented by the works
of Richard Wagner and Pyotr Tchaikovsky: fragments from Wagner’s song
cycle on poems by Mathilde Wesendonck will be performed by Elena
Zhidkova, whereas Maria Bayankina will perform Tchaikovsky’s romances and
arias (November 29).

An important narrative unfolding in the Festival’s programmes, is connected
with the music of the 20th century classics – Sergei Prokofiev, Paul Hindemith
and Benjamin Britten, the composers possessing a pronounced individual
musical language, in some way continuing, but at the same time pushing
away from the classical Beethoven’s origin of the symphony and concerto
genres interpretation. That is exactly why the chamber music programme on
November 27 includes the Overture on Hebrew Themes by S. Prokofiev and
P. Hindemith’s Kleine Kammermusik wind quintet to be performed by the
Pacific Quintet ensemble of young musicians.

Orchestra Academy

The Festival will become a training site for the Orchestra Academy and its
signature Tchaikovsky International Youth Orchestra. Since 2014, this annual
event brings together students and graduates of Russian and German higher
musical educational institutions, as well as young professional musicians from
different countries. The renowned Austrian musician Thomas Zehetmair will
be the Artistic Director of the 2020 Orchestra Academy taking place as part
of the Be@thoven Festival. Maxim Kosinov (violin) and Christian-Friedrich
Dallmann (horn) will be the Professors of the Academy.

The Festival will end on November 30 with the Beethoven’s grandiose Ninth
Symphony performed by the Tchaikovsky International Youth Orchestra, the
Yekaterinburg Philharmonic Choir and a quartet of magnificent soloists: Maria
Bayankina (soprano), Elena Zhidkova (mezzo-soprano), Thomas Bauer
(baritone) and Ilya Selivanov (tenor) under the baton of Thomas Zehetmair.
The musicians will use the historically precise musical material of the
symphony published by Barenreiter-Verlag, the world famous music
publishing house. This edition involved many years of research by the leading
musicologists, researchers of Beethoven’s work and is recognized as
reference.

the task of overcoming the inertia of the “habitual hearing” of this work,
which has been performed thousands times all over the world. Maestro will
provide the orchestra with the sheet music containing the authentic
Beethoven markings – the result of his longstanding work with the great
composer’s legacy.

Îðêåñòðîâàÿ àêàäåìèÿ

Ôåñòèâàëü ñòàíåò ïëîùàäêîé äëÿ Îðêåñòðîâîé àêàäåìèè, âèçèòíîé
êàðòî÷êîé êîòîðîé ÿâëÿåòñÿ Ìåæäóíàðîäíûé ìîëîäåæíûé ×àéêîâñêèé-
îðêåñòð. Ñ 2014 ãîäà îí åæåãîäíî îáúåäèíÿåò ñòóäåíòîâ è âûïóñêíèêîâ
âûñøèõ ìóçûêàëüíûõ ó÷åáíûõ çàâåäåíèé Ðîññèè è Ãåðìàíèè, à òàêæå
ìîëîäûõ ìóçûêàíòîâ ðàçíûõ ñòðàí. Õóäîæåñòâåííûì ðóêîâîäèòåëåì
Îðêåñòðîâîé àêàäåìèè 2020 ãîäà, ïðîõîäÿùåé â ðàìêàõ Ôåñòèâàëÿ
Be@thoven, ñòàíåò èçâåñòíûé àâñòðèéñêèé ìóçûêàíò Òîìàñ Öåòìàéð.
Ïåäàãîãàìè àêàäåìèè ñòàíóò Ìàêñèì Êîñèíîâ (ñêðèïêà) è Êðèñòèàí-
Ôðèäðèõ Äàëüìàí (âàëòîðíà).

Ôåñòèâàëü çàâåðøèòñÿ 30 íîÿáðÿ çâó÷àíèåì ãðàíäèîçíîé Äåâÿòîé
ñèìôîíèè Áåòõîâåíà â èñïîëíåíèè Ìåæäóíàðîäíîãî ìîëîäåæíîãî
×àéêîâñêèé-îðêåñòðà, Ñèìôîíè÷åñêîãî õîðà Ñâåðäëîâñêîé ôèëàðìîíèè
è êâàðòåòà âåëèêîëåïíûõ ñîëèñòîâ: Ìàðèÿ Áàÿíêèíà (ñîïðàíî), Åëåíà
Æèäêîâà (ìåööî-ñîïðàíî), Òîìàñ Áàóýð (áàðèòîí) è Èëüÿ Ñåëèâàíîâ
(òåíîð) ïîä ðóêîâîäñòâîì Òîìàñà Öåòìàéðà. Ìóçûêàíòû âîñïîëüçóþòñÿ
èñòîðè÷åñêè âûâåðåííûì íîòíûì ìàòåðèàëîì èçâåñòíîãî âî âñåì ìèðå
èçäàòåëüñòâà «Baerenreiter». Îí âîáðàë â ñåáÿ ìíîãîëåòíèå èçûñêàíèÿ
âåäóùèõ èññëåäîâàòåëåé òâîð÷åñòâà Áåòõîâåíà è ïðèçíàí ýòàëîííûì.
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Side ProgrammeOff-ïðîãðàììà

Êîíöåðòíàÿ ïðîãðàììà ôåñòèâàëÿ äîïîëíèòñÿ îíëàéí-âñòðå÷àìè
ñ ìóçûêîâåäàìè, èñïîëíèòåëÿìè è êîìïîçèòîðàìè.

Â Ôèëàðìîíè÷åñêèõ ñîáðàíèÿõ Ñâåðäëîâñêîé îáëàñòè ñîñòîÿòñÿ
ïðîñìîòðû ïðÿìûõ òðàíñëÿöèé ôåñòèâàëüíûõ êîíöåðòîâ èç Áîëüøîãî
çàëà ôèëàðìîíèè, à â Èííîâàöèîííîì êóëüòóðíîì öåíòðå â Ïåðâî-
óðàëüñêå – âûñòóïëåíèå Ñòðóííîãî êâàðòåòà Ñâåðäëîâñêîé ôèëàðìîíèè,
èñïîëíÿþùåãî ìóçûêó Áåòõîâåíà.

Ôåñòèâàëü ñòàíåò ÿðêèì ñîáûòèåì êîíöåðòíîé æèçíè íå òîëüêî
Åêàòåðèíáóðãà, Ðîññèè, íî è ìåæäóíàðîäíîãî ìóçûêàëüíîãî ñîîá-
ùåñòâà. Îí ñîáåðåò âåäóùèõ ìóçûêàëüíûõ êðèòèêîâ, æóðíàëèñòîâ,
êóëüòóðíûõ îáîçðåâàòåëåé ôåäåðàëüíûõ è çàðóáåæíûõ ñðåäñòâ
ìàññîâîé èíôîðìàöèè. Åãî ïî÷åòíûìè ãîñòÿìè ñòàíóò âåäóùèå
íåìåöêèå è ðîññèéñêèå èññëåäîâàòåëè òâîð÷åñòâà Áåòõîâåíà. Èçâåñò-
íûé íåìåöêèé áåòõîâåíîâåä, àâòîð ïîïóëÿðíîé êíèãè «Ñèìôîíèè
Áåòõîâåíà. Ìóçûêàëüíûé ïóòåâîäèòåëü» ïðîôåññîð Äèòåð Ðåêñðîò
ðàññêàæåò î çíà÷åíèè ýòîãî ñî÷èíåíèÿ íå òîëüêî äëÿ òâîð÷åñòâà
êîìïîçèòîðà, íî è î âëèÿíèè åãî íà ðàçâèòèå âñåé ïîñëåäóþùåé
ìèðîâîé ìóçûêàëüíîé êóëüòóðû. À äèðåêòîð Äîìà-ìóçåÿ Áåòõîâåíà
â Áîííå Ìàëüòå Á¸êåð ðàññêàæåò îá èçâåñòíûõ ìàíóñêðèïòàõ,
õðàíÿùèõñÿ â àðõèâàõ ìóçåÿ, è î ïðàçäíîâàíèè Ãîäà Áåòõîâåíà
â Ãåðìàíèè. Â ôîéå ôèëàðìîíèè áóäåò ðàçìåùåíà âûñòàâêà, îðãàíè-
çîâàííàÿ ñîâìåñòíî ñ Áåòõîâåíñêèì àðõèâîì â Áîííå è ðàññêàçûâàþùàÿ
î æèçíè è òâîð÷åñòâå âåëèêîãî êîìïîçèòîðà, âûñòàâêà àôèø,
ôîòîãðàôèé è àðõèâíûõ ìàòåðèàëîâ «Ìóçûêà Áåòõîâåíà íà ñöåíå
Ñâåðäëîâñêîé ôèëàðìîíèè», à òàêæå õóäîæåñòâåííûé ïðîåêò èçâåñò-
íîãî óðàëüñêîãî õóäîæíèêà Ñ. Êðóïïà «Ëóííàÿ ñîíàòà».

The Festival’s concert programme will be complimented with online meetings
with musicologists, performers and composers.

The Festival concerts will be streamed from the Grand Concert Hall of
Sverdlovsk Philharmonic to the branch units of the Philharmonic Digital
Concert Hall – the Philharmonic Assemblies, and the String Quartet of the
Sverdlovsk Philharmonic will perform Beethoven’s music for the audience of
the Innovative Cultural Centre in Pervouralsk.

The Festival will become a bright live performance event of the significance
overreaching Yekaterinburg, Russia to the international music community.
It will bring together the leading music critics, journalists, cultural
commentators from the national and international media. The top German
and Russian musicologists, researchers of the Beethoven’s legacy will be
among its guests of honor. The famous German Beethoven scholar, author
of the popular book Beethovens Symphonien. Ein musikalischer
Werkfuhrer, Professor Dr. Dieter Rexroth will talk about the influence this
composition had not only on the composer’s creative work, but also on the
development of all subsequent world musical culture. Malte Boecker,
Director of the Beethoven-Haus in Bonn and Artistic Director of
BTHVN2020, will talk about the famous manuscripts preserved in the
Museum’s archives, and about the Beethoven Year celebration in Germany.
The Philharmonic lobby will host an exhibition featuring materials provided
by the Beethoven archives in Bonn and telling about the life and work of the
great composer, as well as Beethoven’s Music on the Stage of the Sverdlovsk
Philharmonic documentation, including posters, photographs and archival
materials, and the Moonlight Sonata art project by the well-known Ural artist
S. Krupp.
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29.11 19:00
Ê ÄÀËÅÊÎÉ ÂÎÇËÞÁËÅÍÍÎÉ

Ìàðèÿ Áàÿíêèíà (ñîïðàíî)
Åëåíà Æèäêîâà (ìåööî-ñîïðàíî)
Òîìàñ Áàóýð (áàðèòîí)
Íèêîëàóñ Ðåêñðîò (ôîðòåïèàíî)

Áåòõîâåí. Âîêàëüíûé öèêë
«Ê äàëåêîé âîçëþáëåííîé», op. 98 (1816)
Âàãíåð. Ïÿòü ïåñåí íà ñòèõè Ì. Âåçåíäîíê
äëÿ æåíñêîãî ãîëîñà è ôîðòåïèàíî
(ôðàãìåíòû), WWV 91 (1858)
×àéêîâñêèé. Ðîìàíñû, àðèè

30.11 19:00
ÎÄÀ Ê ÐÀÄÎÑÒÈ

Ìåæäóíàðîäíûé ìîëîäåæíûé
×àéêîâñêèé-îðêåñòð
Ñèìôîíè÷åñêèé õîð
Ñâåðäëîâñêîé ôèëàðìîíèè
Äèðèæåð – Òîìàñ Öåòìàéð
Ìàðèÿ Áàÿíêèíà (ñîïðàíî)
Åëåíà Æèäêîâà (ìåööî-ñîïðàíî)
Èëüÿ Ñåëèâàíîâ (òåíîð)
Òîìàñ Áàóýð (áàðèòîí)

Âèäìàí. Êîíöåðòíàÿ óâåðòþðà
«Con brio» (2008)
Áåòõîâåí. Ñèìôîíèÿ ¹ 9
ðå ìèíîð, op. 125 (1824)

26.11 19:00
ÒÎÌÀÑ ÖÅÒÌÀÉÐ È ÎÐÊÅÑÒÐ

Óðàëüñêèé àêàäåìè÷åñêèé
ôèëàðìîíè÷åñêèé îðêåñòð
Äèðèæåð è ñîëèñò – Òîìàñ Öåòìàéð (ñêðèïêà)
Ðóò Êèëèóñ (àëüò)

Áåòõîâåí. Êîíöåðò äëÿ ñêðèïêè
ñ îðêåñòðîì ðå ìàæîð, op. 61 (1806)
Áðèòòåí. Êîíöåðò äëÿ ñêðèïêè è àëüòà
ñ îðêåñòðîì ñè ìèíîð (1932)
Áåòõîâåí. Ñèìôîíèÿ ¹ 5 äî ìèíîð,
op. 67 (1808)

27.11 19:00
ÂÅ×ÅÐ ÁÓÄÓÙÈÕ ÇÂÅÇÄ

Áåòõîâåí. Ñåïòåò äëÿ êëàðíåòà, ôàãîòà,
âàëòîðíû, ñêðèïêè, àëüòà, âèîëîí÷åëè
è êîíòðàáàñà ìè-áåìîëü ìàæîð, op. 20 (1799)
Àíòîí Ìîéñååíêî (êëàðíåò)
Êåíè÷è Ôóðóÿ (ôàãîò)
Õàåðè Þ (âàëòîðíà)
Ìàêñèì Êîñèíîâ (ñêðèïêà)
Ìèøà Áàëàí-Äîðôìàí (àëüò)
Ôëîðèàí Øìèäò-Áàðòà (âèîëîí÷åëü)
Ãàáðèýëü Òàêàíî (êîíòðàáàñ)

Õèíäåìèò. Ìàëåíüêàÿ êàìåðíàÿ ìóçûêà
äëÿ äóõîâîãî êâèíòåòà, îð. 24 ¹ 2 (1922)
«Pacific Quintet»:
Àëèÿ Âîäîâîçîâà (ôëåéòà), Îëüãà Ãîòîâöåâà
(ãîáîé), Àíòîí Ìîéñååíêî (êëàðíåò),
Õàåðè Þ (âàëòîðíà), Êåíè÷è Ôóðóÿ (ôàãîò)

Ïðîêîôüåâ. Óâåðòþðà íà åâðåéñêèå òåìû
äëÿ êëàðíåòà, ôîðòåïèàíî è ñòðóííîãî
êâàðòåòà, op. 34 (1919)
Åãîð ×àùèõèí (êëàðíåò)
Ìàêñèì Êîñèíîâ (ñêðèïêà)
Ðîáåðòà Âåðíà (ñêðèïêà)
Ìèøà Áàëàí-Äîðôìàí (àëüò)
Ôëîðèàí Øìèäò-Áàðòà (âèîëîí÷åëü)
Íèêîëàóñ Ðåêñðîò (ôîðòåïèàíî)

23.11 19:00
ÎÒÊÐÛÒÈÅ ÔÅÑÒÈÂÀËß

Óðàëüñêèé àêàäåìè÷åñêèé
ôèëàðìîíè÷åñêèé îðêåñòð
Äèðèæåð – Àëåêñåé Áîãîðàä
Ñåâåðèí ôîí Ýêêàðäøòàéí (ôîðòåïèàíî)

Òàðíîïîëüñêèé. «Be@thoven – Invocation»
(âñëåä Êîíöåðòó ¹ 4 Áåòõîâåíà)
äëÿ îðêåñòðà (ïåðâîå èñïîëíåíèå
â Åêàòåðèíáóðãå)
Áåòõîâåí. Êîíöåðò ¹ 4 äëÿ ôîðòåïèàíî
ñ îðêåñòðîì ñîëü ìàæîð, op. 58 (1806)
Ïðîêîôüåâ. Ñèìôîíèÿ ¹ 5
ñè-áåìîëü ìàæîð, îp. 100 (1944)

24.11 19:00
ÑÅÂÅÐÈÍ ÔÎÍ ÝÊÊÀÐÄØÒÀÉÍ

Ñåâåðèí ôîí Ýêêàðäøòàéí (ôîðòåïèàíî)

Ïðîêîôüåâ. Ñîíàòà ¹ 6 ëÿ ìàæîð,
op. 82 (1940)
Àëüêàí. Ýñêèçû ¹¹ 4, 37, 9, 16, 45,
op. 63 (1847-61)
Áåòõîâåí. Ñîíàòà ¹ 32 äî ìèíîð,
op. 111 (1822)

Ê 250-ëåòèþ ñî äíÿ ðîæäåíèÿ

Ëþäâèãà Âàí Áåòõîâåíà
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23.11 19:00
FESTIVAL OPENING

Ural Philharmonic Orchestra
Conductor –
Alexey Bogorad
Severin von Eckardstein (piano)

Tarnopolsky. Be@thoven – Invocation
(after Piano Concerto No.4 by Beethoven)
for orchestra (first performance
in Yekaterinburg)
Beethoven. Piano Concerto No. 4
in G major, op. 58 (1809)
Prokofiev. Symphony No. 5
in B-flat major, op. 100 (1944)

24.11 19:00
SEVERIN VON ECKARDSTEIN

Severin von Eckardstein (piano)

Prokofiev. Piano Sonata No. 6
in A major, op. 82 (1940)
Alkan. Esquisses Nos. 4, 37, 9, 16, 45,
op. 63 (1847-61)
Beethoven. Piano Sonata No. 32
in C minor, op. 111 (1822)

29.11 19:00
AN DIE FERNE GELIEBTE

Maria Bayankina (soprano)
Elena Zhidkova (mezzo-soprano)
Thomas Bauer (baritone)
Nikolaus Rexroth (piano)

Beethoven. An Die Ferne Geliebte, song cycle,
op. 98 (1816)
Wagner. 5 Gedichte fur eine Frauenstimme
for female voice and piano (fragments),
WWV 91 (1858)
Tchaikovsky. Romances, arias

30.11 19:00
ODE TO JOY

Tchaikovsky International Youth Orchestra
Yekaterinburg Philharmonic Choir
Conductor – Thomas Zehetmair
Maria Bayankina (soprano)
Elena Zhidkova (mezzo-soprano)
Ilya Selivanov (tenor)
Thomas Bauer (baritone)

Widmann. Con brio, concert overture (2008)
Beethoven. Symphony No. 9
in D minor, op. 125 (1824)

26.11 19:00
THOMAS ZEHETMAIR & ORCHESTRA

Ural Philharmonic Orchestra
Conductor and soloist –
Thomas Zehetmair (violin)
Ruth Killius (viola)

Beethoven. Violin Concerto in D major,
op. 61 (1806)
Britten. Double Concerto for Violin and Viola
in B minor (1932)
Beethoven. Symphony No. 5 in C minor,
op. 67 (1808)

27.11 19:00
THE FUTURE STARS NIGHT

Beethoven. Septet for clarinet, bassoon, horn,
violin, viola, cello, bass in E-flat major, op. 20
(1799)
Anton Maiseyenka (clarinet)
Kenichi Furuya (bassoon)
Hae-Ree Yoo (horn)
Maxim Kosinov (violin)
Misha Balan-Dorfman (viola)
Florian Schmidt-Bartha (cello)
Gabriel Takano (double bass)

Hindemith. Kleine Kammermusik for wind
quintet, oð. 24 No. 2 (1922)
Pacific Quintet:
Aliya Vodovozova (flute), Olga Gotovseva
(oboe), Anton Maiseyenka (clarinet),
Hae-Ree Yoo (horn), Kenichi Furuya (bassoon)

Prokofiev. Overture on Hebrew Themes
for clarinet, piano and string quartet,
op. 34 (1919)
Yegor Chashchin (clarinet)
Maxim Kosinov (violin)
Roberta Verna (violin)
Misha Balan-Dorfman (viola)
Florian Schmidt-Bartha (cello)
Nikolaus Rexroth (piano)

In celebration of the 250th Anniversary
of birth of Ludwig van Beethoven
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ÎÒÊÐÛÒÈÅ ÔÅÑÒÈÂÀËß
Óðàëüñêèé àêàäåìè÷åñêèé ôèëàðìîíè÷åñêèé îðêåñòð
Äèðèæåð – Àëåêñåé Áîãîðàä
Ñåâåðèí ôîí Ýêêàðäøòàéí (ôîðòåïèàíî)

Òàðíîïîëüñêèé. «Be@thoven – Invocation» (âñëåä Êîíöåðòó ¹ 4 Áåòõîâåíà) äëÿ îðêåñòðà
(2017, ïåðâîå èñïîëíåíèå â Åêàòåðèíáóðãå)
Áåòõîâåí. Êîíöåðò ¹ 4 äëÿ ôîðòåïèàíî ñ îðêåñòðîì ñîëü ìàæîð, op. 58 (1806)
Ïðîêîôüåâ. Ñèìôîíèÿ ¹ 5 ñè-áåìîëü ìàæîð, îp. 100 (1944)

23.11
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ÂËÀÄÈÌÈÐ ÒÀÐÍÎÏÎËÜÑÊÈÉ

Ðîññèéñêèé êîìïîçèòîð, ïåäàãîã, ïðîïàãàíäèñò íîâîé ìóçûêè. Ëàóðåàò Ïðåìèé Ä. Øîñòàêîâè÷à è Ï. Õèíäåìèòà,
Ìåæäóíàðîäíîãî êîíêóðñà «Rostrum of Composers» (IRC) â ÞÍÅÑÊÎ. ×ëåí Ñàêñîíñêîé àêàäåìèè èñêóññòâ. Îñíîâàòåëü
è ðóêîâîäèòåëü íàó÷íî-òâîð÷åñêîãî Öåíòðà ñîâðåìåííîé ìóçûêè Ìîñêîâñêîé êîíñåðâàòîðèè, Àíñàìáëÿ ñîëèñòîâ
«Ñòóäèÿ íîâîé ìóçûêè» è åæåãîäíîãî Ìåæäóíàðîäíîãî ôåñòèâàëÿ ñîâðåìåííîé ìóçûêè «Ìîñêîâñêèé ôîðóì»
(ñ 1994 ãîäà).
Îêîí÷èë Ìîñêîâñêóþ êîíñåðâàòîðèþ è àññèñòåíòóðó-ñòàæèðîâêó â êëàññå Íèêîëàÿ Ñèäåëüíèêîâà. Ñâîèìè ó÷èòåëÿìè
òàêæå ñ÷èòàåò Ýäèñîíà Äåíèñîâà è Þðèÿ Õîëîïîâà.
Åãî ñî÷èíåíèÿ çâó÷àò íà êðóïíûõ ìåæäóíàðîäíûõ ôåñòèâàëÿõ â Ðîññèè, ñòðàíàõ Åâðîïû, ÑØÀ; îíè ñîçäàâàëèñü ïî
çàêàçó âåäóùèõ ìèðîâûõ îðêåñòðîâ è àíñàìáëåé. Â ÷èñëå èñïîëíèòåëåé – Ìñòèñëàâ Ðîñòðîïîâè÷, Ãåííàäèé
Ðîæäåñòâåíñêèé, Âàëåðèé Ãåðãèåâ, Âëàäèìèð Þðîâñêèé, Èíãî Ìåòöìàõåð, Ñèëüâåí Êàìáðåëåí, Ðåéíáåðò äå Ëåó,
Àëåêñàíäð Ëàçàðåâ, Íàòàëèÿ Ãóòìàí, Þðèé Áàøìåò, Éåíñ Ïåòåð Ìàéíö.
Êîìïîçèòîð ðàáîòàåò â ñåðüåçíûõ àêàäåìè÷åñêèõ æàíðàõ, ïðè ýòîì ñîõðàíÿÿ âåðíîñòü «ïîñòàâàíãàðäíîìó» ïèñüìó
è íåðåäêî ïðèáåãàÿ ê êîëëàæíîé òåõíèêå. Åãî ïàðòèòóðû íàñûùåíû «êóëüòóðîëîãè÷åñêèìè» àññîöèàöèÿìè. Âåäåò êëàññ
ñî÷èíåíèÿ (ñ 1992 ãîäà) è âîçãëàâëÿåò êàôåäðó ñîâðåìåííîé ìóçûêè (ñ 2004) â Ìîñêîâñêîé êîíñåðâàòîðèè. Ðåãóëÿðíî
âûñòóïàåò ñ ëåêöèÿìè è ïðîâîäèò ìàñòåð-êëàññû â Ãåðìàíèè, Øâåéöàðèè, Íèäåðëàíäàõ, Âåëèêîáðèòàíèè, ÑØÀ,
Àâñòðèè, Øâåöèè.

ÑÅÂÅÐÈÍ ÔÎÍ ÝÊÊÀÐÄØÒÀÉÍ

Ñì. íà ñ. 15

ÓÐÀËÜÑÊÈÉ ÀÊÀÄÅÌÈ×ÅÑÊÈÉ ÔÈËÀÐÌÎÍÈ×ÅÑÊÈÉ ÎÐÊÅÑÒÐ

Îäèí èç âåäóùèõ ñèìôîíè÷åñêèõ êîëëåêòèâîâ Ðîññèè. Îñíîâàí â 1936 ãîäó. Åæåãîäíî ïðåäñòàâëÿåò ñâûøå 100 êîíöåðòîâ
è áîëåå 70 ïðîãðàìì. Ãàñòðîëèðîâàë â 21 ñòðàíå, âûñòóïàÿ â êðóïíåéøèõ çàëàõ, òàêèõ êàê «Ïëåéåëü»
â Ïàðèæå, Àðñåíàë â Ìåöå, Êîíöåðòãåáàó â Àìñòåðäàìå, Áåðëèíñêàÿ è Ýëüáñêàÿ (Ãàìáóðã) ôèëàðìîíèè, Áåòõîâåí-õàëëå
â Áîííå, Òîêèéñêèé ìåæäóíàðîäíûé ôîðóì, Êåííåäè-öåíòð â Âàøèíãòîíå, Òîíõàëëå â Öþðèõå, Âèêòîðèÿ-õîëë â Æåíåâå,
Çàë Êîðîëåâû Åëèçàâåòû â Àíòâåðïåíå, Ñàíêò-Ïåòåðáóðãñêàÿ ôèëàðìîíèÿ, çàëû Ìîñêîâñêîé ôèëàðìîíèè è Ìàðèèíñêîãî
òåàòðà, Êîíöåðòíûé çàë «Çàðÿäüå» â Ìîñêâå.
Çàïèñàë 36 ÑD (â òîì ÷èñëå, íà ëåéáëàõ «Sony Classical», «Warner Classics», «Mirare», «Signum Records»). Óäîñòîåí
ìåæäóíàðîäíîé ïðåìèè «Opus Klassik» çà ñîâìåñòíûé àëüáîì ñ Îëüãîé Ïåðåòÿòüêî (2018). Ïîëó÷èë «5 èç 5» îò
áðèòàíñêîãî «BBC Music Magazine» çà äèñê ñ ïðîèçâåäåíèÿìè Ãàáðèýëÿ Ïðîêîôüåâà (2020).
Ãîñòü èçâåñòíûõ ìóçûêàëüíûõ ôåñòèâàëåé, â òîì ÷èñëå «La Folle Journee» (Íàíò, ðåãèîí Ëóàðñêèõ çåìåëü, Òîêèî),
Beethovenfest (Áîíí), Kissinger Sommer (Áàä-Êèññèíãåí), Ìóçûêàëüíûé ôåñòèâàëü â Ðàéíãàó (Âèñáàäåí), Ôåñòèâàëü
Ðàäèî Ôðàíöèè (Ìîíïåëüå), Ôîðòåïèàííûé ôåñòèâàëü â Ëà-Ðîê-ä’Àíòåðîíå, «Ðóññêîå Ðîæäåñòâî â Êåííåäè-öåíòðå»
(Âàøèíãòîí), Ìåæäóíàðîäíûé çèìíèé ôåñòèâàëü «Ïëîùàäü èñêóññòâ» (Ñàíêò-Ïåòåðáóðã), Òðàíññèáèðñêèé Àðò-
ôåñòèâàëü Âàäèìà Ðåïèíà. Ñîòðóäíè÷àåò ñ âûäàþùèìèñÿ ñîëèñòàìè è äèðèæåðàìè.

ÀËÅÊÑÅÉ ÁÎÃÎÐÀÄ

Ðîäèëñÿ â Ìîñêâå â ñåìüå äèðèæåðà Âëàäèìèðà Áîãîðàäà. Îêîí÷èë Ìîñêîâñêóþ êîíñåðâàòîðèþ ïî êëàññàì êëàðíåòà
ó ïðîôåññîðà Â. Ñîêîëîâà è îïåðíî-ñèìôîíè÷åñêîãî äèðèæèðîâàíèÿ ó ïðîôåññîðà Ã. Ðîæäåñòâåíñêîãî. Ëàóðåàò
ìåæäóíàðîäíûõ êîíêóðñîâ: èì. Ñ. Òóð÷àêà â Êèåâå (2010) è èì. Ë. Ìàòà÷è÷à â Çàãðåáå (2011). Áûë äèðèæåðîì-
àññèñòåíòîì â Ãîñóäàðñòâåííîì ñèìôîíè÷åñêîì îðêåñòðå Ðîññèè èìåíè Å.Ô. Ñâåòëàíîâà. Ñ 2012 ãîäà – äèðèæåð
Ãîñóäàðñòâåííîãî àêàäåìè÷åñêîãî Áîëüøîãî òåàòðà Ðîññèè.
Ñîòðóäíè÷àë ñ Íàöèîíàëüíûì ôèëàðìîíè÷åñêèì îðêåñòðîì Ðîññèè, Ðîññèéñêèì íàöèîíàëüíûì îðêåñòðîì,
Ãîñóäàðñòâåííûì àêàäåìè÷åñêèì êàìåðíûì îðêåñòðîì Ðîññèè, îðêåñòðàìè Ñàíêò-Ïåòåðáóðãñêîé ôèëàðìîíèè
è Ìàðèèíñêîãî òåàòðà, ñèìôîíè÷åñêèìè êîëëåêòèâàìè Ëèòâû, Óêðàèíû, Õîðâàòèè, Íîðâåãèè, à òàêæå ñ Íàöèîíàëüíûìè
òåàòðàìè â Ïðàãå è Áåëãðàäå, òåàòðîì «Ñàí-Êàðëî» â Íåàïîëå.
Àêòèâíî ó÷àñòâóåò â êîíöåðòíûõ ñåçîíàõ Ñâåðäëîâñêîé ôèëàðìîíèè. Ñ Óðàëüñêèì ôèëàðìîíè÷åñêèì îðêåñòðîì
çàïèñàë äëÿ «Signum Records» äèñê áðèòàíñêîãî êîìïîçèòîðà Ã. Ïðîêîôüåâà, óäîñòîåííûé âûñøåé îöåíêè «BBC Music
Magazine» â ñåíòÿáðå 2020 ãîäà.
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Ñåâåðèí ôîí Ýêêàðäøòàéí (ôîðòåïèàíî)

Ïðîêîôüåâ. Ñîíàòà ¹ 6 ëÿ ìàæîð, op. 82 (1940)
Àëüêàí. Ýñêèçû ¹¹ 4, 37, 9, 16, 45, op. 63 (1847-61)
Áåòõîâåí. Ñîíàòà ¹ 32 äî ìèíîð, op. 111 (1822)

ÑÅÂÅÐÈÍ ÔÎÍ ÝÊÊÀÐÄØÒÀÉÍ24.11
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ÑÅÂÅÐÈÍ ÔÎÍ ÝÊÊÀÐÄØÒÀÉÍ

Îäèí èç âåäóùèõ íåìåöêèõ ïèàíèñòîâ ñîâðåìåííîñòè. Îáëàäàòåëü Åâðîïåéñêîãî ïðèçà çà ïðîäâèæåíèå êóëüòóðû
è Ìåæäóíàðîäíîé ïðåìèè «Echo Klassik». Ïðèçåð ìåæäóíàðîäíûõ êîíêóðñîâ: èì. Áóçîíè â Áîëüöàíî, ARD â Ìþíõåíå,
â Ëèäñå, èì. Êîðîëåâû Åëèçàâåòû â Áðþññåëå. Íåîäíîêðàòíî íàãðàæäàëñÿ ñïåöèàëüíûìè ïðèçàìè çà ëó÷øóþ
èíòåðïðåòàöèþ ñîâðåìåííîé ìóçûêè.
Âûñòóïàåò ñ êîíöåðòàìè â âåäóùèõ çàëàõ Áåðëèíà, Ìþíõåíà, Ìèëàíà, Ìàäðèäà, Ëîíäîíà, Áóäàïåøòà, Ïàðèæà, Íüþ-
Éîðêà, Ãîíêîíãà, Òîêèî, Ñåóëà, Ìîñêâû. Ó÷àñòâóåò â èçâåñòíûõ ìåæäóíàðîäíûõ ôåñòèâàëÿõ, òàêèõ êàê Ôîðòåïèàííûé
ôåñòèâàëü â Ðóðå, Ôåñòèâàëü ðàðèòåòîâ ôîðòåïèàííîé ìóçûêè â Õóçóìå, Ìóçûêàëüíûé ôåñòèâàëü Øëåçâèã-
Ãîëüøòåéíà, Ãèëìîðñêèé ôåñòèâàëü â Ìè÷èãàíå, Ìåæäóíàðîäíûé ôîðòåïèàííûé ôåñòèâàëü â Ìàéàìè, ôåñòèâàëè
â Àëüäåáóðãå è Ëà-Ðîê-ä’Àíòåðîíå. Ïîñòîÿííûé ó÷àñòíèê àáîíåìåíòà «Ëó÷øèå ïèàíèñòû» â àìñòåðäàìñêîì
Êîíöåðòãåáàó, â 2020 ãîäó âûñòóïèò â åãî ïðîãðàììå â âîñüìîé ðàç.
Ñîòðóäíè÷àë ñ òàêèìè äèðèæåðàìè, êàê Â. Ãåðãèåâ, Ô. Õåððåâåãå, Ë. Çàãðîçåê, Ì. ßíîâñêèé. Âûñòóïàë ñ Êîðîëåâñêèì
îðêåñòðîì Êîíöåðòãåáàó ïîä óïðàâëåíèåì Ï. ßðâè, Äàëëàññêèì ñèìôîíè÷åñêèì îðêåñòðîì ïîä óïðàâëåíèåì
ß. Çâåäåíà, Âåíãåðñêèì íàöèîíàëüíûì ôèëàðìîíè÷åñêèì îðêåñòðîì ïîä óïðàâëåíèåì Æ. Õàìàðà.
Îáó÷àëñÿ â Áåðëèíñêîì óíèâåðñèòåòå èñêóññòâ ó ïðîôåññîðîâ Á. Ùåïàíñêè, Ê.-Õ. Êàììåðëèíãà è Ê. Õåëüâèãà.
Ñîâåðøåíñòâîâàëñÿ â Ìåæäóíàðîäíîé ôîðòåïèàííîé àêàäåìèè íà îçåðå Êîìî, áðàë ÷àñòíûå óðîêè ó âûäàþùåãîñÿ
ïèàíèñòà Àëüôðåäà Áðåíäåëÿ. Ïðèíèìàë ó÷àñòèå â ìàñòåð-êëàññàõ Â. Ìàðãóëèñà, Ê. Øíàáåëÿ, À. äå Ëàððî÷è,
Ë. Ôëåéøåðà, Ì. Ïðåññëåðà. Áûë ñòèïåíäèàòîì Îáùåñòâà Ìîöàðòà è Íåìåöêîãî íàöèîíàëüíîãî àêàäåìè÷åñêîãî ôîíäà.
Âëàäååò îáøèðíûì ðåïåðòóàðîì. Çàïèñàë äèñêè ñ ïðîèçâåäåíèÿìè Í. Ìåòíåðà, À. Ñêðÿáèíà, Ð. Âàãíåðà, à òàêæå
ñ ìóçûêîé Ô. Øóáåðòà, Ð. Øóìàíà, Ê. Äåáþññè. Ñðåäè íåäàâíèõ àëüáîìîâ – öèêë Ã. Äþïîíà «Äîì íà äþíàõ»,
óäîñòîåííûé ïðåìèè «Diapason d’Or».
Íåîäíîêðàòíî äàâàë ìàñòåð-êëàññû â Áåðëèíñêîì óíèâåðñèòåòå èñêóññòâ, â Þæíîé Êîðåå, Ôèíëÿíäèè, Áåëüãèè.
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Óðàëüñêèé àêàäåìè÷åñêèé ôèëàðìîíè÷åñêèé îðêåñòð
Äèðèæåð è ñîëèñò – Òîìàñ Öåòìàéð (ñêðèïêà)
Ðóò Êèëèóñ (àëüò)

Áåòõîâåí. Êîíöåðò äëÿ ñêðèïêè ñ îðêåñòðîì ðå ìàæîð, op. 61 (1806)
Áðèòòåí. Êîíöåðò äëÿ ñêðèïêè è àëüòà ñ îðêåñòðîì ñè ìèíîð (1932)
Áåòõîâåí. Ñèìôîíèÿ ¹ 5 äî ìèíîð, op. 67 (1808)

ÒÎÌÀÑ ÖÅÒÌÀÉÐ È ÎÐÊÅÑÒÐ26.11
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ÒÎÌÀÑ ÖÅÒÌÀÉÐ

Âñåìèðíî èçâåñòíûé àâñòðèéñêèé ñêðèïà÷, äèðèæåð è èñïîëíèòåëü êàìåðíîé ìóçûêè. Ãëàâíûé äèðèæåð Øòóòãàðòñêîãî
êàìåðíîãî îðêåñòðà è îðêåñòðà «Ìóçèêêîëëåãèóì» â Âèíòåðòóðå (Øâåéöàðèÿ). Ïîñòîÿííûé òâîð÷åñêèé ïàðòíåð
Êàìåðíîãî îðêåñòðà Ñåíò-Ïîëà (Ìèííåñîòà, ÑØÀ). Ïî÷åòíûé äîêòîð Âûñøåé øêîëû ìóçûêè èì. Ëèñòà â Âåéìàðå
(Ãåðìàíèÿ) è Íüþêàñëñêîãî óíèâåðñèòåòà (Âåëèêîáðèòàíèÿ).
Òîìàñ Öåòìàéð ó÷èëñÿ â çàëüöáóðãñêîì Ìîöàðòåóìå, ó÷àñòâîâàë â ìàñòåð-êëàññàõ Ô. Ñàìîõèëà, Ì. Ðîñòàëÿ è Í. Ìèëü-
øòåéíà. Â 1977 ãîäó äåáþòèðîâàë íà Çàëüöáóðãñêîì ôåñòèâàëå. Â 1978 ãîäó çàâîåâàë I Ïðåìèþ íà II Ìåæäóíàðîäíîì
êîíêóðñå èì. Ìîöàðòà â Çàëüöáóðãå è äåáþòèðîâàë íà ñöåíå âåíñêîãî Ìóçèêôåðàéíà.
Âûñòóïàåò â ïðîñëàâëåííûõ çàëàõ ìèðà, óñïåøíî ñîâìåùàÿ àìïëóà ñîëèñòà-âèðòóîçà ñ êàðüåðîé âîñòðåáîâàííîãî
äèðèæåðà. Â 2002–2014 ãîäàõ âîçãëàâëÿë Êîðîëåâñêèé îðêåñòð «Ñåâåðíàÿ ñèìôîíèÿ» â Íüþêàñëå, â 2012–2015 –
Êàìåðíûé îðêåñòð Ïàðèæà. Áûë ïðèãëàøåííûì äèðèæåðîì Ñèìôîíè÷åñêîãî îðêåñòðà Ñèýòëà, Ñåóëüñêîãî,
Ðîòòåðäàìñêîãî, Ãàìáóðãñêîãî ôèëàðìîíè÷åñêèõ, Øâåäñêîãî êàìåðíîãî è Áóäàïåøòñêîãî ôåñòèâàëüíîãî îðêåñòðîâ.
Ðåïåðòóàð ñîëèñòà è äèðèæåðà ÷ðåçâû÷àéíî øèðîê: îò ñî÷èíåíèé ýïîõè áàðîêêî äî ñàìûõ ñîâðåìåííûõ îïóñîâ. Òîìàñ
Öåòìàéð ÿâèëñÿ ïåðâûì èñïîëíèòåëåì ñêðèïè÷íûõ êîíöåðòîâ Äæ. Äèëëîíà, Õ.-Þ. ôîí Áîçå, Õ. Õîëëèãåðà, ñîëüíûõ
ñîíàò Ê. Õàðòìàíà. Â òî æå âðåìÿ ó÷àñòâîâàë â ïðîåêòàõ, ñâÿçàííûõ ñ èñòîðè÷åñêèì èñïîëíèòåëüñòâîì – ñ Îðêåñòðîì
XVIII âåêà ïîä ðóêîâîäñòâîì Ô. Áðþããåíà îñóùåñòâèë çàïèñè êîíöåðòîâ Ìîöàðòà, íàçâàííûå ýòàëîííûìè.
Îáøèðíàÿ è ðàçíîîáðàçíàÿ äèñêîãðàôèÿ ìóçûêàíòà óäîñòîåíà ïðåñòèæíûõ íàãðàä. Îäèí èç íåäàâíèõ àëüáîìîâ áûë
íàçâàí «New York Times» â ÷èñëå «25 ëó÷øèõ çàïèñåé êëàññè÷åñêîé ìóçûêè 2019 ãîäà» è óäîñòîèëñÿ ïðåìèè «Opus
Klassik – 2020» êàê ëó÷øèé ñîëüíûé àëüáîì.
Ñðåäè àíãàæåìåíòîâ ìóçûêàíòà â ñåçîíå 2020–2021 – äåáþò ñ Óðàëüñêèì àêàäåìè÷åñêèì ôèëàðìîíè÷åñêèì
è Ðîññèéñêèì íàöèîíàëüíûì ìîëîäåæíûì ñèìôîíè÷åñêèì îðêåñòðàìè â êà÷åñòâå äèðèæåðà è ñîëèñòà, êîíöåðòû
ñ Àíòâåðïåíñêèì ñèìôîíè÷åñêèì îðêåñòðîì, Ñîôèéñêèì ôèëàðìîíè÷åñêèì è Èðëàíäñêèì êàìåðíûì îðêåñòðàìè,
Ñèìôîíè÷åñêèì îðêåñòðîì ¨ìèóðè (ßïîíèÿ), ñîëüíûå âûñòóïëåíèÿ â Òîêèî è ãàñòðîëè ñ «Öåòìàéð-êâàðòåòîì».

ÐÓÒ ÊÈËÈÓÑ

Èñïîëíèòåëüíèöà, â ðóêàõ êîòîðîé àëüò îáðåë íîâîå çâó÷àíèå è çíà÷åíèå. Ìóçûêàíò-óíèâåðñàë, óâåðåííî ÷óâñòâóþùèé
ñåáÿ âî âñåì ìíîãîîáðàçèè àëüòîâîé ëèòåðàòóðû. Ïîñòîÿííàÿ ó÷àñòíèöà ôåñòèâàëåé â Ëþöåðíå, Øëåçâèã-Ãîëüøòåéíå,
Ýäèíáóðãå, Õåëüñèíêè, Çàëüöáóðãå, ãäå âûñòóïàåò â ðàçíûõ àìïëóà: ñ ñîëüíûìè êîíöåðòàìè, ñ îðêåñòðîì, â êàìåðíûõ
àíñàìáëÿõ. Î Ðóò Êèëèóñ ãîâîðÿò: «Îíà èãðàåò íà àëüòå ñ ìàñòåðñòâîì è ñòðàñòüþ».
Ðîäèëàñü â Ëàðå (Ãåðìàíèÿ). Èñêóññòâó èãðû íà àëüòå îáó÷àëàñü ïîä ðóêîâîäñòâîì Óëüðèõà Êîõà è Êèì Êàøêàøüÿí.
Â 1993–1996 ãîäàõ áûëà êîíöåðòìåéñòåðîì ãðóïïû àëüòîâ îðêåñòðà «Êàìåðàòà Áåðíà», çàòåì íà÷àëà ñîëüíóþ êàðüåðó.
Ïðîÿâëÿåò ñòðàñòíóþ ïðèâåðæåííîñòü ê ñîâðåìåííîé ìóçûêå. Ñðåäè ìèðîâûõ ïðåìüåð ñ åå ó÷àñòèåì – Ñòðóííîå òðèî
Á. Ô¸ðíèõîó; Êâàðòåò äëÿ ãîáîÿ, ñêðèïêè, àëüòà è âèîëîí÷åëè Ý. Êàðòåðà; Äâîéíîé êîíöåðò «That Subtle Knot»
Äæ. Êàñêåíà, ïîñâÿùåííûé äóýòó Òîìàñà Öåòìàéðà è Ðóò Êèëèóñ. Â ðàñ÷åòå íà åå èñïîëíåíèå áûë íàïèñàí Êîíöåðò
äëÿ ñêðèïêè, àëüòà è êàìåðíîãî îðêåñòðà Õ. Õîëëèãåðà (ïî çàêàçó Çàëüöáóðãñêîãî ôåñòèâàëÿ, 2012).
Â 1994 ãîäó ñîâìåñòíî ñ Ò. Öåòìàéðîì îíà ñîçäàëà «Öåòìàéð-êâàðòåò», êîòîðûé íûíå ñ÷èòàåòñÿ îäíèì èç âåäóùèõ
ñòðóííûõ êâàðòåòîâ ìèðà. Åãî çàïèñè âûñîêî îöåíåíû ìåæäóíàðîäíîé êðèòèêîé. Â äèñêîãðàôèè àëüòèñòêè òàêæå –
âñå ñîíàòû äëÿ àëüòà Ï. Õèíäåìèòà; ñî÷èíåíèÿ Ý. Êàðòåðà è Èñàí Þíà (ñîâìåñòíî ñ Õ. Õîëëèãåðîì è Ò. Äåìåíãîé);
Êîíöåðòíàÿ ñèìôîíèÿ Â.À. Ìîöàðòà ñ Îðêåñòðîì XVIII âåêà ïîä ðóêîâîäñòâîì Ô. Áðþããåíà; äóýòû äëÿ ñêðèïêè è àëüòà
êîìïîçèòîðîâ ÕÕ âåêà (ñîâìåñòíî ñ Ò. Öåòìàéðîì); ñòðóííûå òðèî Ï. Õèíäåìèòà, Ã. Ïåòðàññè, Ø. Âåðåøà â ñîñòàâå
Òðèî «Contrechamps»; êâàðòåòû Ë. Áåòõîâåíà, À. Áðóêíåðà, Ê.À. Õàðòìàíà è Õ. Õîëëèãåðà â ñîñòàâå «Öåòìàéð-êâàðòåòà».
Â ÷èñëå àíãàæåìåíòîâ Ðóò Êèëèóñ â ñåçîíå 2020–2021 – äåáþò ñ Óðàëüñêèì àêàäåìè÷åñêèì ôèëàðìîíè÷åñêèì
è Ðîññèéñêèì íàöèîíàëüíûì ìîëîäåæíûì ñèìôîíè÷åñêèì îðêåñòðàìè, âûñòóïëåíèÿ ñ îðêåñòðàìè «Ìóçèêêîëëåãèóì»
(Øâåéöàðèÿ), «Ñåâåðíàÿ ñèìôîíèÿ» (Âåëèêîáðèòàíèÿ) è Ñîôèéñêèì ôèëàðìîíè÷åñêèì, à òàêæå ãàñòðîëè ñ «Öåòìàéð-
êâàðòåòîì» â Íèäåðëàíäàõ, Èòàëèè, Ãåðìàíèè, Âåëèêîáðèòàíèè.

ÓÐÀËÜÑÊÈÉ ÀÊÀÄÅÌÈ×ÅÑÊÈÉ ÔÈËÀÐÌÎÍÈ×ÅÑÊÈÉ ÎÐÊÅÑÒÐ

Ñì. íà ñ. 13
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Áåòõîâåí. Ñåïòåò äëÿ êëàðíåòà, ôàãîòà,
âàëòîðíû, ñêðèïêè, àëüòà, âèîëîí÷åëè è
êîíòðàáàñà ìè-áåìîëü ìàæîð, op. 20 (1799)

Àíòîí Ìîéñååíêî (êëàðíåò), Êåíè÷è Ôóðóÿ
(ôàãîò), Õàåðè Þ (âàëòîðíà), Ìàêñèì Êîñèíîâ
(ñêðèïêà), Ìèøà Áàëàí-Äîðôìàí (àëüò)
Ôëîðèàí Øìèäò-Áàðòà (âèîëîí÷åëü)
Ãàáðèýëü Òàêàíî (êîíòðàáàñ)

ÂÅ×ÅÐ ÁÓÄÓÙÈÕ ÇÂÅÇÄ27.11

Õèíäåìèò. Ìàëåíüêàÿ êàìåðíàÿ ìóçûêà
äëÿ äóõîâîãî êâèíòåòà, îð. 24 ¹ 2 (1922)

«Pacific Quintet»:
Àëèÿ Âîäîâîçîâà (ôëåéòà),
Îëüãà Ãîòîâöåâà (ãîáîé),
Àíòîí Ìîéñååíêî (êëàðíåò),
Õàåðè Þ (âàëòîðíà),
Êåíè÷è Ôóðóÿ (ôàãîò)

Ïðîêîôüåâ. Óâåðòþðà íà åâðåéñêèå òåìû
äëÿ êëàðíåòà, ôîðòåïèàíî
è ñòðóííîãî êâàðòåòà, op. 34 (1919)

Åãîð ×àùèõèí (êëàðíåò), Ìàêñèì Êîñèíîâ
(ñêðèïêà), Ðîáåðòà Âåðíà (ñêðèïêà)
Ìèøà Áàëàí-Äîðôìàí (àëüò)
Ôëîðèàí Øìèäò-Áàðòà (âèîëîí÷åëü)
Íèêîëàóñ Ðåêñðîò (ôîðòåïèàíî)
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ÌÈØÀ ÁÀËÀÍ-ÄÎÐÔÌÀÍ

Îáó÷àåòñÿ â Áåðëèíñêîì óíèâåðñèòåòå èñêóññòâ (êëàññ ïðîôåññîðà Þëèè Ðåáåêêè Àäëåð). Ñòèïåíäèàò Îáùåñòâà Ïàóëÿ
Õèíäåìèòà è Ôîíäà Ëþñèè Ëîçåð. Ó÷àñòâóåò â ïðîåêòàõ Äðåçäåíñêîé ôèëàðìîíèè è Àêàäåìèè èì. Ãåðáåðòà ôîí
Êàðàÿíà ïðè Áåðëèíñêîì ôèëàðìîíè÷åñêîì îðêåñòðå. Ñîòðóäíè÷àë ñ òàêèìè äèðèæåðàìè, êàê Êøèøòîô Ïåíäåðåöêèé,
Çóáèí Ìåòà, Âàëåðèé Ãåðãèåâ, Êèðèëë Ïåòðåíêî, Êðèñòüÿí ßðâè, Ìàðåê ßíîâñêèé, Ìèõàýëü Çàíäåðëèíã, Ìàðê
Ìèíêîâñêè.
Îêîí÷èë Ìîñêîâñêóþ ñïåöèàëüíóþ øêîëó èì. Ãíåñèíûõ. Ïðîäîëæèë ó÷åáó â Ìîñêîâñêîé êîíñåðâàòîðèè, çàòåì –
â Âûñøåé øêîëå ìóçûêè Ëîçàííû è â Èçðàèëå, ãäå, íàðÿäó ñ îáó÷åíèåì, àêòèâíî ó÷àñòâîâàë â îðêåñòðîâûõ è êàìåðíûõ
ïðîåêòàõ. Ñðåäè åãî íàñòàâíèêîâ â ýòîò ïåðèîä – ïðîôåññîðà Àëåêñàíäð Ðóäèí, Àëåêñàíäð Çåìöîâ, Åëåíà Îçîë, Ëèëàõ
Ëåâàíîí, äîöåíòû Ëþäìèëà Øóáèíà è Âëàäèìèð Áàëüøèí.
Ñîâåðøåíñòâîâàë ìàñòåðñòâî íà ìàñòåð-êëàññàõ Þðèÿ Ãàíäåëüñìàíà, Ëàðñà Àíäåðñà Òîìòåðà, Õàðòìóòà Ðîäå,
Õàðèîëüôà Øëèõòèãà, Ãàðòà Íîêñà, Íîáóêî Èìàè, Íèëüñà Ì¸íêåìàéåðà, Âèëôðèäà Øòðåëå. Ó÷àñòâîâàë â ôåñòèâàëÿõ:
êàìåðíîé ìóçûêè â Ðèìå (Èòàëèÿ), Ñòàâàíãåðå (Íîðâåãèÿ), Óëüìå (Ãåðìàíèÿ), Ôåñòèâàëå ìîëîäûõ òàëàíòîâ íà îñòðîâå
Ñõèðìîííèêîã (Íèäåðëàíäû), ìåæäóíàðîäíûõ ôåñòèâàëÿõ â Ñàíòàíäåðå (Èñïàíèÿ), Öåðìàòòå (Øâåéöàðèÿ), ôåñòèâàëå
îáðàçîâàòåëüíîãî ïðîåêòà «Musethica».

ÔËÎÐÈÀÍ ØÌÈÄÒ-ÁÀÐÒÀ

Ëàóðåàò Ìåæäóíàðîäíûõ êîíêóðñîâ â Ñòîêãîëüìå (2014), èì. Àâãóñòèíà Àïîíòå íà Òåíåðèôå (2017). Ó÷àñòíèê
Áåòõîâåíñêîãî ôåñòèâàëÿ â Áîííå, «Young Euro Classic» â Áåðëèíå, Âþðöáóðãñêîãî ôåñòèâàëÿ Ìîöàðòà, «Çâåçäû áåëûõ
íî÷åé» â Ñàíêò-Ïåòåðáóðãå. Ãëàâíûé âèîëîí÷åëèñò Ðîññèéñêî-íåìåöêîé ìóçûêàëüíîé àêàäåìèè ïîä õóäîæåñòâåííûì
ðóêîâîäñòâîì Âàëåðèÿ Ãåðãèåâà.
Îáó÷àëñÿ â Âþðöáóðãå, Ðîñòîêå è Ìþíõåíå ó ïðîôåññîðîâ Îðôåî Ìàíäîööè è Þëèàíà Øòåêåëÿ. Ñîâåðøåíñòâîâàëñÿ
íà ìàñòåð-êëàññàõ Äàâèäà Ãåðèíãàñà, Ãåíðèõà Øèôôà, Íàòàëèè Ãóòìàí, Äàíèýëÿ Ìþëëåð-Øîòòà, ßíîøà Øòàðêåðà,
Âîëüôãàíãà Á¸òòõåðà, Áåðíàðäà Ãðèíõàóñà, ó÷àñòíèêîâ Äæóëüÿðäñêîãî êâàðòåòà.
Ðåãóëÿðíî âûñòóïàåò ñ ðàçëè÷íûìè ñèìôîíè÷åñêèìè è êàìåðíûìè îðêåñòðàìè, ó÷àñòâóåò â ïðîåêòàõ êàìåðíîé ìóçûêè
ñ òàêèìè àðòèñòàìè, êàê Áåõçîä Àáäóðàèìîâ, Òîìàñ Öåòìàéð, Ìîìî Êîäàìà, Äìèòðèé Ìàñëååâ, Àëåêñàíäð Ñëàäêîâñêèé,
Äåíèñ Ìàöóåâ è Ôðàíê Ïåòåð Öèììåðìàíí.
Ñîòðóäíè÷àë ñ òàêèìè êîìïîçèòîðàìè, êàê Êøèøòîô Ïåíäåðåöêèé, Òîñèî Õîñîêàâà, Âîëüôãàíã Ðèì, Ìàðê Ñàáàò,
Âàëüòåð Öèììåðìàí, Âëàäèìèð Òàðíîïîëüñêèé, Äìèòðèé Êóðëÿíäñêèé, Êëàóñ Ëàíã, à òàêæå áûë ó÷àñòíèêîì
áåðëèíñêîãî àíñàìáëÿ íîâîé ìóçûêè «Íåîôîí».

ÅÃÎÐ ×ÀÙÈÕÈÍ

Ëàóðåàò ìåæäóíàðîäíûõ êîíêóðñîâ â Òîëüÿòòè, Âîëãîãðàäå, Êàçàíè, Åêàòåðèíáóðãå, Äîáðè÷å (Áîëãàðèÿ), âñåðîññèéñêèõ
êîíêóðñîâ â Íîâîñèáèðñêå, Îðåíáóðãå, Õàíòû-Ìàíñèéñêå, Ìàãíèòîãîðñêå, Àñáåñòå. Ïîáåäèòåëü Îáùåðîññèéñêîãî
êîíêóðñà «Þíûå äàðîâàíèÿ Ðîññèè» è äèïëîìàíò òâîð÷åñêîãî ïðîåêòà «Öåíòðû èñêóññòâ Âàëåðèÿ Ãåðãèåâà äëÿ þíûõ
äàðîâàíèé Ðîññèè» (Ñàíêò-Ïåòåðáóðã).
Îêîí÷èë Óðàëüñêóþ ñïåöèàëüíóþ ìóçûêàëüíóþ øêîëó è Óðàëüñêóþ êîíñåðâàòîðèþ (êëàññ Èãîðÿ Ïàðàùóêà).
Ñ 2007 ãîäà – â ñîñòàâå Óðàëüñêîãî ìîëîäåæíîãî ñèìôîíè÷åñêîãî îðêåñòðà, ñ êîòîðûì ãàñòðîëèðîâàë âî Ôðàíöèè,
Ãåðìàíèè, Áîëãàðèè, Êèòàå, ßïîíèè; âûñòóïàë íà ñöåíå Áîëüøîãî çàëà Ìîñêîâñêîé êîíñåðâàòîðèè, â Êîíöåðòíîì çàëå
èì. ×àéêîâñêîãî; ó÷àñòâîâàë â ìåæäóíàðîäíûõ ôåñòèâàëÿõ «La Folle Journee» – «Áåçóìíûå äíè» (Åêàòåðèíáóðã, ðåãèîí
Ëóàðñêèõ çåìåëü, Íàíò, Òîêèî), «Young Euro Classic» (Áåðëèí), «Ôèëàðìîíèàäà» (Êàçàíü), «Crescendo» (Åêàòåðèíáóðã,
Ñî÷è, Ïñêîâ, Ìîñêâà), «Äåíèñ Ìàöóåâ ïðåäñòàâëÿåò» (Åêàòåðèíáóðã), «Âñåëåííàÿ – Ñâåòëàíîâ!» (Ìîñêâà), Òðàíññèáèðñêèé
Àðò-ôåñòèâàëü Âàäèìà Ðåïèíà (Ëèëëü). Ïîñòîÿííûé ó÷àñòíèê Ëåòíèõ îðêåñòðîâûõ àêàäåìèé Ìåæäóíàðîäíîãî
ìîëîäåæíîãî êóëüòóðíîãî öåíòðà ïðè Ñâåðäëîâñêîé ôèëàðìîíèè.
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ÃÀÁÐÈÝËÜ ÒÀÊÀÍÎ

Áðàçèëüñêèé ìóçûêàíò, ñ 2014 ãîäà ïðîæèâàþùèé â Áåðëèíå. Çàâîåâàë íåñêîëüêî ïðèçîâ íà ìóçûêàëüíûõ êîíêóðñàõ
â Áðàçèëèè è Ãåðìàíèè. Ïîëó÷èë ñòåïåíü áàêàëàâðà â Áåðëèíñêîé âûñøåé øêîëå ìóçûêè èì. Õàíñà Ýéñëåðà.
Â íàñòîÿùåå âðåìÿ òàì æå ñîâåðøåíñòâóåòñÿ â ìàãèñòðàòóðå ïîä ðóêîâîäñòâîì ïðîôåññîðîâ ßííå Ñàêñàëà è Ýñêî
Ëàéíå. Ñîòðóäíè÷àåò ñî ìíîãèìè ïðîôåññèîíàëüíûìè îðêåñòðàìè Åâðîïû, ó÷àñòâóåò â êàìåðíûõ ïðîãðàììàõ. Îñîáîå
âíèìàíèå óäåëÿåò ïðîåêòàì, ñâÿçàííûì ñ ìóçûêàëüíûì îáðàçîâàíèåì è ðàçâèòèåì ìóçûêàëüíîé íàóêè â Áðàçèëèè
è Ëàòèíñêîé Àìåðèêå.

ÐÎÁÅÐÒÀ ÂÅÐÍÀ

Èñïîëíèòåëüíèöà, íåñìîòðÿ íà þíûé âîçðàñò, óæå â ðàâíîé ñòåïåíè âîñòðåáîâàííàÿ â àìïëóà ñîëèñòêè, êàìåðíîãî
ìóçûêàíòà è àðòèñòêè îðêåñòðà. Çàâîåâàëà íåñêîëüêî ïðèçîâ â ðàçëè÷íûõ ñîëüíûõ êîíêóðñàõ, à òàêæå â ñîñòàâå
êîëëåêòèâîâ êàìåðíîé ìóçûêè. ßâëÿåòñÿ ó÷àñòíèöåé Ìîëîäåæíîãî îðêåñòðà èì. Ìàëåðà è Åâðîïåéñêîãî
ôèëàðìîíè÷åñêîãî îðêåñòðà Øâåéöàðèè. Â ìàðòå 2020 ãîäà áûëà ïðèíÿòà â Àêàäåìèþ îðêåñòðà Áàâàðñêîé
ãîñóäàðñòâåííîé îïåðû â Ìþíõåíå.
Ðîäèëàñü â 1998 ãîäó â Âþðöáóðãå (Ãåðìàíèÿ), â ñåìüå ïðîôåññèîíàëüíûõ ìóçûêàíòîâ, èìåþùèõ íåìåöêèå, áîëãàðñêèå
è èòàëüÿíñêèå êîðíè. Íà÷àëà èãðàòü íà ñêðèïêå â âîçðàñòå ïÿòè ëåò. Îáó÷àëàñü ñêðèïè÷íîìó èñïîëíèòåëüñòâó ó Ìàêñà
Øïåðìàíà è ïðîôåññîðà Äàíèýëÿ Ãåäå, ïîçäíåå – â Âþðöáóðãñêîé âûñøåé øêîëå ìóçûêè ó ïðîôåññîðà Õåðâèãà Öàêà.
Â 2017 ãîäó áûëà óäîñòîåíà Êóëüòóðíîé ïðåìèè ãîðîäà Âþðöáóðã â íîìèíàöèè «Ñàìûé ìîëîäîé àðòèñò».
Â íàñòîÿùåå âðåìÿ èãðàåò íà èíñòðóìåíòå Àíòîíèî Ñòðàäèâàðè ðàáîòû 1703 ãîäà, ïðåäîñòàâëåííîì ôîíäîì «Deutsche
Stiftung Musikleben» (Ãàìáóðã).

ÌÀÊÑÈÌ ÊÎÑÈÍÎÂ

Ñì. íà ñ. 35

ÍÈÊÎËÀÓÑ ÐÅÊÑÐÎÒ

Îäèí èç ñàìûõ èçâåñòíûõ ìîëîäûõ ïèàíèñòîâ Ãåðìàíèè. Ëàóðåàò ìåæäóíàðîäíûõ êîíêóðñîâ. Âåäåò àêòèâíóþ
êîíöåðòíóþ äåÿòåëüíîñòü â êà÷åñòâå ñîëèñòà è àíñàìáëèñòà, âûñòóïàÿ â Áåðëèíñêîé ôèëàðìîíèè, Áåðëèíñêîì
Êîíöåðòõàóñå, Ìàðèèíñêîì òåàòðå, Ñâåðäëîâñêîé ôèëàðìîíèè, öåíòðàëüíûõ êîíöåðòíûõ çàëàõ Áàçåëÿ, Øàíõàÿ, Áàêó.
Ó÷àñòíèê ôåñòèâàëåé: «Çâåçäû áåëûõ íî÷åé» â Ñàíêò-Ïåòåðáóðãå, Ìîñêîâñêîãî Ïàñõàëüíîãî ôåñòèâàëÿ, «MPHIL 360
ãðàäóñîâ» â Ìþíõåíå, Áåòõîâåíñêîãî ôåñòèâàëÿ â Áîííå, «Ìóçûêàëüíûå äíè» â Êàññåëå. Ñîòðóäíè÷àë ñ Îðêåñòðîì
Áåðëèíñêîãî Êîíöåðòõàóñà, Áàçåëüñêèì ñèìôîíè÷åñêèì îðêåñòðîì, Ìîëîäåæíûì ôèëàðìîíè÷åñêèì îðêåñòðîì
Ãåðìàíèè, Ñèìôîíè÷åñêèì îðêåñòðîì Ñàíêò-Ïåòåðáóðãà, Óðàëüñêèì àêàäåìè÷åñêèì ôèëàðìîíè÷åñêèì îðêåñòðîì.
Âûñòóïàë ïîä óïðàâëåíèåì Ãåðäà Àëüáðåõòà, Ìèõàýëÿ Çàíäåðëèíãà, Ëîòàðà Çàãðîçåêà, Âàëåðèÿ Ãåðãèåâà,
Äìèòðèÿ Ëèññà.
Êàê ñîëèñò äåáþòèðîâàë â âîçðàñòå 13 ëåò íà ôåñòèâàëå «Áðàíäåíáóðãñêèå ëåòíèå êîíöåðòû». Îáó÷àëñÿ â Áåðëèíñêîé
âûñøåé øêîëå ìóçûêè èì. Õ. Ýéñëåðà è Áåðëèíñêîì óíèâåðñèòåòå èñêóññòâ. Ñîâåðøåíñòâîâàë ìàñòåðñòâî ïîä
ðóêîâîäñòâîì Ôåðåíöà Ðàäîøà, Àëåêñàíäðà Ìàëüòåðà, Ãåíðèõà Øèôôà, Äìèòðèÿ Áàøêèðîâà. Â íàñòîÿùåå âðåìÿ
çàêàí÷èâàåò îáó÷åíèå ïî ñïåöèàëüíîñòè «Ìóçûêîâåäåíèå» â Ìþíõåíñêîì óíèâåðñèòåòå èì. Ëþäâèãà è Ìàêñèìèëèàíà.
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«PACIFIC QUINTET»

Êâèíòåò äåðåâÿííûõ äóõîâûõ èíñòðóìåíòîâ, îáúåäèíèâøèé ìîëîäûõ ìóçûêàíòîâ èç Ðîññèè, Ãîíäóðàñà, Þæíîé Êîðåè,
ßïîíèè è Ãåðìàíèè. Â îêòÿáðå 2019 ãîäà ñòàë ëàóðåàòîì ïðåñòèæíîãî Êîíêóðñà êàìåðíîé ìóçûêè èì. Êàðëà Íèëüñåíà
â Äàíèè è äåáþòèðîâàë â Çàëå êàìåðíîé ìóçûêè Áåðëèíñêîé ôèëàðìîíèè.
Ó÷àñòíèêè àíñàìáëÿ ïîçíàêîìèëèñü äðóã ñ äðóãîì â 2017 ãîäó íà Òèõîîêåàíñêîì ìóçûêàëüíîì ôåñòèâàëå â Ñàïïîðî
(ßïîíèÿ). Ïîñëå ñîâìåñòíîãî ìóçèöèðîâàíèÿ ó íèõ âîçíèêëà èäåÿ ñîçäàòü äóõîâîé êâèíòåò. Â íàñòîÿùåå âðåìÿ îíè
ó÷àòñÿ â Áåðëèíñêîé âûñøåé øêîëå ìóçûêè èì. Õàíñà Ýéñëåðà è â Àêàäåìèè èì. Ãåðáåðòà ôîí Êàðàÿíà ïðè Áåðëèíñêîì
ôèëàðìîíè÷åñêîì îðêåñòðå. Èõ íàñòàâíèêàìè âûñòóïàþò Ì. Øïàíãåíáåðã, Ê.-Ô. Äàëüìàí, Ê. Âåòöåëü è Â. Ôóêñ.
Àíñàìáëü ñîòðóäíè÷àë ñ òàêèìè îðêåñòðàìè, êàê Áåðëèíñêèé è Äðåçäåíñêèé ôèëàðìîíè÷åñêèå, Äþññåëüäîðôñêèé
ñèìôîíè÷åñêèé, Íåìåöêèé ñèìôîíè÷åñêèé îðêåñòð Áåðëèíà, îðêåñòðû Êîíöåðòõàóñà, Ìàðèèíñêîãî òåàòðà, Èçðàèëü-
ñêèé ôèëàðìîíè÷åñêèé îðêåñòð. Êâèíòåò ó÷àñòâîâàë â ôåñòèâàëÿõ â Ñàíòàíäåðå (Èñïàíèÿ), Øëåçâèã-Ãîëüøòåéíå
(Ãåðìàíèÿ), Öåðìàòòå (Øâåéöàðèÿ), à òàêæå â ðàáîòå Ìåæäóíàðîäíîé ìóçûêàëüíîé àêàäåìèè Ñåéäæè Îçàâû â Øâåéöàðèè.

ÀËÈß ÂÎÄÎÂÎÇÎÂÀ

Ðîäèëàñü â ñåìüå ìóçûêàíòîâ, â 8 ëåò ïîñòóïèëà â Ñïåöèàëüíóþ ìóçûêàëüíóþ øêîëó ïðè Êîíñåðâàòîðèè Óíèâåðñèòåòà
«Áèëüêåíò» (Òóðöèÿ). Îêîí÷èëà Ìîñêîâñêóþ ñïåöèàëüíóþ øêîëó èì. Ãíåñèíûõ, Ìîñêîâñêóþ êîíñåðâàòîðèþ (êëàññ
À. Ãîëûøåâà) è ìàãèñòðàòóðó Áåðëèíñêîé âûñøåé øêîëû ìóçûêè èì. Õ. Ýéñëåðà (êëàññ Á. Ôðîìàíæå). Áûëà ñòèïåíäèàòîì
Áëàãîòâîðèòåëüíîãî ôîíäà Â. Ñïèâàêîâà è ïîëó÷àòåëåì ñòèïåíäèè Ïðåçèäåíòà Ðåñïóáëèêè Òàòàðñòàí.
Ëàóðåàò ìåæäóíàðîäíûõ êîíêóðñîâ. Ó÷àñòâîâàëà â Òèõîîêåàíñêîì ìóçûêàëüíîì ôåñòèâàëå (ßïîíèÿ), ôåñòèâàëÿõ
â Ìåêëåíáóðãå –  Ïåðåäíåé Ïîìåðàíèè (Ãåðìàíèÿ), Ñàíòàíäåðå (Èñïàíèÿ), Öåðìàòòå (Øâåéöàðèÿ). Ñîòðóäíè÷àëà
ñ ÃÑÎ Ðåñïóáëèêè Òàòàðñòàí, Ðîññèéñêèì íàöèîíàëüíûì îðêåñòðîì (çàïèñü äëÿ ëåéáëà «Pentatone»), Îðêåñòðàìè
Äðåçäåíñêîé ôèëàðìîíèè, Ìàðèèíñêîãî òåàòðà (ãàñòðîëüíûé òóð ïî Ãåðìàíèè). Âûñòóïàëà ïîä óïðàâëåíèåì òàêèõ
äèðèæåðîâ, êàê ñýð Ñ. Ðýòòë, Â. Þðîâñêèé, Ï. ßðâè, Â. Ãåðãèåâ, Ò. Êóðåíòçèñ, Ì. Çàíäåðëèíã, À. Ñëàäêîâñêèé.
Ðåãóëÿðíî êîíöåðòèðóåò â ñîñòàâå Àêàäåìèè èì. Ã. ôîí Êàðàÿíà ïðè Áåðëèíñêîì ôèëàðìîíè÷åñêîì îðêåñòðå.
Â èþíå 2020 ãîäà ñîâìåñòíî ñî ñêðèïà÷îì Ä. Õîóïîì çàïèñàëà äèñê äëÿ «Deutsche Grammophon».

ÎËÜÃÀ ÃÎÒÎÂÖÅÂÀ

Ñ 8 ëåò îáó÷àëàñü â Âûñøåé øêîëå ìóçûêè Ðåñïóáëèêè Ñàõà (ßêóòèÿ). Â 2010 ãîäó îêîí÷èëà Ìîñêîâñêóþ êîíñåðâàòîðèþ
â êëàññå ïðîôåññîðà Àëåêñåÿ Óòêèíà, â 2013 – àñïèðàíòóðó êîíñåðâàòîðèè. Àêòèâíî ó÷àñòâîâàëà â ìåæäóíàðîäíûõ
êîíêóðñàõ è ôåñòèâàëÿõ. Ðàáîòàëà â îðêåñòðå ßêóòñêîãî òåàòðà îïåðû è áàëåòà. Â ñòóäåí÷åñêèå ãîäû âõîäèëà â ñîñòàâ
Êîíöåðòíîãî ñèìôîíè÷åñêîãî îðêåñòðà Ìîñêîâñêîé êîíñåðâàòîðèè ïîä ðóêîâîäñòâîì À. Ëåâèíà. Âûñòóïàëà ïîä
óïðàâëåíèåì Ã. Ðîæäåñòâåíñêîãî, Â. Àøêåíàçè, Ì. Ïëåòíåâà, Â. Ïîëÿíñêîãî, Ì. Âåíãåðîâà. Ñ 2011 ãîäà ÿâëÿåòñÿ
ñîëèñòêîé Áîëüøîãî ñèìôîíè÷åñêîãî îðêåñòðà èì. Ï.È. ×àéêîâñêîãî (õóäîæåñòâåííûé ðóêîâîäèòåëü è ãëàâíûé
äèðèæåð – Â. Ôåäîñååâ).

ÀÍÒÎÍ ÌÎÉÑÅÅÍÊÎ

Îäèí èç ñàìûõ ïåðñïåêòèâíûõ êëàðíåòèñòîâ íîâîãî ïîêîëåíèÿ. Ïîáåäèòåëü ïðåñòèæíûõ Ìåæäóíàðîäíûõ
ìóçûêàëüíûõ êîíêóðñîâ â Òàíáðèäæ-Óýëëñå (TWIYCA, Âåëèêîáðèòàíèÿ, 2012) è â Ïåêèíå (BJIMC, Êèòàé, 2013).
«Ïåðâûé êëàðíåò» Áîëüøîãî ñèìôîíè÷åñêîãî îðêåñòðà èìåíè Ï.È. ×àéêîâñêîãî.
Íà÷àë îáó÷åíèå â Ðåñïóáëèêàíñêîé ãèìíàçèè-êîëëåäæå ïðè Áåëîðóññêîé àêàäåìèè ìóçûêè â êëàññå Âàëåðèÿ
Ìîéñååíêî. Â 2008 ãîäó ïðîäîëæèë îáó÷åíèå â Öåíòðàëüíîé ìóçûêàëüíîé øêîëå ïðè Ìîñêîâñêîé êîíñåðâàòîðèè,
à çàòåì – â Ìîñêîâñêîé êîíñåðâàòîðèè â êëàññå Åâãåíèÿ Ïåòðîâà.
Â êà÷åñòâå ñîëèñòà è àíñàìáëèñòà âûñòóïàë íà ëó÷øèõ ñöåíàõ Ðîññèè, Áåëàðóñè, Ëèòâû, Áîëãàðèè, Ïîëüøè, Ãåðìàíèè,
Èòàëèè, Èñïàíèè, Âåëèêîáðèòàíèè, Êèòàÿ è ÑØÀ, âêëþ÷àÿ òàêèå èçâåñòíûå çàëû, êàê Êàðíåãè-õîëë â Íüþ-Éîðêå, Ïåêèíñêèé
êîíöåðòíûé çàë, çàëû Ìîñêîâñêîé êîíñåðâàòîðèè. Ïðîâîäèë ìàñòåð-êëàññû â Ìîñêâå, Ìèíñêå, Åðåâàíå, Ïõåíüÿíå,
Òàøêåíòå. Â 2018 ãîäó âïåðâûå â Ðîññèè ïðåäñòàâèë òåõíîëîãèþ SABRe äëÿ êëàðíåòà.
Â 2014 ãîäó, ñîâìåñòíî ñ ïèàíèñòêîé Åëåíîé Ìîéñååíêî, ñîçäàë äóýò «Duo Inspiro» è çàïóñòèë ïðîñâåòèòåëüñêèé ïðîåêò
êàìåðíîé ìóçûêè «Sound Out». Â 2020 ãîäó ïîä òàêèì æå íàçâàíèåì íà÷àë ôóíêöèîíèðîâàòü áëàãîòâîðèòåëüíûé ôîíä,
íàïðàâëåííûé íà ïîääåðæêó þíûõ ìóçûêàíòîâ.
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ÕÀÅÐÈ Þ

Îêîí÷èëà Áåðëèíñêèé óíèâåðñèòåò èñêóññòâ (êëàññ ïðîôåññîðà Êðèñòèàíà-Ôðèäðèõà Äàëüìàíà). Îáó÷àåòñÿ â Âûñøåé
øêîëå ìóçûêè èì. Õàíñà Ýéñëåðà (êëàññ ïðîôåññîðà Ìàðòèíà Øïàíãåíáåðãà) è â Àêàäåìèè èì. Ãåðáåðòà ôîí Êàðàÿíà
ïðè Áåðëèíñêîì ôèëàðìîíè÷åñêîì îðêåñòðå. Ïîñåùàëà ìàñòåð-êëàññû Äýâèäà Êóïåðà, Êàðñòåíà Äàôôèíà, Ìàðòèíà
âàí äå Ìåðâå.
Ëàóðåàò Ìåæäóíàðîäíîãî êîíêóðñà èì. Ãàéäíà (2012), Êîíêóðñà Êîðåéñêîé ìóçûêàëüíîé àññîöèàöèè (2015),
Ìóçûêàëüíîãî êîíêóðñà Dong-a (2016). Ôèíàëèñòêà XVI Ìåæäóíàðîäíîãî êîíêóðñà èìåíè Ï.È. ×àéêîâñêîãî â Ìîñêâå
(2019). Îáëàäàòåëü I Ïðåìèè è ñïåöèàëüíûõ ïðèçîâ Ìåæäóíàðîäíîãî êîíêóðñà èì. Ìîöàðòà â Çàëüöáóðãå (2020).
Ñîòðóäíè÷àëà ñ Äóõîâûì îðêåñòðîì êîðåéñêîãî îñåííåãî ôåñòèâàëÿ, Ñèìôîíèåòòîé è Ñèìôîíè÷åñêèì îðêåñòðîì
¨íñå, Áåðëèíñêèì ôèëàðìîíè÷åñêèì îðêåñòðîì, Íåìåöêèì ñèìôîíè÷åñêèì îðêåñòðîì Áåðëèíà, Ñèìôîíè÷åñêèì
îðêåñòðîì Ñåâåðîãåðìàíñêîãî ðàäèî â Ãàííîâåðå.
Ðîäèëàñü â 1995 ãîäó â Ñåóëå. Îáó÷àëàñü ó Êèáóìà Êèìà è Äæèõâàíà Êèìà. Âî âðåìÿ ó÷àñòèÿ â Òèõîîêåàíñêîì
ìóçûêàëüíîì ôåñòèâàëå â Ñàïïîðî (ßïîíèÿ, 2017) ðåøèëà ïðîäîëæèòü îáó÷åíèå â Åâðîïå. Ñ îòëè÷èåì îêîí÷èëà
Óíèâåðñèòåò ̈ íñå â Ñåóëå è â îêòÿáðå 2018 ãîäà ïåðååõàëà â Áåðëèí, ãäå ïðîäîëæèëà îáó÷åíèå ó åâðîïåéñêèõ ïåäàãîãîâ.

ÊÅÍÈ×È ÔÓÐÓß

Îáëàäàòåëü I Ïðåìèè Ìåæäóíàðîäíîãî êîíêóðñà îêðóãà Ìóðè â Øâåéöàðèè. Ó÷àñòíèê àíñàìáëÿ äåðåâÿííûõ äóõîâûõ
èíñòðóìåíòîâ «Pacific Quintet», â ñîñòàâå êîòîðîãî çàâîåâàë II Ïðåìèþ íà ïðåñòèæíîì Ìåæäóíàðîäíîì êîíêóðñå
êàìåðíîé ìóçûêè èì. Êàðëà Íèëüñåíà â Êîïåíãàãåíå (Äàíèÿ, 2019).
Âûïóñêíèê Òîêèéñêîãî óíèâåðñèòåòà èñêóññòâ, ãäå îáó÷àëñÿ ó ïðîôåññîðîâ Ìàþìè Èòî, Òîøèöóãó Èíîóý, Êîäçè
Îêàäçàêè. Â íàñòîÿùåå âðåìÿ ó÷èòñÿ â Áåðëèíñêîé âûñøåé øêîëå ìóçûêè èì. Õàíñà Ýéñëåðà (â ñîñòàâå «Pacific Quintet»)
è Öþðèõñêîì óíèâåðñèòåòå èñêóññòâ (ZHdK). Îäíîâðåìåííî ÿâëÿåòñÿ ó÷àñòíèêîì Àêàäåìèè èì. Ãåðáåðòà ôîí Êàðàÿíà
ïðè Áåðëèíñêîì ôèëàðìîíè÷åñêîì îðêåñòðå. Ñðåäè íûíåøíèõ ïåäàãîãîâ ìóçûêàíòà – ïðîôåññîðà Øòåôàí Øâàéãåðò,
Ìàòòèàñ Ðàö è Ìàðòèí Øïàíãåíáåðã.
Ñòèïåíäèàò ïðàâèòåëüñòâà Øâåéöàðèè, øâåéöàðñêîãî Ôîíäà Êèôåð Õàáëèòöåëü è êîìïàíèè Yamaha. Â 2019 ãîäó
ïðèíèìàë ó÷àñòèå â ÿïîíñêîì òóðíå Áåðëèíñêîãî ôèëàðìîíè÷åñêîãî îðêåñòðà.
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Ìàðèÿ Áàÿíêèíà (ñîïðàíî)
Åëåíà Æèäêîâà (ìåööî-ñîïðàíî)
Òîìàñ Áàóýð (áàðèòîí)
Íèêîëàóñ Ðåêñðîò (ôîðòåïèàíî)

Áåòõîâåí. Âîêàëüíûé öèêë «Ê äàëåêîé âîçëþáëåííîé», op. 98 (1816)
Âàãíåð. Ïÿòü ïåñåí íà ñòèõè Ì. Âåçåíäîíê äëÿ æåíñêîãî ãîëîñà è ôîðòåïèàíî (ôðàãìåíòû), WWV 91 (1858)
×àéêîâñêèé. Ðîìàíñû, àðèè

Ê ÄÀËÅÊÎÉ ÂÎÇËÞÁËÅÍÍÎÉ29.11
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ÒÎÌÀÑ ÁÀÓÝÐ

Îäèí èç ñàìûõ ÿðêèõ âîêàëèñòîâ ñîâðåìåííîñòè. Îêîí÷èë Ìþíõåíñêóþ âûñøóþ øêîëó ìóçûêè è òåàòðà. Áûë àðòèñòîì-
ðåçèäåíòîì â àáîíåìåíòíîé ñåðèè Äâîðöà èçÿùíûõ èñêóññòâ â Áðþññåëå. Ñîòðóäíè÷àë ñ Áîñòîíñêèì ñèìôîíè÷åñêèì
îðêåñòðîì, Îðêåñòðîì Ëåéïöèãñêîãî Ãåâàíäõàóçà, âåíñêèì àíñàìáëåì «Concentus Musicus», ìèëàíñêèì îðêåñòðîì
«Filarmonica della Scala», Íàöèîíàëüíûì ñèìôîíè÷åñêèì îðêåñòðîì â Âàøèíãòîíå, Îðêåñòðîì Òîíõàëëå â Öþðèõå.
Âûñòóïàë ïîä óïðàâëåíèåì Á. Õàéòèíêà, Ã. Áëóìñòåäòà, Ç. Ìåòû, Í. Àðíîíêóðà, Ð. Øàéè, Ð. Íîððèíãòîíà, È. Ôèøåðà,
Äæ. Ãàðäèíåðà. Áûë ó÷àñòíèêîì Çàëüöáóðãñêîãî ôåñòèâàëÿ, Beethovenfest â Áîííå, «Musik Podium» â Øòóòãàðòå.
Ñîòðóäíè÷àë ñ Ê. Ïåíäåðåöêèì, ó÷àñòâîâàë â èñïîëíåíèè ìèðîâîé ïðåìüåðû «Êîâ÷åãà» É. Âèäìàíà íà îòêðûòèè
Ýëüáñêîé ôèëàðìîíèè, îðàòîðèè «Ëåñòíèöà ßêîâà» À. Øåíáåðãà â Áåðëèíñêîé ôèëàðìîíèè, îïåðû «Ñîëäàòû»
Á.À. Öèììåðìàíà íà ñöåíå «Ëà Ñêàëà». Ñ êîìïîçèòîðîì-ïèàíèñòîì Ê. Àðìñòðîíãîì ïðåäñòàâèë åãî òðàíñêðèïöèè
ïðîèçâåäåíèé Áàõà íà ñöåíå áåðëèíñêîãî Êîíöåðòõàóñà è íà Áàâàðñêîì ðàäèî. Âûñòóïèë èíèöèàòîðîì ïðîåêòà
«Êîíöåðòõàóñ» â Áëàéáàõå, çàâîåâàâøåãî ìåæäóíàðîäíîå ïðèçíàíèå.
Çàïèñè ïåâöà îòìå÷åíû ïðåñòèæíûìè íàãðàäàìè. Â ÷èñëå íåäàâíèõ àëüáîìîâ – îðàòîðèÿ «Êîâ÷åã» Âèäìàíà
ñ Ãàìáóðãñêèì ôèëàðìîíè÷åñêèì îðêåñòðîì («ECM», 2018) è «Ðîæäåñòâåíñêàÿ îðàòîðèÿ» Áàõà ñ Áàõîâñêèì îðêåñòðîì
Ìàéíöà («Naxos», 2018).

ÅËÅÍÀ ÆÈÄÊÎÂÀ

Ëàóðåàò Ðîññèéñêîé íàöèîíàëüíîé òåàòðàëüíîé ïðåìèè «Çîëîòàÿ ìàñêà» (2011). Ó÷àñòíèöà Áàéðoéòñêîãî ôåñòèâàëÿ
â Ãåðìàíèè, ôåñòèâàëÿ â Ýäèíáóðãå, Çàëüöáóðãñêîãî Ïàñõàëüíîãî ôåñòèâàëÿ. Íåîäíîêðàòíî âûñòóïàëà ñ Áåðëèíñêèì
ôèëàðìîíè÷åñêèì îðêåñòðîì ïîä óïðàâëåíèåì Êëàóäèî Àááàäî è Íèêîëàóñà Àðíîíêóðà. Åå ïàðòíåðàìè íà îïåðíîé
ñöåíå áûëè Ïëàñèäî Äîìèíãî, Ðàìîí Âàðãàñ, Ôåððó÷÷î Ôóðëàíåòòî, Êðàñèìèðà Ñòîÿíîâà, Àííà Íåòðåáêî, Àíäæåëà
Ãåîðãèó è äðóãèå èìåíèòûå àðòèñòû.
Âûïóñêíèöà Ñàíêò-Ïåòåðáóðãñêîé êîíñåðâàòîðèè, ÷üÿ ðîññèéñêàÿ êàðüåðà îêàçàëàñü ñâÿçàííîé ñ Áîëüøèì òåàòðîì.
Ó÷àñòíèöà îïåðíûõ ïîñòàíîâîê íà ñöåíàõ êðóïíåéøèõ òåàòðîâ ìèðà, ñðåäè êîòîðûõ – Âåíñêàÿ ãîñóäàðñòâåííàÿ îïåðà,
Êîðîëåâñêèé òåàòð â Ìàäðèäå, Ëèîíñêàÿ îïåðà, ïàðèæñêàÿ Îïåðà Áàñòèëèè, Òåàòð Êàïèòîëèÿ Òóëóçû, «Ëà Ìîííå»
â Áðþññåëå, ìèëàíñêèé «Ëà Ñêàëà», Íàöèîíàëüíàÿ îïåðà Ãðåöèè â Àôèíàõ, Íàöèîíàëüíûé òåàòð â Ïðàãå, Áîëüøîé
òåàòð Æåíåâû, òåàòðû Áåðëèíà, Øòóòãàðòà, Äðåçäåíà, Ãàìáóðãà, Êåëüíà, Ëåéïöèãà, Êîðîëåâñêèé òåàòð Äàíèè,
Íîðâåæñêèé íàöèîíàëüíûé òåàòð, à òàêæå Òåàòð «Êîëîí» â Áóýíîñ-Àéðåñå, Íîâûé íàöèîíàëüíûé òåàòð Òîêèî, Öåíòð
èñêóññòâ Ñåóëà, Íàöèîíàëüíûé öåíòð èñïîëíèòåëüñêèõ èñêóññòâ â Ïåêèíå. Èñïîëíèòåëüíèöà ïàðòèè Âåíåðû
(«Òàíãåéçåð») â ïîñòàíîâêå ïîä óïðàâëåíèåì Âàëåðèÿ Ãåðãèåâà äëÿ Áàéðoéòñêîãî ôåñòèâàëÿ (2019).

ÌÀÐÈß ÁÀßÍÊÈÍÀ

Ñîëèñòêà Ìàðèèíñêîãî òåàòðà. Ëàóðåàò âñåðîññèéñêîãî è ìåæäóíàðîäíûõ êîíêóðñîâ. Îêîí÷èëà âîêàëüíûé ôàêóëüòåò
è àñïèðàíòóðó Ðîññèéñêîé àêàäåìèè ìóçûêè èì. Ãíåñèíûõ (êëàññ Åâãåíèè Øåâåëåâîé). Â 2011 ãîäó ïîëó÷èëà ñòèïåíäèþ
íåìåöêîãî âàãíåðîâñêîãî îáùåñòâà.
Â 2011–2019 ãîäàõ – ñîëèñòêà Àêàäåìèè ìîëîäûõ îïåðíûõ ïåâöîâ Ìàðèèíñêîãî òåàòðà. Ïîä ðóêîâîäñòâîì Ëàðèñû
Ãåðãèåâîé âûñòóïàëà íà êðóïíåéøèõ åâðîïåéñêèõ ñöåíàõ â Èòàëèè, Âåëèêîáðèòàíèè, Øâåöèè, Àâñòðèè, Ôðàíöèè.
Â 2013 ãîäó äåáþòèðîâàëà íà ñöåíå Ìàðèèíñêîãî òåàòðà â ïàðòèÿõ Âèîëåòòû («Òðàâèàòà») è öàðèöû Ìèëèòðèñû («Ñêàçêà
î öàðå Ñàëòàíå»). Åå ðåïåðòóàð â òåàòðå âêëþ÷àåò âåäóùèå ïàðòèè ñîïðàíî â îïåðàõ ×àéêîâñêîãî, Ðèìñêîãî-Êîðñàêîâà,
Ïðîêîôüåâà, Ìîöàðòà, Âåðäè, Ïó÷÷èíè, Ðîññèíè, Äâîðæàêà è äðóãèõ êîìïîçèòîðîâ.
Ïðèíèìàëà ó÷àñòèå â Ìîñêîâñêîì Ïàñõàëüíîì ôåñòèâàëå, Ìóçûêàëüíîì ôåñòèâàëå «Çâåçäû áåëûõ íî÷åé», ôåñòèâàëÿõ
Äåíèñà Ìàöóåâà «Çâåçäû íà Áàéêàëå», «Crescendo», «Äåíèñ Ìàöóåâ è äðóçüÿ». Íà Ôåñòèâàëå Ìàðòû Àðãåðèõ â Ãàìáóðãå
ñîëèðîâàëà â «Ñâàäåáêå» Ñòðàâèíñêîãî (äèðèæåð – Øàðëü Äþòóà).
Ñåçîí 2019–2020 ãîäîâ îçíàìåíîâàí äëÿ ïåâèöû òðåìÿ äåáþòàìè: íà ñöåíå Êîíöåðòãåáàó â Àìñòåðäàìå, â Áîëüøîì
òåàòðå è â Ðèìñêîé îïåðå.

ÍÈÊÎËÀÓÑ ÐÅÊÑÐÎÒ

Ñì. íà ñ. 20
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Ìåæäóíàðîäíûé ìîëîäåæíûé ×àéêîâñêèé-îðêåñòð
Ñèìôîíè÷åñêèé õîð Ñâåðäëîâñêîé ôèëàðìîíèè
Äèðèæåð – Òîìàñ Öåòìàéð
Ìàðèÿ Áàÿíêèíà (ñîïðàíî), Åëåíà Æèäêîâà (ìåööî-ñîïðàíî)
Èëüÿ Ñåëèâàíîâ (òåíîð), Òîìàñ Áàóýð (áàðèòîí)

Âèäìàí. Êîíöåðòíàÿ óâåðòþðà «Con brio» (2008)
Áåòõîâåí. Ñèìôîíèÿ ¹ 9 ðå ìèíîð, op. 125 (1824)

ÎÄÀ Ê ÐÀÄÎÑÒÈ30.11
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ÌÅÆÄÓÍÀÐÎÄÍÛÉ ÌÎËÎÄÅÆÍÛÉ ×ÀÉÊÎÂÑÊÈÉ-ÎÐÊÅÑÒÐ

Ìåæäóíàðîäíûé ìîëîäåæíûé ×àéêîâñêèé-îðêåñòð – âèçèòíàÿ êàðòî÷êà Îðêåñòðîâîé àêàäåìèè, ïðîâîäèìîé
Ñâåðäëîâñêîé ôèëàðìîíèåé ñîâìåñòíî ñ íåìåöêîé ôèðìîé «RCCR Projects GmbH» ñ 2014 ãîäà. Ïðîåêò óäîñòîåí
ìåæäóíàðîäíîé íàãðàäû â ÷èñëå ëó÷øèõ ïðîåêòîâ ìåæðåãèîíàëüíîãî ñîòðóäíè÷åñòâà ïî èòîãàì Ðîññèéñêî-
Ãåðìàíñêîãî ãîäà ðåãèîíàëüíî-ìóíèöèïàëüíûõ ïàðòíåðñòâ â 2018 ãîäó.
Èç ãîäà â ãîä ×àéêîâñêèé-îðêåñòð îáúåäèíÿåò ìîëîäûõ ìóçûêàíòîâ ðàçíûõ ñòðàí è àðòèñòîâ Óðàëüñêîãî ìîëîäåæíîãî
ñèìôîíè÷åñêîãî îðêåñòðà, íàõîäÿùèõñÿ íà ñòàæèðîâêå â Àêàäåìèè. Êàê ïðàâèëî, êîëëåêòèâ âîçãëàâëÿåò èçâåñòíûé
åâðîïåéñêèé äèðèæåð, â 2020 ãîäó – îäèí èç âåäóùèõ ïðåäñòàâèòåëåé àâñòðèéñêîé èñïîëíèòåëüñêîé øêîëû Òîìàñ
Öåòìàéð. Âìåñòå ñ íèì ñ ìîëîäûìè àðòèñòàìè îðêåñòðà ðàáîòàþò íàñòàâíèêè – àâòîðèòåòíûå ïåäàãîãè çàðóáåæíûõ
ìóçûêàëüíûõ âóçîâ. Â 2020 ãîäó èìè ÿâëÿþòñÿ ïðîôåññîð Áåðëèíñêîãî óíèâåðñèòåòà èñêóññòâ Êðèñòèàí-Ôðèäðèõ
Äàëüìàí, ÷üå ñîòðóäíè÷åñòâî ñî Ñâåðäëîâñêîé ôèëàðìîíèåé ðàçâèâàåòñÿ ñ 2017 ãîäà, è àðòèñò áàðî÷íîãî îðêåñòðà
«La Madrilena» (Èñïàíèÿ), êîíöåðòìåéñòåð Ãðóçèíñêîãî êàìåðíîãî îðêåñòðà â Èíãîëüøòàäòå (Ãåðìàíèÿ) ñêðèïà÷
Ìàêñèì Êîñèíîâ.
Â 2020 ãîäó ïðîâåäåíèå Îðêåñòðîâîé àêàäåìèè ïðèõîäèòñÿ íà ïåðèîä ôåñòèâàëÿ, à ïðåçåíòàöèÿ ×àéêîâñêèé-
îðêåñòðà – íà êîíöåðò â ðàìêàõ ìàñøòàáíîãî êóëüòóðíîãî ïðîåêòà. Ðîæäåííûé â äíè ôåñòèâàëÿ êîëëåêòèâ ïðèìåò
ó÷àñòèå â èñïîëíåíèè Äåâÿòîé ñèìôîíèè Ëþäâèãà âàí Áåòõîâåíà, êîòîðàÿ çàâåðøèò ôåñòèâàëü Be@thoven
â Åêàòåðèíáóðãå.

ÑÈÌÔÎÍÈ×ÅÑÊÈÉ ÕÎÐ ÑÂÅÐÄËÎÂÑÊÎÉ ÔÈËÀÐÌÎÍÈÈ

Ñîçäàí â 2008 ãîäó. Åæåãîäíî äàåò îêîëî 50 êîíöåðòîâ â Ðîññèè è çà ðóáåæîì. Â ñîñòàâå – 60 ïðîôåññèîíàëüíûõ
ìóçûêàíòîâ. Â ðåïåðòóàðå – õîðîâûå øåäåâðû ñåìè âåêîâ.
Ñ 2014 ãîäà õóäîæåñòâåííûì ðóêîâîäèòåëåì êîëëåêòèâà ÿâëÿåòñÿ Àíäðåé Ïåòðåíêî. Ïîä åãî óïðàâëåíèåì õîð
ãàñòðîëèðîâàë âî Ôðàíöèè, Àâñòðèè, Ãåðìàíèè, Äàíèè, Êèòàå, ßïîíèè; ïðèíèìàë ó÷àñòèå â ìåæäóíàðîäíûõ
ôåñòèâàëÿõ: Beethovenfest (Áîíí), «La Folle Journee» (Íàíò, ðåãèîí Ëóàðñêèõ çåìåëü, Òîêèî), «Via Aeterna» (ðåãèîí
Íîðìàíäèÿ, Ôðàíöèÿ) «Õàðáèíñêîå ëåòî», Ìîñêîâñêèé Ïàñõàëüíûé ôåñòèâàëü, õîðîâûå ôåñòèâàëè «Le Rivage des voix»
(Ñåí-Ôëîðàí-ë¸-Âüåé) è «Ïðåîáðàæåíèå» (ßðîñëàâëü), «Åâðàçèÿ», Bach-fest, «Áåçóìíûå äíè â Åêàòåðèíáóðãå». Åãî
âûñòóïëåíèÿ ïðîõîäèëè â Êîíöåðòíîì çàëå èì. Ï.È. ×àéêîâñêîãî è Õðàìå Õðèñòà Ñïàñèòåëÿ â Ìîñêâå, Êîíöåðòíîì
çàëå Ìàðèèíñêîãî òåàòðà è Èñààêèåâñêîì ñîáîðå â Ñàíêò-Ïåòåðáóðãå, ïàðèæñêîì çàëå «Ïëåéåëü», âåíñêîì
Êîíöåðòõàóñå, çàëå Ýëüáñêîé ôèëàðìîíèè â Ãàìáóðãå, Áåòõîâåí-õàëëå â Áîííå, çàëå Õàðáèíñêîé ôèëàðìîíèè.
Êîëëåêòèâîì äèðèæèðîâàëè Ä. Êèòàåíêî, Ê. Ïåíäåðåöêèé, Â. Ãåðãèåâ, Æ.-Ê. Êàçàäåçþñ, Ä. Ëèññ, À. Âåäåðíèêîâ,
Å. Áðàæíèê, À. Áîðåéêî, Ò. Ìóõàé, Ýíõý, À. Ïåòðåíêî. Êîíöåðòû õîðà â ïðÿìîì ýôèðå òðàíñëèðîâàë òåëåêàíàë Arte
(Ôðàíöèÿ), ðàäèîñòàíöèÿ WDR (Êåëüí).

ÒÎÌÀÑ ÖÅÒÌÀÉÐ ÒÎÌÀÑ ÁÀÓÝÐ ÅËÅÍÀ ÆÈÄÊÎÂÀ ÌÀÐÈß ÁÀßÍÊÈÍÀ

Ñì. íà ñ. 17 Ñì. íà ñ. 24 Ñì. íà ñ. 24 Ñì. íà ñ. 24

ÈËÜß ÑÅËÈÂÀÍÎÂ

Ñîëèñò Áîëüøîãî òåàòðà Ðîññèè. Ãàñòðîëèðîâàë â Âåëèêîáðèòàíèè, Èòàëèè, Àâñòðèè, Øâåéöàðèè, Ôðàíöèè, Ãåðìàíèè.
Âûñòóïàë ñ òàêèìè äèðèæåðàìè, êàê Èîí Ìàðèí, Âàëåðèé Ãåðãèåâ, Ìèõàèë Ïëåòíåâ, Ìàðèñ ßíñîíñ, Ãàâðèýëü Ãåéíå,
Íèêîëàé Öíàéäåð, Àëåêñàíäð Òèòîâ, Þðèé Ñèìîíîâ.
Îêîí÷èë Ñàíêò-Ïåòåðáóðãñêóþ êîíñåðâàòîðèþ (êëàññ Þðèÿ Ìàðóñèíà). Áûë ñîëèñòîì Àêàäåìèè ìîëîäûõ îïåðíûõ
ïåâöîâ Ìàðèèíñêîãî òåàòðà. Â ñåçîíå 2013–2014 äåáþòèðîâàë íà ñöåíå Ìàðèèíñêîãî òåàòðà, â 2017 ãîäó – íà ñöåíå
Áîëüøîãî òåàòðà Ðîññèè è â Îïåðíîì òåàòðå Äîðòìóíäà. Ó÷àñòâîâàë â èñïîëíåíèè Ðåêâèåìà Äâîðæàêà â êîíöåðòíîì
çàëå Ëÿéñõàëëå ñ Ãàìáóðãñêèì ñèìôîíè÷åñêèì îðêåñòðîì ïîä óïðàâëåíèåì Èîíà Ìàðèíà (2017). Â 2018 ãîäó â ðàìêàõ
Îòêðûòèÿ Ãîäà Ðîññèè â ßïîíèè âûñòóïèë ïîä óïðàâëåíèåì Ìèõàèëà Ïëåòíåâà â òîêèéñêîì Ñàíòîðè-õîëëå.
Â 2018 ãîäó áûë ïðèãëàøåí â îïåðíóþ òðóïïó Áîëüøîãî òåàòðà Ðîññèè, ñòàâ ïåðâûì èñïîëíèòåëåì çàãëàâíîé ïàðòèè
â îïåðåòòå «Êàíäèä» Áåðíñòàéíà. Â ìàðòå 2019 ãîäà ó÷àñòâîâàë â ãàñòðîëÿõ îïåðíîé òðóïïû òåàòðà âî Ôðàíöèè
(äèðèæåð Òóãàí Ñîõèåâ).
Â 2019 ãîäó äåáþòèðîâàë â ïàðòèè Ðóäîëüôà («Áîãåìà») íà ñöåíå Îïåðà Âðîöëàâñêîé îïåðû (Ïîëüøà). Â 2020 ãîäó
áûë ïðèãëàøåí èñïîëíèòü ïàðòèþ Àëüôðåäà («Òðàâèàòà») â Áîëãàðñêîì íàöèîíàëüíîì òåàòðå îïåðû è áàëåòà.
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ÎÐÃÀÍÈÇÀÒÎÐÛ

ÏÐÈ ÏÎÄÄÅÐÆÊÅ

ÅÊÀÒÅÐÈÍÁÓÐÃ
2020



2020 ãîä îçíàìåíîâàí åùå îäíîé þáèëåéíîé äàòîé: 180 ëåò ñî äíÿ
ðîæäåíèÿ èñïîëíÿåòñÿ Ïåòðó Èëüè÷ó ×àéêîâñêîìó. Â Óðàëüñêîì ðåãèîíå
èìÿ âåëèêîãî ðóññêîãî êîìïîçèòîðà ïðîèçíîñèòñÿ ñ îñîáûì ïèåòå-
òîì – åãî æèçíü íåðàçðûâíî ñâÿçàíà ñ ýòèì ìåñòîì. Â ïàìÿòü îá ýòîì
Ñâåðäëîâñêàÿ ôèëàðìîíèÿ åæåãîäíî óñòðàèâàåò àêöèþ «Äåíü ìóçûêè
×àéêîâñêîãî», ïðîâîäèò ìóçûêàëüíûé ôåñòèâàëü â ãîðîäå äåòñòâà Ïåòðà
Èëüè÷à Àëàïàåâñêå è îáúåäèíÿåò â Ìåæäóíàðîäíûé ìîëîäåæíûé
×àéêîâñêèé-îðêåñòð ìîëîäûõ àðòèñòîâ Îðêåñòðîâîé àêàäåìèè èç
ðàçíûõ ñòðàí, êîòîðûå â 2020 ãîäó îêàçàëèñü â ÷èñëå ó÷àñòíèêîâ
ôåñòèâàëÿ Be@thoven.

«ß ðîäèëñÿ íà Óðàëå» – èìåííî òàê íà÷èíàåò ñâîþ àâòîáèîãðàôèþ Ïåòð
Èëüè÷ ×àéêîâñêèé, âñïîìèíàÿ î «ïðîâèíöèàëüíîì ìåñòå÷êå Âÿòñêîé
ãóáåðíèè íà Óðàëå», ãäå ïðîøëè ãîäû åãî äåòñòâà.

Ìàëîé ðîäèíîé ãåíèÿ ðóññêîé ìóçûêè ÿâëÿåòñÿ Âîòêèíñê – îäèí èç
ãîðîäîâ-çàâîäîâ, îòíîñèâøèõñÿ â XIX âåêå ê ñèñòåìå óðàëüñêèõ ãîðíûõ
îêðóãîâ, óïðàâëåíèå êîòîðûìè îñóùåñòâëÿëîñü èç Åêàòåðèíáóðãà.

Åùå òåñíåå æèçíåííûé ïóòü Ïåòðà Èëüè÷à îêàçàëñÿ ñâÿçàí ñ Óðàëîì, êîãäà
â 1849 ãîäó ñåìüÿ ×àéêîâñêèõ ïðèåõàëà â ãîðîä Àëàïàåâñê, êóäà îòåö
êîìïîçèòîðà – Èëüÿ Ïåòðîâè÷ – áûë ïðèãëàøåí ãëàâíûì óïðàâëÿþùèì
Àëàïàåâñêèìè ÷àñòíûìè çàâîäàìè ßêîâëåâûõ.

Íåäîëãîå âðåìÿ, ïðîâåäåííîå â Àëàïàåâñêå,
îêàçàëîñü î÷åíü âàæíûì â æèçíè Ï.È. ×àéêîâ-
ñêîãî. Â åãî ïèñüìàõ îíî ïðåäñòàåò îñîáûì
ìèðîì Äåòñòâà, Ñåìüè è Ëþáâè. Â ýòèõ ïÿòíàä-
öàòè ìåñÿöàõ – áåçìÿòåæíàÿ æèçíü â îêðóæåíèè
ðîäíûõ è ïîÿâëåíèå íà ñâåò áðàòüåâ-áëèçíåöîâ.
Îäèí èç íèõ, Ìîäåñò, ñòàíåò åãî áëèæàéøèì
äðóãîì, ïåðâûì áèîãðàôîì, îñíîâàòåëåì Ìóçåÿ
×àéêîâñêîãî â Êëèíó è àâòîðîì ëèáðåòòî ê îïåðå
«Ïèêîâàÿ äàìà». Àëàïàåâñê – ýòî è îñîáàÿ ïîðà
â ñòàíîâëåíèè ëè÷íîñòè êîìïîçèòîðà, êîãäà
â ïîäðîñòêå âïåðâûå çðååò, ïîêà íåÿñíîå,
îñîçíàíèå ñâîåãî áóäóùåãî ïðåäíàçíà÷åíèÿ.

Àëàïàåâñê ìîæíî íàçâàòü ðîäèíîé ×àéêîâ-
ñêîãî-êîìïîçèòîðà – çäåñü þíûé Ïåòÿ âïåðâûå
ïîïðîáîâàë ñâîè ñèëû â ìóçûêàëüíîé èìïðî-
âèçàöèè. Òåì öåííåå, ÷òî êàæäûé èç íàñ ìîæåò
ïðèáëèçèòüñÿ ê àòìîñôåðå, â êîòîðîé îí æèë
è íà÷èíàë òâîðèòü, âåäü äîì, â êîòîðîì æèëà
ñåìüÿ ×àéêîâñêèõ, íå òîëüêî óöåëåë – â íåì
ñîçäàí ìóçåé âåëèêîãî êîìïîçèòîðà.

È ïóñòü â 1850 ãîäó Ïåòð Èëüè÷ ïîêèíóë Óðàë,
÷òîáû ïîñòóïèòü â ó÷èëèùå ïðàâîâåäåíèÿ
â Ñàíêò-Ïåòåðáóðãå, ýòî íå ñòåðëî èç åãî ïàìÿ-
òè îùóùåíèÿ ñ÷àñòüÿ, êîòîðîå îí ïåðåæèë
â Àëàïàåâñêå. Âåäü, êàê îí ñàì âïîñëåäñòâèè
ïèñàë, «èñïûòàííûå â ãîäû þíîñòè õóäîæåñò-
âåííûå âîñòîðãè îñòàâëÿþò ñëåä íà âñþ æèçíü».

2020 is marked by another anniversary date: the 180 years since the birth of
Pyotr Ilyich Tchaikovsky. In the Urals region, the name of the great Russian
composer is pronounced with an express reverence – his life is inextricably
connected with this place. In memory of this, the Sverdlovsk Philharmonic
annually organizes the Tchaikovsky Music Day, holds a music festival in the
town of Pyotr Ilyich’s childhood, Alapaevsk, and unites the Orchestra
Academy’s young artists from different countries into the Tchaikovsky
International Youth Orchestra, which in 2020 is among the participants of the
Be@thoven Festival.

“I was born in the Urals,” so begins the autobiography of Pyotr Ilyich
Tchaikovsky, recalling “the provincial town in the Vyatka province of the Urals,”
where he spent his childhood.

Votkinsk was the tiny native land of this genius of Russian music – one of the
many towns founded around industry and which in the 19th century were
part of the system of Urals mining districts managed from Yekaterinburg.

Tchaikovsky’s life path became even more closely intertwined with the Urals
when in 1849 his family arrived in the town of Alapayevsk, where the
composer’s father – Ilya Petrovich – had been offered the position of CEO

the private factories in Alapayevsk.

That brief period in Alapayevsk was very important in
Tchaikovsky’s life. From his letters it is clear that he
remembered it as a special world of Childhood,
Family, and Love. Those fifteen months were a time
of serenity, during which Tchaikovsky was surrounded
by family and his twin brothers were born. One of
them, Modest, become his closest friend and first
biographer, the founder of the Tchaikovsky Museum
in Klin and author of the libretto for the opera The
Queen of Spades.

Alapayevsk period played a special role in the formation
of the composer’s identity, when a still vague notion of
his future destiny was only beginning to take shape. It
was here that Pyotr Tchaikovsky first tried his hand at
musical improvisation, and hence Alapayevsk can with
confidence be called the birthplace of Tchaikovsky as
a composer. What is even more important is that here
we can attempt to immerse ourselves in the atmosphere
in which he lived and began to create, because the
house in which the Tchaikovsky family lived has not only
survived – it is now a museum dedicated to that great
composer.

And although Pyotr Ilyich left the Urals in 1850 to enroll
in the Imperial School of Jurisprudence in St. Peters-
burg, he retained the memories of the happiness he
experienced in Alapayevsk. Because, as he later
wrote, “the enthusiasm one feels for the arts when
young leaves a lasting impression on one’s life.”
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Ñ 2014 ãîäà ïî èíèöèàòèâå
Ìèíèñòåðñòâà êóëüòóðû Ðîññèé-
ñêîé Ôåäåðàöèè è â ñîîòâåòñòâèè
ñ ðàñïîðÿæåíèåì Ïðàâèòåëüñòâà
Ñâåðäëîâñêîé îáëàñòè íà áàçå
Ñâåðäëîâñêîé ãîñóäàðñòâåííîé
àêàäåìè÷åñêîé ôèëàðìîíèè áûë
ñîçäàí Ìåæäóíàðîäíûé ìîëî-
äåæíûé êóëüòóðíûé öåíòð.

Îñíîâíûå çàäà÷è Öåíòðà –
ðàçâèòèå ìåæäóíàðîäíûõ ñâÿçåé
â ñôåðå êóëüòóðû, ñîçäàíèå
óñëîâèé äëÿ òâîð÷åñêîé ñàìîðåà-
ëèçàöèè è ïðîôåññèîíàëüíîãî
ñòàíîâëåíèÿ ìîëîäûõ ìóçûêàíòîâ,
ôîðìèðîâàíèå ìåæäóíàðîäíîé
ðåïóòàöèè Ñâåðäëîâñêîé îáëàñòè
êàê îäíîãî èç öåíòðîâ ìóçûêàëü-
íîãî èñêóññòâà.

Ëåòíÿÿ îðêåñòðîâàÿ àêàäåìèÿ – ãëàâíûé ïðîåêò Öåíòðà. Çàìûñåë
Àêàäåìèè íàøåë îòêëèê ó ïàðòíåðà Ñâåðäëîâñêîé ôèëàðìîíèè – ôèðìû
«RCCR Projects GmbH», èçâåñòíîé ñâîèìè èíèöèàòèâàìè â ñôåðå
êóëüòóðû è ìåæäóíàðîäíîãî ñîòðóäíè÷åñòâà.

Íà ñòàæèðîâêó â Àêàäåìèþ ïðèãëàøàþòñÿ ìóçûêàíòû, ïðîÿâèâøèå ñåáÿ
â ñîñòàâå Óðàëüñêîãî ìîëîäåæíîãî ñèìôîíè÷åñêîãî îðêåñòðà, à òàêæå
ìîëîäûå èñïîëíèòåëè èç ñòðàí Åâðîïû, Àçèè, Ëàòèíñêîé Àìåðèêè.

Ñåññèè Îðêåñòðîâîé àêàäåìèè ïðîâîäèëèñü â Åêàòåðèíáóðãå
â 2014, 2015, 2017, 2018 è 2019 ãîäàõ. Äëÿ çàíÿòèé ñ ìîëîäûìè àðòèñòàìè
ïðèãëàøàþòñÿ èçâåñòíûå ìóçûêàíòû è ïåäàãîãè, êîòîðûå ïðîâîäÿò
ìàñòåð-êëàññû, ãðóïïîâûå è îðêåñòðîâûå ðåïåòèöèè.

Âèçèòíàÿ êàðòî÷êà àêàäåìèè – Ìåæäóíàðîäíûé ìîëîäåæíûé
×àéêîâñêèé-îðêåñòð, ñîçäàâàåìûé èç èñïîëíèòåëåé, ïðîõîäÿùèõ
ñòàæèðîâêó. Â ðåïåðòóàðå êîëëåêòèâà âñåãäà ïðåäñòàâëåíû ñî÷èíåíèÿ
Ïåòðà Èëüè÷à ×àéêîâñêîãî – êîìïîçèòîðà, ÷üå òâîð÷åñòâî çàíèìàåò
îñîáîå ìåñòî â ìèðîâîé ìóçûêàëüíîé êóëüòóðå, à ñóäüáà ñâÿçàíà
ñ óðàëüñêèì ãîðîäîì Àëàïàåâñêîì.

Êîíöåðòíàÿ äåÿòåëüíîñòü êîëëåêòèâà ÿâëÿåòñÿ âàæíîé ñîñòàâëÿþùåé
êóëüòóðíîé æèçíè Ñðåäíåãî Óðàëà. Îí âûñòóïàë â Åêàòåðèíáóðãå è ãîðîäàõ
Ñâåðäëîâñêîé îáëàñòè – Àëàïàåâñêå, Êàìåíñêå-Óðàëüñêîì, Êðàñíî-
òóðüèíñêå è Ðåâäå, ïðåäñòàâëÿë Ìåæäóíàðîäíóþ îðêåñòðîâóþ àêàäåìèþ
íà ôåñòèâàëå «Êëàññèêà íàä Âîëãîé» (Òîëüÿòòè Ñàìàðñêîé îáëàñòè),
à òàêæå âûñòóïàë íà ñöåíå áåðëèíñêîãî Êîíöåðòõàóñà â ïðîãðàììå
ôåñòèâàëÿ ëó÷øèõ ìîëîäåæíûõ îðêåñòðîâ ìèðà «Young Euro Classic»
(2017). Òðàäèöèîííî êîíöåðòû Ìåæäóíàðîäíîãî ìîëîäåæíîãî ×àéêîâ-
ñêèé-îðêåñòðà íà ñöåíå Ñâåðäëîâñêîé ôèëàðìîíèè â Åêàòåðèíáóðãå
ÿâëÿëèñü âàæíîé ñîñòàâíîé ÷àñòüþ êóëüòóðíîé ïðîãðàììû Ìåæäó-
íàðîäíîé ïðîìûøëåííîé âûñòàâêè «Èííîïðîì».

In 2014, on the initiative of the
Ministry of Culture of the Russian
Federation and in accordance with
the executive order of the Govern-
ment of the Sverdlovsk Region, the
International Youth Cultural Centre
was established on the basis of the
Sverdlovsk Philharmonic.

The key tasks of the Centre include
the development of the international
relations in the sphere of culture, the
provision of conditions for young
musicians’ creative personal fulfill-
ment and professional development,
the formation of the international
reputation of the Sverdlovsk region
as one of the heartlands of musical
art.

The Summer Orchestra Academy is
the major project of the Centre. The idea of the Academy resonated with
the Sverdlovsk Philharmonic’s partner, RCCR Projects GmbH, known for
its initiatives in the field of culture and international cooperation.

Musicians of the Ural Youth Symphony Orchestra and their counterparts
from Europe, Asia, and Latin America completed their internships at the
Academy.

Yekaterinburg has hosted five editions of the Orchestra Academy so far: in
2014, 2015, 2017, 2018 and 2019. Famous musicians and teachers have
been training the young artists, conducting master classes, group and
orchestral rehearsals.

The Academy’s calling card is the Tchaikovsky International Youth Orchestra
which is formed out of its interns. The collective’s repertoire always includes
the pieces by Pyotr Ilyich Tchaikovsky – the composer, whose creative work
takes pride of place in the world music heritage, and whose biography is
connected with the Ural town of Alapaevsk.

The collective’s live performances make an important component of the
Middle Urals cultural life. The Orchestra performed in Yekaterinburg and
the towns of Sverdlovsk region, including Alapaevsk, Kamensk-Uralsky,
Krasnoturyinsk and Revda; it represented the International Orchestra
Academy at the Classics Over the Volga Festival (Togliatti, Samara Region),
and performed on stage of the Konzerthaus Berlin as part of the Young
Euro Classic Festival that featured the best youth orchestras of the world
(2017). Traditionally, the concerts of the Tchaikovsky International Youth
Orchestra on stage of the Sverdlovsk Philharmonic in Yekaterinburg have
been an important part of the cultural program of the INNOPROM
International Industrial Fair.
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Â 2018 ãîäó Ëåòíÿÿ îðêåñòðîâàÿ àêàäåìèÿ áûëà óäîñòîåíà íàãðàäû
â ÷èñëå ëó÷øèõ ïðîåêòîâ ìåæðåãèîíàëüíîãî ñîòðóäíè÷åñòâà ïî èòîãàì
Ðîññèéñêî-Ãåðìàíñêîãî ãîäà ðåãèîíàëüíî-ìóíèöèïàëüíûõ ïàðòíåðñòâ.
Äèðåêòîð Ñâåðäëîâñêîé ôèëàðìîíèè Àëåêñàíäð Êîëîòóðñêèé è ðóêî-
âîäèòåëü íåìåöêîé ôèðìû «RCCR Projects GmbH» Òàòüÿíà Ðåêñðîò
ïðèíÿëè íàãðàäó èç ðóê ìèíèñòðà èíîñòðàííûõ äåë Ãåðìàíèè Õàéêî Ìààñà
è åãî ðîññèéñêîãî êîëëåãè Ñåðãåÿ Ëàâðîâà.

2019 ãîä áûë îçíàìåíîâàí åùå îäíèì çíà÷èòåëüíûì ñîâìåñòíûì
ïðîåêòîì Ìåæäóíàðîäíîãî êóëüòóðíîãî öåíòðà Ñâåðäëîâñêîé ôèëàð-
ìîíèè è «RCCR Projects GmbH» – Ðîññèéñêî-íåìåöêîé ìóçûêàëüíîé
Àêàäåìèåé. Â èþíå, â ïðåääâåðèè ïðîâåäåíèÿ Ëåòíåé îðêåñòðîâîé
àêàäåìèè â Åêàòåðèíáóðãå, Óðàëüñêèé ìîëîäåæíûé ñèìôîíè÷åñêèé
îðêåñòð ñîâìåñòíî ñ Ôèëàðìîíè÷åñêèì îðêåñòðîì Ñåâåðî-Çàïàäíîé
Ãåðìàíèè ïðåäñòàâèë äëÿ íåìåöêîé ïóáëèêè ñåðèþ êîíöåðòîâ ïîä
óïðàâëåíèåì äèðèæåðà Ôðàíêà Áåðìàíà. Â èñïîëíåíèè îáúåäèíåííîãî
îðêåñòðà èç 125 ìóçûêàíòîâ ïðîçâó÷àëè ãðàíäèîçíàÿ «Àëüïèéñêàÿ
ñèìôîíèÿ» Ð. Øòðàóñà, Âàðèàöèè íà òåìó Ïàãàíèíè Ñ. Ðàõìàíèíîâà
(ñîëèðîâàë ïèàíèñò Þðèé Ôàâîðèí), à òàêæå íåìåöêàÿ ïðåìüåðà
ïðîèçâåäåíèÿ ñîâðåìåííîãî ðîññèéñêîãî êîìïîçèòîðà Î. Âèêòîðîâîé
«Â ïåùåðå ãîðíîãî…». Êîíöåðòû ñîñòîÿëèñü ïðè ïîääåðæêå
Êóëüòóðíîãî ôîíäà Âåñòôàëèè-Ëèïïå è Îáùåñòâà äðóçåé Ðîññèéñêî-
íåìåöêîé ìóçûêàëüíîé àêàäåìèè è ïðîøëè ïîä ýãèäîé ìåæäóíàðîäíîãî
êóëüòóðíîãî ïðîåêòà «Ðóññêèå ñåçîíû â Ãåðìàíèè».

Â 2020 ãîäó õóäîæåñòâåííûì ðóêîâîäèòåëåì Îðêåñòðîâîé àêàäåìèè
ÿâëÿåòñÿ îäèí èç âåäóùèõ àâñòðèéñêèõ ìóçûêàíòîâ Òîìàñ Öåòìàéð.
Íàñòàâíèêàìè ìîëîäûõ àðòèñòîâ ñèìôîíè÷åñêîãî îðêåñòðà âûñòóïÿò
èçâåñòíûé àíñàìáëèñò è èñïîëíèòåëü êàìåðíîé ìóçûêè ñêðèïà÷ Ìàêñèì
Êîñèíîâ è ïðîôåññîð Áåðëèíñêîé àêàäåìèè èñêóññòâ Êðèñòèàí-Ôðèäðèõ
Äàëüìàí, ÷üå ñîòðóäíè÷åñòâî ñî Ñâåðäëîâñêîé ôèëàðìîíèåé íà÷àëîñü
ñ 2017 ãîäà.

Ïðîâåäåíèå Îðêåñòðîâîé àêàäåìèè – 2020 ïðèóðî÷åíî ê Ìåæäóíà-
ðîäíîìó ìóçûêàëüíîìó ôåñòèâàëþ Be@thoven. Âïåðâûå åå ó÷àñòíèêè
ïîëó÷àò âîçìîæíîñòü âûñòóïèòü
â êà÷åñòâå ñîëèñòîâ àíñàìáëÿ
è àðòèñòîâ îðêåñòðà â ïðîãðàììå
ìàñøòàáíîãî ïðîåêòà ìèðîâîãî
çíà÷åíèÿ. Èõ êîíöåðò â ñîñòàâå
Ìåæäóíàðîäíîãî ìîëîäåæíîãî
×àéêîâñêèé-îðêåñòðà ñîñòîèòñÿ
â çàêëþ÷èòåëüíûé äåíü ôåñòè-
âàëÿ 30 íîÿáðÿ. Ñîâìåñòíî
ñ Ñèìôîíè÷åñêèì õîðîì Ñâåðä-
ëîâñêîé ôèëàðìîíèè, ïðîñëàâ-
ëåííûìè íåìåöêèìè è ðîññèé-
ñêèìè ïåâöàìè îíè çàâåðøàò Ãîä
Áåòõîâåíà â Åêàòåðèíáóðãå
èñïîëíåíèåì ýïîõàëüíîé Äåâÿ-
òîé ñèìôîíèè êîìïîçèòîðà ïîä
óïðàâëåíèåì Òîìàñà Öåòìàéðà.

In 2018, the Summer Orchestra Academy was awarded among the best
projects of the interregional cooperation following the results of the
Russian-German Year of Municipal and Regional Partnerships. Alexander
Kolotursky, CEO of the Sverdlovsk Philharmonic and Tatjana Reõroth,
Managing Director of RCCR Projects GmbH, received the award from the
Minister of Foreign Affairs of Germany Heiko Maas and his Russian
colleague Sergey Lavrov.

The year of 2019 saw another landmark collaborative project of the
Sverdlovsk Philharmonic’s International Cultural Centre and RCCR
Projects GmbH – the Russian-German Music Academy. In June 2019, on
the eve of the Summer Orchestra Academy in Yekaterinburg, the Ural Youth
Symphony Orchestra together with the Northwest German Philharmonic
under the artistic direction of Frank Beermann gave a series of concerts
for the German public. The combined orchestra of 125 musicians
performed the grandiose Eine Alpensinfonie (An Alpine Symphony) by
Richard Strauss; Rhapsody on a Theme of Paganini  by Sergei
Rachmaninov (with Yuri Favorin as soloist), and the German premiere of
In the Hall of the Mountain... work by the contemporary Russian composer
Olga Victorova. The concerts in the towns of Herford, Hamm and Pader-
born (North Rhine Westphalia) were sponsored by the LWL-Kulturstiftung
cultural foundation and the Friends of the Russian-German Music
Academy Society, and held under the auspices of the Russian Seasons
in Germany international cultural project.

In 2020, one of the leading Austrian musicians Thomas Zehetmair is the
Artistic Director of the Orchestra Academy. Maxim Kosinov, the renowned
violinist, ensemble player and performer of chamber music, and Christian-
Friedrich Dallmann, professor of the Berlin University of the Arts, who has
collaborated with the Sverdlovsk Philharmonic since 2017, will be the
mentors for the young artists of the symphony orchestra.

The Orchestra Academy – 2020 is timed to coincide with the Be@thoven
International Music Festival. For the first time in the Academy’s history,
its interns will have an opportunity to perform as ensemble soloists and

orchestra artists in the programme of
a large-scale event of a global
importance. Their concert within the
Tchaikovsky International Youth
Orchestra will take place on the Last
Night of the Festival, on November
30, 2020. Together with the famous
Yekaterinburg Philharmonic Choir,
the renowned German and Russian
singers, they will conclude the Year
of Beethoven in Yekaterinburg with
a performance of the composer’s
epoch-making Ninth Symphony
under the baton of Thomas
Zehetmair.
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Õóäîæåñòâåííûé ðóêîâîäèòåëü
è ãëàâíûé äèðèæåð – Ýíõý
(Ýíõáààòàð Áààòàðæàâ),
Ðîññèÿ

Äèðèæåð – Ôàáèî Ìàñòðàíæåëî,
Ðîññèÿ–Èòàëèÿ

Ïðîôåññîðà Àêàäåìèè:
Ìàðèÿ Àíòîíèÿ Ðîäðèãåñ
(ôëåéòà),
Ðîäîëüôî Ýïåëüäå (âàëòîðíà),
Èñïàíèÿ

Õóäîæåñòâåííûé
ðóêîâîäèòåëü è äèðèæåð –
Áðóíî Âàéëü, Ãåðìàíèÿ

Ïðîôåññîðà Àêàäåìèè:
Óëüô Êëàóçåíèòöåð (ñêðèïêà),
Êðèñòèàí Êóíåðò (ôàãîò),
Ãåðìàíèÿ

Artistic Director
and Chief Conductor –
Enkhe (Enkhbaatar Baatarzhav),
Russia

Conductor – Fabio Mastrangelo,
Russia–Italy

Professors:
Maria Antonia Rodriguez
(flute),
Rodolfo Epelde (horn),
Spain

Artistic director
and Conductor –
Bruno Weil, Germany

Professors:
Ulf Klausenitzer (violin),
Christian Kunert (bassoon),
Germany

Õóäîæåñòâåííûé
ðóêîâîäèòåëü è äèðèæåð –
Îëåã Êàýòàíè, Èòàëèÿ

Ïðîôåññîðà Àêàäåìèè:
Äìèòðèé Âàñèëüåâ (ñêðèïêà)
Õàíñ Éîàõèì Ãðàéíåð (àëüò),
Êëàóñ Òóíåìàíí (ôàãîò),
Êðèñòèàí-Ôðèäðèõ Äàëüìàí
(âàëòîðíà), Ãåðìàíèÿ

Artistic director
and Conductor –
Oleg Caetani, Italy

Professors:
Dmitry Vasiliev (violin)
Hans Joachim Greiner (viola),
Klaus Thunemann (bassoon),
Christian-Friedrich Dallmann
(horn), Germany

2014

2015

2017

32



ËÅÒÍßß ÀÊÀÄÅÌÈß – 2018

2018

2019

Õóäîæåñòâåííûé
ðóêîâîäèòåëü è äèðèæåð –
Êðèñòîô Ãåòøîëüä,
Ãåðìàíèÿ

Ïðîôåññîðà Àêàäåìèè:
Èãîðü Áóäèíøòåéí (àëüò),
Ãåðìàíèÿ
Ìàðèàíî Äîìèíãî (êëàðíåò),
Èñïàíèÿ

Artistic Director
and Conductor –
Christoph Gedschold,
Germany

Professors:
Igor Budinstein (viola),
Germany
Mariano Domingo (clarinet),
Spain

Artistic Director
and Conductor –
Peter Rundel, Germany

Professors:
Wilfried Strehle (viola),
Germany
Timur Martynov (trumpet),
Russia

Õóäîæåñòâåííûé
ðóêîâîäèòåëü è äèðèæåð –
Ïåòåð Ðóíäåëü, Ãåðìàíèÿ

Ïðîôåññîðà Àêàäåìèè:
Âèëôðèä Øòðåëå (àëüò),
Ãåðìàíèÿ
Òèìóð Ìàðòûíîâ (òðóáà),
Ðîññèÿ
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ÒÎÌÀÑ ÖÅÒÌÀÉÐ

Õóäîæåñòâåííûé ðóêîâîäèòåëü
Îðêåñòðîâîé àêàäåìèè
Äèðèæåð

Îäèí èç âûäàþùèõñÿ ìóçûêàíòîâ ñîâðåìåííîñòè.
Óñïåøíî ñîâìåùàåò àìïëóà ñîëèñòà-âèðòóîçà è âîñòðå-
áîâàííîãî äèðèæåðà. Èñïîëíÿåò ïðîèçâåäåíèÿ ðàçíûõ
ýïîõ è ñòèëåé ñ ïîðàçèòåëüíûì ìàñòåðñòâîì è ñâîáîäîé,
êîòîðîé îáëàäàþò ëèøü àðòèñòû ñ øèðî÷àéøèì êðóãî-
çîðîì. Çà âûñîêèå äîñòèæåíèÿ â èñïîëíèòåëüñêîì èñêóñ-
ñòâå óäîñòîåí íàãðàäû Àññîöèàöèè íåìåöêèõ êðèòèêîâ
(2005), Ïðåìèè Êàðëà Á¸ìà îò ôåäåðàëüíîé çåìëè
Øòèðèÿ â Àâñòðèè (2007).
Çåìëÿê Ìîöàðòà è âûïóñêíèê çàëüöáóðãñêîãî Ìîöàðòå-
óìà, Òîìàñ Öåòìàéð â 1978 ãîäó çàâîåâàë I Ïðåìèþ íà
II Ìåæäóíàðîäíîì êîíêóðñå èì. Ìîöàðòà è ñ òåõ ïîð
âûñòóïàåò íà ñàìûõ ïðîñëàâëåííûõ ñöåíàõ Åâðîïû,
âêëþ÷àÿ Êîðîëåâñêèé ôåñòèâàëüíûé çàë â Ëîíäîíå,
Ìóçèêôåðàéí è Êîíöåðòõàóñ â Âåíå, Ìþíõåíñêóþ
ôèëàðìîíèþ è äðóãèå çàëû. Óäåëÿåò áîëüøîå âíèìàíèå
ñîâðåìåííîé ìóçûêå, ÿâëÿåòñÿ ïåðâûì èñïîëíèòåëåì
ðÿäà ñêðèïè÷íûõ ñî÷èíåíèé XX âåêà.
Â êà÷åñòâå ñîëèñòà ñîòðóäíè÷àë ñ âûäàþùèìèñÿ äèðè-
æåðàìè, ñðåäè êîòîðûõ Ä. Áàðåíáîéì, Ê. ôîí Äîíàíüè,
Äæ.Ý. Ãàðäèíåð, Í. Àðíîíêóð, ×. Ìàêêåððàñ, Ê. Íàãàíî,
Ñ. Ðýòòë, Ý.-Ï. Ñàëîíåí, Ì. Ýëäåð, Ô. Áðþããåí.
Â êàìåðíûõ àíñàìáëÿõ èãðàë ñ À. Áðåíäåëåì, Ã. Øèôôîì,
Ñ. Êàöàðèñîì. Ïîñòîÿííî êîíöåðòèðóåò â äóýòå ñ ñóïðó-
ãîé, àëüòèñòêîé Ðóò Êèëèóñ.
Â êà÷åñòâå ïðèãëàøåííîãî äèðèæåðà âûñòóïàë ñî
ìíîãèìè èçâåñòíûìè îðêåñòðàìè Åâðîïû. Â íàñòîÿùåå
âðåìÿ ðóêîâîäèò Øòóòãàðòñêèì êàìåðíûì îðêåñòðîì
è îðêåñòðîì «Ìóçèêêîëëåãèóì» â Âèíòåðòóðå (Øâåéöà-
ðèÿ), ÿâëÿåòñÿ ïîñòîÿííûì òâîð÷åñêèì ïàðòíåðîì
Êàìåðíîãî îðêåñòðà Ñåíò-Ïîëà (Ìèííåñîòà, ÑØÀ).
Èìååò îáøèðíóþ äèñêîãðàôèþ è óäîñòîåí ðÿäà
ïðåñòèæíûõ ïðåìèé, òàêèõ êàê «Gramophone», «Diapason
d’Or» çà ëó÷øèé àëüáîì ãîäà, «Opus Klassik», «Midem
Classical». Ñðåäè çàïèñåé Öåòìàéðà-ñîëèñòà – 24 êàïðèñà
Í. Ïàãàíèíè; ñîíàòû è ïàðòèòû È.Ñ. Áàõà; êîíöåðòû äëÿ
ñêðèïêè ñ îðêåñòðîì Â.À. Ìîöàðòà, Ë. Áåòõîâåíà,
Ê. Øèìàíîâñêîãî, Ý. Ýëãàðà, Á.À. Öèììåðìàíà; àëüáîì
ìóçûêè ÕÕ âåêà äëÿ ñêðèïêè è àëüòà «“Manto”
è ìàäðèãàëû» (ñîâìåñòíî ñ Ðóò Êèëèóñ). Äèñêîãðàôèÿ
Öåòìàéðà-äèðèæåðà âêëþ÷àåò îðêåñòðîâûå ñî÷èíåíèÿ
Ë. Áåòõîâåíà, Ô. Øóáåðòà, Ð. Øóìàíà, È. Áðàìñà,
À. Áðóêíåðà, ß. Ñèáåëèóñà, Ã. Ãàëÿ, È. Ñòðàâèíñêîãî,
Á. Áðèòòåíà.

THOMAS ZEHETMAIR

Artistic Director
of the Orchestra Academy
Conductor

One of the eminent musicians of our time. He successfully
combines the roles of a virtuoso soloist and a sought-after
conductor. Performs works of different epochs and styles with
amazing skill and ease, encountered only in artists with the
broadest outlook. For his excellence in the performing arts he
was awarded the Preis der Deutschen Schallplattenkritik
(2005), and the Karl Boehm Interpretation Prize by the
federated state of Styria (2007).
A compatriot of Mozart and a graduate of the Mozarteum
Salzburg, Thomas Zehetmair won the 1st Prize at the 2nd

International Mozart Competition in 1978 and since then has
performed on the most famous stages in Europe, including
the Royal Festival Hall in London, the Musikverein and
Konzerthaus in Vienna, the Munich Philharmonic and other
venues. He devotes much attention to the contemporary
music, and is the first performer of a number of violin works of
the 20th century.
As a soloist, he collaborated with prominent conductors,
including D. Barenboim, C. von Dohnanyi, Sir J.E. Gardiner,
N. Harnoncourt, C. Mackerras, K. Nagano, S. Rattle,
E.-P. Salonen, Sir M. Elder, F. Bruggen. In chamber
ensembles he played with A. Brendel, G. Schiff, C. Katsaris.
He regularly performs in a duo with his spouse, violist Ruth
Killius.
He has performed as a guest conductor with many famous
orchestras of Europe. Currently he leads the Stuttgarter
Kammerorchester and the Musikkollegium Winterthur
(Switzerland), and is a permanent Artistic Partner of the
St. Paul’s Chamber Orchestra (Minnesota, USA).
Has an extensive discography and has been awarded a number
of prestigious awards such as Gramophone, Diapason d’Or
de I’Annee, Midem Classic, Opus Klassik. Among the
recordings of Zehetmair the soloist, there are 24 Caprices by
N. Paganini, sonatas and partitas by Bach, violin concertos
by V.A. Mozart, L. Beethoven, K. Shimanovsky, E. Elgar,
B.A. Zimmermann; Manto and Madrigals album of the 20th

century music for violin and viola (with Ruth Killius).
Discography of Zehetmair as conductor includes orchestral
works by L. Beethoven, F. Schubert, R. Schumann, J. Brahms,
A. Bruckner, J. Sibelius, H. Gal, I. Stravinsky, B. Britten.
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ÌÀÊÑÈÌ ÊÎÑÈÍÎÂ

Ïðîôåññîð Îðêåñòðîâîé àêàäåìèè

Ñîåäèíèë â ñâîåì òâîð÷åñòâå òðàäèöèè ðóññêîé ñêðèïè÷-
íîé øêîëû ñ èñïîëíèòåëüñêèì îïûòîì, ïðèîáðåòåííûì
â êóëüòóðíûõ ñòîëèöàõ Åâðîïû. Îáó÷àëñÿ â Ñïåöèàëüíîé
ìóçûêàëüíîé øêîëå ïðè Ñàíêò-Ïåòåðáóðãñêîé êîíñåðâà-
òîðèè è â Áåðëèíñêîì óíèâåðñèòåòå èñêóññòâ. Ñîâåðøåí-
ñòâîâàëñÿ ó ïðîôåññîðà Çàëüöáóðãñêîãî óíèâåðñèòåòà
«Ìîöàðòåóì», îñíîâàòåëÿ àíñàìáëÿ «Musica Antiqua Koeln»
Ðåéíõàðäà Ã¸áåëÿ.
Â êà÷åñòâå ñîëèñòà è êîíöåðòìåéñòåðà ñîòðóäíè÷àë
ñ Îðêåñòðîì Áàâàðñêîãî ðàäèî, «Êàìåðíîé àêàäåìèåé
Ïîòñäàìà», Ãàìáóðãñêèì, Ñîôèéñêèì è Ñèíãàïóðñêèì
ñèìôîíè÷åñêèìè îðêåñòðàìè, Îïîëüñêèì è Äóéñáóðãñêèì
ôèëàðìîíè÷åñêèìè îðêåñòðàìè, Îðêåñòðîì òåàòðà «Ëà
Ìîííå» â Áðþññåëå, Ñèìôîíè÷åñêèìè îðêåñòðàìè Ôëàí-
äðèè, Áèðìèíãåìà, Ìåëüáóðíà. Ñ ïàðèæñêèì áàðî÷íûì
îðêåñòðîì «Orfeo 55» ó÷àñòâîâàë â ïðåñòèæíûõ ôåñòè-
âàëÿõ ñòàðèííîé ìóçûêè. Ðåãóëÿðíî âûñòóïàåò ñ Ëþöåðí-
ñêèì ñèìôîíè÷åñêèì îðêåñòðîì (Øâåéöàðèÿ) è Ôèëàðìî-
íè÷åñêèì îðêåñòðîì Ãðàí-Êàíàðèè (Èñïàíèÿ). Â íàñòîÿùåå
âðåìÿ ñîòðóäíè÷àåò ñ áàðî÷íûì îðêåñòðîì «La Madrilena»
(Èñïàíèÿ) è ÿâëÿåòñÿ êîíöåðòìåéñòåðîì Ãðóçèíñêîãî
êàìåðíîãî îðêåñòðà â Èíãîëüøòàäòå (Ãåðìàíèÿ). Çàïèñàë
äèñê ñ êàìåðíûìè ïðîèçâåäåíèÿìè Áðàìñà è Øóìàíà,
èñïîëíåííûìè íà îðèãèíàëüíûõ èíñòðóìåíòàõ (2017).

ÊÐÈÑÒÈÀÍ-ÔÐÈÄÐÈÕ ÄÀËÜÌÀÍ

Ïðîôåññîð Îðêåñòðîâîé àêàäåìèè

Ó÷èëñÿ â Ñïåöèàëüíîé øêîëå ìóçûêè â Áåðëèíå, à çàòåì
â Áåðëèíñêîé âûñøåé øêîëå ìóçûêè èì. Õàíñà Ýéñëåðà,
ãäå âïîñëåäñòâèè ñòàë ïðåïîäàâàòü. Äî 2000 ãîäà áûë
ñîëèñòîì Áåðëèíñêîãî ñèìôîíè÷åñêîãî îðêåñòðà, ó÷àñò-
íèêîì èíñòðóìåíòàëüíîãî àíñàìáëÿ «Bach Collegium»
â Øòóòãàðòå è îðêåñòðà «Àêàäåìèÿ ñòàðèííîé ìóçûêè
â Áåðëèíå». Ñ 1999 ïî 2003 ãîäû – ÿâëÿëñÿ ïðîôåññîðîì
âàëòîðíû â Âûñøåé øêîëû ìóçûêè â Äåòìîëüäå, ñ 2004
ãîäà – ïðîôåññîð Áåðëèíñêîãî óíèâåðñèòåòà èñêóññòâ.
Àêòèâíî êîíöåðòèðóåò â êà÷åñòâå ñîëèñòà â Ãåðìàíèè è çà
ðóáåæîì, ÷èòàåò êóðñû ëåêöèé, ïðîâîäèò ìàñòåð-êëàññû,
âõîäèò â ñîñòàâ æþðè ìóçûêàëüíûõ êîíêóðñîâ. Â êà÷åñòâå
íàñòàâíèêà ñîòðóäíè÷àë ñ Íåìåöêèì ìîëîäåæíûì ôèëàð-
ìîíè÷åñêèì îðêåñòðîì, Ìîëîäåæíûì îðêåñòðîì Ìåæäó-
íàðîäíîé àêàäåìèè Áàõà â Øòóòãàðòå, åâðåéñêî-àðàáñêèì
îðêåñòðîì «Çàïàäíî-Âîñòî÷íûé äèâàí» â Âåéìàðå è ×èêà-
ãî. Ñ 2017 ãîäà âåäåò Øêîëó âàëòîðíû â Ñâåðäëîâñêîé
ôèëàðìîíèè, íàïðàâëåííóþ íà ïîâûøåíèå ïðîôåññèî-
íàëüíîãî ìàñòåðñòâà àðòèñòîâ Óðàëüñêîãî ìîëîäåæíîãî
îðêåñòðà, âîñïèòàííèêîâ Óðàëüñêîé ñïåöèàëüíîé
ìóçûêàëüíîé øêîëû è äåòñêèõ ìóçûêàëüíûõ øêîë ðåãèîíà.

CHRISTIAN-FRIEDRICH DALLMANN

Professor of the Orchestra Academy

Christian-Friedrich Dallmann studied at the Berlin School of
Music and then at the Hanns Eisler Academy of Music in Berlin,
where later on he worked as a teacher. Up to 2000, he was a
soloist of the Berlin Symphony Orchestra, a participant of
Bach-Collegium Stuttgart instrumental ensemble and the
Academy for Early Music Berlin chamber orchestra. From 1999
to 2003 he was a Professor of Horn at the Detmold University
of Music, and since 2004 – Professor at the Berlin University
of the Arts.
He has been actively performing as a soloist n Germany and
abroad, lecturing, conducting master classes, participating
in panels of judges at musical competitions. He collaborated
as a tutor with the German Youth Philharmonic Orchestra, the
Youth Orchestra of the International Bach Academy in
Stuttgart, the Jewish-Arabic orchestra «West-Eastern Divan»
in Weimar and Chicago. Since 2017, Prof. Dallmann has been
leading the Horn School at the Sverdlovsk Philharmonic, aimed
at professional development of the artists of the Ural Youth
Symphony Orchestra, Ural Specialized Music School, and
regional Children’s Music Schools.

MAXIM KOSINOV

Professor of the Orchestra Academy

Maxim Kosinov combines the traditions of the Russian violin
school with the performance experience gained in the
European cultural capitals. He studied at the Special School
of Music of St. Petersburg State Conservatory and the Berlin
University of the Arts and polished his skills with Professor
Reinhard Goebel of the Mozarteum University Salzburg,
founder of the Musica Antiqua Koln.
As soloist and concertmaster, he collaborated with Bavarian
Radio Symphony Orchestra, Kammerakademie Potsdam,
Symphoniker Hamburg, Sofia & Singapore symphony
orchestras, Opole and Duisburg philharmonic orchestras, La
Monnais Symphony Orchestra in Brussels, symphony
orchestras of Flanders, Birmingham and Melbourne. He
performed with Paris-based Orfeo 55 baroque orchestra at
prestigious early music festivals. He regularly performs with
the Lucerne Symphony Orchestra (Switzerland), the Gran
Canaria Philharmonic Orchestra (Spain). At present, he
collaborates with the La Madrilena Period Instrument
Orchestra (Spain) and is the concertmaster of the Georgian
Chamber Orchestra in Ingolstadt (Germany). He recorded a
CD with chamber works by Brahms and Schumann performed
on the original instruments (2017).
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ÌÅÆÄÓÍÀÐÎÄÍÛÉ
ÌÎËÎÄÅÆÍÛÉ

×ÀÉÊÎÂÑÊÈÉ-
ÎÐÊÅÑÒÐ

I ÑÊÐÈÏÊÈ

Ìàêñèì Êîñèíîâ
Îëüãà Ôåäîòüåâà
Þëèÿ Ïîëÿíñêîâà
Åëåíà Êîðîëåâà
Ëåîíèä Îðëîâ
Åâãåíèé Ñëèïàêîâ
Êñåíèÿ Çìååâà
Âëàäèìèð Ïèñêóíîâ
Âåðîíèêà Ðàä÷åíêî
Àíàñòàñèÿ Ëîéêî
Àëåêñàíäðà Çèãàíøèíà
Àëåêñàíäð Øàõîâ

II ÑÊÐÈÏÊÈ

Ðîáåðòà Âåðíà
Àëèíà Ïëàòîíîâà
Ïîëèíà Óìðèõèíà
Àíàñòàñèÿ Ðåçíèê
Äåíèñ Áåñïîìåñòíûõ
Àíàñòàñèÿ Êðó÷èíñêàÿ
Âàëåðèÿ Ôàéçóëèíà
Âèêòîðèÿ Øîëîõîâà
Îëåñÿ Ìàìàäãàçèåâà

ÀËÜÒÛ

Ìèõàèë Áàëàí-Äîðôìàí
Äàðüÿ Áàðàíîâà
Íàäåæäà Ñìîëèíà
Äàðüÿ Âîëêîâà
Àëèíà Ïåðìèíîâà
Âëàäà Ãðèãîðüåâà
Èðèíà Ïàøíîâà
Äàíèèë Ñìèðíîâ

ÂÈÎËÎÍ×ÅËÈ

Ôëîðèàí Øìèäò-Áàðòà
Îëüãà Êàëàøíèêîâà
Àíàñòàñèÿ ×åðíóõèíà
Åêàòåðèíà Îëüõîâàÿ
Åâãåíèÿ Êàòàåâà
Åëèçàâåòà Ëàòêèíà

ÊÎÍÒÐÀÁÀÑÛ

Ãàáðèýëü Òàêàíî
Âèòàëèé Ñìîëèí
Ëåîíèä Òîìèí
Àðòåì Êîëåñíèêîâ
Åëåíà Ñíåãèðåâà

ÔËÅÉÒÛ

Àëèÿ Âîäîâîçîâà
Ìàðèÿ Êàëóïèíà
Åâãåíèÿ Ïåâ÷èõ

ÂÀËÒÎÐÍÛ

Õàåðè Þ
×æèõÿí Ñîí
Àíäðåé Òîïîðîâ
Ðàäèê Íàäûðîâ
Àëåêñàíäð Âóòèðàñ

ÒÐÓÁÛ

Ìèõàèë Øåñòîï¸ðîâ

ÒÐÎÌÁÎÍÛ

Àìèò Ðîçåíöâåéã
Åâãåíèé Øèëêîâ
Èâàí Áîðèñåâè÷

ÐÓÊÎÂÎÄÈÒÅËÈ
ÏÐÎÅÊÒÀ

Òàòüÿíà Ðåêñðîò
Àëåêñàíäð Êîëîòóðñêèé

ÈÑÏÎËÍÈÒÅËÜÍÛÅ
ÏÐÎÄÞÑÅÐÛ

Íèêîëàóñ Ðåêñðîò
Ðóñòåì Õàñàíîâ

ÄÈÐÅÊÒÎÐÀ ÎÐÊÅÑÒÐÀ

Îëüãà Ðåêñðîò
Ñåðãåé Êóøâèä

ÊÎÎÐÄÈÍÀÒÎÐÛ

Þëèÿ Âàùåíêî
Þëèÿ Öâèëü
Ñâåòëàíà Ìèøêèíà

ÃÎÁÎÈ

Îëüãà Ãîòîâöåâà
Íàòàëüÿ Çåëåíèíà

ÊËÀÐÍÅÒÛ

Àíòîí Ìîéñååíêî
Åãîð ×àùèõèí

ÔÀÃÎÒÛ

Êåíè÷è Ôóðóÿ
Èëüÿ Êðàþõèí
Àíãåëèíà ×àùèõèíà

ÓÄÀÐÍÛÅ
ÈÍÑÒÐÓÌÅÍÒÛ

Äìèòðèé Ñîêîëîâ
Ïàâåë Ñòðàòóëàò
Íèêîëàé Õìåëåâñêèé
Âëàä ×åðêàøèí
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INTERNATIONAL
YOUTH

TCHAIKOVSKY-
ORCHESTRA

FIRST VIOLINS

Maxim Kosinov
Olga Fedotyeva
Yulia Polyanskova
Yelena Korolyova
Leonid Orlov
Yevgeniy Slipakov
Ksenia Zmeyeva
Vladimir Piskunov
Veronika Radchenko
Anastasia Loiko
Alexandra Ziganshina
Alexander Shakhov

SECOND VIOLINS

Roberta Verna
Alina Platonova
Polina Umrikhina
Anastasia Reznik
Denis Bespomestnykh
Anastasia Kruchinskaya
Valeria Faizulina
Victoria Sholokhova
Olesya Mamadgazieva

VIOLAS

Mikhail Balan-Dorfman
Darya Baranova
Nadezhda Smolina
Darya Volkova
Alina Perminova
Vlada Grigoryeva
Irina Pashnova
Daniil Smirnov

CELLOS

Florian Schmidt-Bartha
Olga Kalashnikova
Anastasia Chernukhina
Yekaterina Olkhovaya
Yevgenia Katayeva
Yelizaveta Latkina

DOUBLE BASSES

Gabriel Takano
Vitaliy Smolin
Leonid Tomin
Artyom Kolesnikov
Yelena Snegiryova

FLUTES

Aliya Vodovozova
Maria Kalupina
Yevgenia Pevchikh

HORNS

Hae-Ree Yoo
Jihyang Song
Andrey Toporov
Radik Nadyrov
Alexander Vutyras

TRUMPETS

Mikhail Shestopyorov

TROMBONES

Amit Rosenzweig
Yevgeniy Shilkov
Ivan Borisevich

PERCUSSIONS

Dmitry Sokolov
Pavel Stratulat
Nikolay Khmelevsky
Vlad Cherkashin

PROJECT MANAGERS

Tatjana Rexroth
Alexander Kolotursky

EXECUTIVE PRODUCERS

Nikolaus Rexroth
Rustem Hasanov

ORCHESTRA DIRECTORS

Olga Rexroth
Sergey Kushvid

COORDINATORS

Yulia Vaschenko
Yulia Tsvil
Svetlana Mishkina

OBOES

Olga Gotovseva
Natalya Zelenina

CLARINETS

Anton Maiseyenka
Yegor Chashchin

BASSOONS

Kenichi Furuya
Ilya Krayukhin
Angelina Chashchina
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ÏÐßÌÛÅ ÒÐÀÍÑËßÖÈÈ ÊÎÍÖÅÐÒÎÂ

Íà ñàéòå sgaf.ru

26.11 ÷ò 19:00

Be@thoven. Òîìàñ Öåòìàéð è îðêåñòð
ÓÀÔÎ, Òîìàñ Öåòìàéð, Ðóò Êèëèóñ

29.11 âñ 19:00

Be@thoven. Ê äàëåêîé âîçëþáëåííîé
Òîìàñ Áàóýð, Ìàðèÿ Áàÿíêèíà,
Åëåíà Æèäêîâà, Íèêîëàóñ Ðåêñðîò

30.11 ïí 19:00

Be@thoven. Îäà ê ðàäîñòè
×àéêîâñêèé-îðêåñòð, Ñèìôîíè÷åñêèé õîð,
Òîìàñ Öåòìàéð, Ìàðèÿ Áàÿíêèíà,
Åëåíà Æèäêîâà, Èëüÿ Ñåëèâàíîâ

ÂÛÑÒÀÂÎ×ÍÛÅ ÏÐÎÅÊÒÛ

23-30.11 Âûñòàâêà

Áåòõîâåí â ïîäëèííèêå
Âûñòàâêà, ïðåäîñòàâëåííàÿ Äîìîì-ìóçååì
Áåòõîâåíà â Áîííå (Ãåðìàíèÿ)
Ìàëîå ôîéå ôèëàðìîíèè

23.11-30.12 Âèðòóàëüíàÿ ýêñïîçèöèÿ

Ìóçûêà Áåòõîâåíà íà ñöåíå
Ñâåðäëîâñêîé ôèëàðìîíèè
Èñòîðè÷åñêèå ôîòî è àôèøè êîíöåðòîâ
èç àðõèâà Ñâåðäëîâñêîé ôèëàðìîíèè
Ýêðàíû â Áîëüøîì è Ìàëîì ôîéå

ôèëàðìîíèè

23-30.11 Õóäîæåñòâåííûé ïðîåêò

Ñòàíèñëàâ Êðóïï. «Ëóííàÿ ñîíàòà»
Âåëèêàÿ áåòõîâåíñêàÿ ñîíàòà
â æèâîïèñíîé èíòåðïðåòàöèè
èçâåñòíîãî óðàëüñêîãî õóäîæíèêà
Ãàëåðåÿ «Ýãèäà»

Áîëüøîå ôîéå ôèëàðìîíèè

10-30.11

Ãîðîäñêàÿ ìóçûêàëüíàÿ èíñòàëëÿöèÿ
«Be@thoven»
Ïëîùàäü Òðóäà, Åêàòåðèíáóðã

Off-ïðîãðàììàOff-ïðîãðàììà

CONCERTS LIVESTREAMS

at www.sgaf.ru

Wed, 26.11, 7 PM

Be@thoven. Thomas Zehetmair and the Orchestra
Ural Philharmonic Orchestra, Thomas Zehetmair, Ruth Killius

Sun, 29.11, 7 PM

Be@thoven. An Die Ferne Geliebte
Thomas Bauer, Maria Bayankina,
Elena Zhidkova, Nikolaus Rexroth

Mon, 30.11, 7 PM

Be@thoven. Ode to Joy
Tchaikovsky Orchestra, Yekaterinburg Philharmonic Choir,
Thomas Zehetmair, Maria Bayankina,
Elena Zhidkova, Ilya Selivanov

EXHIBITION PROJECTS

23-30.11 Exhibition

Beethoven In the Original
Exhibition courtesy
of the Beethoven-Haus Bonn (Germany)
Small Foyer of the Philharmonic

23.11-30.12 Digital Exhibit

Beethoven’s Music on the Stage
of the Sverdlovsk Philharmonic
Historical photographs and concert posters
from the Sverdlovsk Philharmonic’s archive
Screens at the Grand Foyer and Small Foyer

îf the Philharmonic

23-30.11 Art Project

Stanislav Krupp. Moonlight Sonata
The great Beethoven’s sonata
in a pictural interpretation
by the renowned Ural artist
Aegis Gallery

Grand Foyer of the Philharmonic

10-30.11

Be@thoven,
Music Installation in Urban Settings
Truda Square, Yekaterinburg

Side Programme
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ÂÈÐÒÓÀËÜÍÀß ÂÑÒÐÅ×À

Êàìåðíûé çàë ôèëàðìîíèè

30.11 ïí 18:00

Âëèÿíèå òâîð÷åñòâà Áåòõîâåíà
íà ìèðîâóþ ìóçûêàëüíóþ êóëüòóðó
Ïðîôåññîð Äèòåð Ðåêñðîò – àâòîðèòåòíûé ìóçûêîâåä,
äðàìàòóðã, ÷ëåí Áàâàðñêîé àêàäåìèè èçÿùíûõ èñêóññòâ
â Ìþíõåíå, àâòîð íåñêîëüêèõ êíèã î Áåòõîâåíå, à òàêæå
Âåáåðíå, Õèíäåìèòå, Õåíöå è Ðèìå, âêëþ÷åííûõ â ñîáðà-
íèå Íåìåöêîé íàöèîíàëüíîé áèáëèîòåêè
Ìàëüòå Á¸êåð – äèðåêòîð Äîìà-ìóçåÿ Áåòõîâåíà â Áîííå
è õóäîæåñòâåííûé ðóêîâîäèòåëü ïðîåêòà BTHVN2020
Âåäóùàÿ – Òàòüÿíà Ðåêñðîò, èñêóññòâîâåä

ÐÅÃÈÎÍÀËÜÍÀß ÏÐÎÃÐÀÌÌÀ

Êàìåðíûé êîíöåðò â ðàìêàõ ôåñòèâàëÿ

28.11 ñá 17:00

Áåòõîâåí è åâðîïåéñêàÿ êëàññèêà
Ñòðóííûé êâàðòåò Ñâåðäëîâñêîé ôèëàðìîíèè
Âëàäèñëàâ ×åïèíîãà
Ìàðèÿ Ïîçäíÿêîâà
Èííîâàöèîííûé êóëüòóðíûé öåíòð, Ïåðâîóðàëüñê

Off-ïðîãðàììà Side Programme

VIRTUAL MEETING

Chamber Hall of the Philharmonic

Mon, 30.11, 6 PM

The Influence of Beethoven’s Legacy
on the World’s Music Culture
Professor Dr. Dieter Rexroth – a reputed musicologist,
dramaturge, member of the Bavarian Academy of Fine Arts,
author of several books on Beethoven, as well as Webern,
Hindemith, Henze and Rihm, included in the German National
Library (DNB)
Malte Boecker – Director of the Beethoven-Haus Bonn and
Artistic Director of the BTHVN2020
Host – Tatjana Rexroth, art critic

REGIONAL PROGRAMME

Chamber Concert of the Festival

Sat, 28.11, 5 PM

Beethoven and the European Classics
String Quartet of the Sverdlovsk Philharmonic
Vladislav Chepinoga
Maria Pozdnyakova
Innovative Cultural Centre, Pervouralsk
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ÏÀÐÒÍÅÐÛ ÑÂÅÐÄËÎÂÑÊÎÉ ÔÈËÀÐÌÎÍÈÈ

ÈÍÔÎÐÌÀÖÈÎÍÍÛÅ ÏÀÐÒÍÅÐÛ ÔÅÑÒÈÂÀËß

ÃÎÑÒÅÏÐÈÈÌÍÛÅ ÏÀÐÒÍÅÐÛ ÔÅÑÒÈÂÀËß





ÑÂÅÐÄËÎÂÑÊÀß
ÃÎÑÓÄÀÐÑÒÂÅÍÍÀß

ÀÊÀÄÅÌÈ×ÅÑÊÀß
ÔÈËÀÐÌÎÍÈß

620075 Åêàòåðèíáóðã
Êàðëà Ëèáêíåõòà, 38-À

SVERDLOVSK
PHILHARMONIC

620075 Yekaterinburg
K. Liebknecht str., 38-A

+7 (343) 371-66-83
sgaf.ru


